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Che Musical Cimes. 
roaey. SEPTEMBER 1, 1906. 
pable of WAGNER’S MUSIC IN ENGLAND. 
1996 Richard Wagner had not passed out of his teens 


before his name appeared in an English journal 
devoted to music. This is contrary to common 
belief; but the fact remains that seventy-three 
years ago the Bayreuth master received favourable 
mention in the columns of the H/armonicon of 
May, 1833. Here is the extract: 


ne LEIPZIG. 
The principal novelties produced at the subscription 
1. net. concerts were, an overture by M. Hartknoch, of original 


construction and clever in point of instrumentation, and 
a symphony by Richard Wagner, scarcely twenty years 
of age, which was much and deservedly applauded. 


The Gewandhaus concert at which the Wagner 
symphony (in C) was performed took place on 
January 10, 1833. The production of ‘ Rienzi’ 
at Dresden, October 20, 1842—was recorded in 
the Musical World of November 3, 1842, in these 
words : 

oe DRESDEN. Oct. 24 [1842]. 

&< The hundredth representation of ‘ Der Freischiitz’ 
took place on the 13th, and proved a very interesting 
spectacle. The widow and children of the universally 
lamented Weber were present. 

A new opera, by Wagner, entitled ‘ Rienzi,’ was 
woduced at the Royal Theatre on the 20th, with most 
f . 
complete success. Wagner, who is also author of the 
libretto, was called for at the end of each of the five acts, 
and received with enthusiastic plaudits. Madame 
Schroeder Devrient and Herr Tichatschek were very 
great in the principal and the mse en scone 
surpassed all previous productions in this part of the 
world. 


010s, 


The event was also noticed in the JJvwusica/ 
Examiner of November 12, 1842: 


*‘ Rienzi,’ a grand opera in five acts, the words and 
music by Herr Richard Wagner, has been produced 
with immense success at the Court Theatre in Dresden. 
Madame Schroeder Devrient and Herr Tichatschek 
(both well known in London) sustained the principal 
parts. 





Further extracts from English musical periodicals 
of that period—1842 and 1843—will speak for 
themselves : 

DRESDEN. Nov. 20 [1842]. 

The new opera of Richard Wagner, entitled ‘Cola 
Rienzi,’ produced on the 20th of last month at the 
Royal Theatre, has been triumphantly successful. The 
poem is by the composer; and the work altogether is 
highly creditable to modern Germany. The getting up 
is on the most liberal scale, and in excellent taste ; and 
nothing can exceed the splendid impersonation of the 
hero by Tichatschek, and Adrian by Schroeder Devrient ; 
the enthusiasm of the audiences has been immense. 
(usical World, December 15, 1842.) 

Dec. 12 [1842]. 

Wagner’s ‘Cola Rienzi’ continues its brilliant success, 
the theatre being crowded nightly. The opera of 
‘ “er ’ 7 2 

The Flying Dutchman,’ by the same composer, has 
been put into rehearsal, and will be performed, for the 
first time in this city, in the course of the present 
month. (A/usical World, December 29, 1842.) 


DRESDEN. 









eave cacee 








DRESDEN. Dec. 28 [1842]. 

Joseph Rastrelli, Music-director, died here on the 
15th of November. He is much esteemed for his four 
for several successful Operas, and for his 
voluminous miscellaneous compositions. It is expected 
that Richard Wagna (szc), whose opera of ‘Cola Rienzi’ 
has excited so much sensation, will succeed him in his 
directorship. (J/usical lord, January 26, 1843.) 

DkRESDEN.—Wagner’s ‘Rienzi’ is played twice a 
week to crowded houses. (Musical Examiner, 
March I1, 1843.) 


Masses, 


The Musical Examiner, from which two extracts 
have been given, was a short-lived but entertaining 
journal edited by J. W. Davison, who had not 
then drawn his sword in the anti-Wagnerian 
crusade. Although no performances of Wagner’s 
music were given in this country during the first 
half of the 19th century, the foregoing quotations 
are sufficient to show that, in a quiet, non- 
controversial way, the name of the composer thus 
early found its way into English musical journals. 

The first public performance in England of a 
Wagner composition appears to have been by the 
Amateur Musical Society, April 1o, 1854, at 
the Hanover Square Rooms, at a concert conducted 
by the late G. A. Osborne, of which, according to 
the Wusical Ilorld, Henry Leslie selected the 
| programme. ‘The Wagner novelty, which formed 
|the last piece in the first part of the concert, was 
| entitled : 


MARCH, Zannhduser Wagner. 


| That the March was very much diluted Wagner 
|may be judged from the criticism passed 
|thereupon by the J/usica/ IVorld, evidently from 
| the pen of Mr. Davison, then editor of that journal: 
The march of Herr Richard Wagner, the Mahomed 
of modern music, though eccentric, has some curious and 
striking points. It laboured under a great disadvantage, 
however. The original score and parts not being at 
| hand, a new orchestral arrangement was made for the 
occasion ; and this fact may possibly have militated to 
its disadvantage. We cannot say that it was entirely 
understood. 
It would be interesting to know who made this 
‘new orchestral arrangement for the occasion.’ 
| Under the circumstances is it any wonder that ‘it 
laboured under a great disadvantage,’ and that 
it failed to be ‘entirely understood ’ ? 

At the concert of the New Philharmonic Society 
of May 1, 1854, given at St. Martin’s Hall and 
conducted by Dr. Henry Wylde, the overture to 
*‘Tannhauser’ was first performed in England. 
The Jusical lVorld (J. W. D.)—which spoke 
favourably of Dr. Wylde’s ‘ music to Paradise Lost,’ 
performed at the concert—thus anathematised the 
Wagner novelty : 

After all the talk that has been, at home and abroad, 
about Herr Richard Wagner’s overture to 7annhauser, 
we certainly were led to expect something better than 
we heard. It is enormously difficult to play, and taxed 
the powers of the magnificent band, under Herr 
Lindpainter’s direction, to the utmost. With regard to 
the music, it is such queer stuff, that criticism would be 
thrown away upon it. We never listened to an 
overture at once so loud and empty. And Richard 
Wagner, according to Franz Liszt, is entrusted with no 
less important a mission than the regeneration of the 


{ musical art. 












The Times—through the pen of J. W. D.—said: 


almost impossible overture | Zannhauser| 


*'The 
would do very well for a pantomime or Easter piece. 
It is a weak parody of the worst compositions, not 
of M. Berlioz, but of his imitators. So much fuss 
about nothing, pompous and empty 
commonplace, has seldom been heard.’ ‘These 
extraordinary criticisms of one of the most popular 


such a 


orchestral compositions now in vogue typify those 
fusillades which, half a century ago and even later, 
bombarded the Wagnerian stronghold, with the 
result that ‘the music of the future’ has vanquished 
the criticisms of the past. 

It was in the natural order of things that when 
conducted the Philharmonic concerts 
during the season of 1855, his music should have 
i programmes. In the course 
‘‘Tannhauser’ overture 


Wagner 


found a place in the 
of the eight concerts the 
was twice performed, the second time by royal 


‘command At the second concert—-Hanover 
Square Rooms, March 26, 1855 — ‘ Lohengrin’ 
made its first appearance in an English programme 


thus 
Selection from ‘ Lohengrin, the Knight of 
the Grail Introduction, instrumental ; 
Bridal Process Wedding Music and 
Epithalamium 
At that analytical 
unknown at the Philharmonic concerts, only the 
words of the vocal pieces being printed. On this 
occasion, however, brief explanatory annotations, 
without music-type examples, were furnished to the 
‘ Lohengrin’ Beethoven’s 
Choral Symphony was also performed, an English 
‘analysis’ (written at 
Dresden in increased the size of the 
programme to the unusual dimensions of twelve | 
pages, presented gratis to the audience 
We must now change the venue to the Crystal | 
where Sir August Manns conducted his | 
1855, and where, on | 





time | programmes were 


exe erpts ; moreover, as 


translation of Wagner’s 


1540) 


Palac C, 
first concert on October 20, 
April 26, 1856, a selection from ‘’Tannhauser’ was 
performed under his direction. In this connection 
the veteran conductor has kindly supplied the 
following autobiographical information specially for 
this article. Sir August writes 

‘The selection from ZannAduser performed at 
the Crystal Palace on April 26, 1856, consisted of 
extracts stealthily copied bv me from a printed 
full-score of the opera brought by a young Polish 
Count to Posen in 1848, where the Prussian 
infantry regiment No. 5, in the band of which I 
was at that time one of the first clarinets, had its 
These excerpts—of which a good many 
sort of “ short-hand-copy” of my own 
comprised the beginning, ending, and 
Venusberg music of the overture : 
l'annhauser’s pilgrimage ; the festive tournament- 
march ; Wolfram’s “evening star” song; and other 
selections which caught my fancy. ‘These sketches 
I did not utilise until the autumn of 1852, when I, 
as Herr von Roon’s bandmaster of the 33rd regiment | 
stationed at Cologne, had to attend the autumn | 
with the regiment. I took my| 


sketches with me and filled up my} 


garrison. 
were in a 
Invention 
some of th 


manceuvres 
Tannhduses 
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spare time arranging them for orchestra in ‘he 
form of an ordinary “opera selection,” retaining 
as much as possible of the composer's original 
orchestration. This “Fantasia from Tannhauser” 

as I christened it for my subsequent “ Concerts 
i la Strauss” at Cologne and Amsterdam—became 
and remained one of my most popular pieces in 
my programmes, even at the Crystal Palace, from 
1856 to the end of the daily concerts in May, 
1900.’ ; 

‘I conducted my first performance of the 
Tannhduser overture from the actual score which 
I had copied at Posen in 1848, during the three 
days and nights in which the said full-score 
(printed) was in my temporary possession. It 
seems that I had fallen asleep on the third night 
and that something must have gone wrong with 
my tallow candle, as my MS. had caught fire and 
burned the right-hand corner rather conspicuously. 
This damaged MS. was—to my great regret 
destroyed in the fire at the Crystal Palace in 1868 
it was to me a cherished memento of my youthful 
Wagner-enthusiasm. I should add that the cause 
of my stealthy and urgent copying of the 
Tunnhduser overture was due to the fact that the 
young Polish Count very earnestly urged speed and 
secrecy, on account of his having left Dresden 
hurriedly, he being under the impression that his 
participation in the revolutionary movement had 
stamped him as an active political suspect: this 
revolutionary movement, at that time agitating the 
whole of the Continent, shortly afterwards com 
pelled Richard Wagner to fly for his life to 
Switzerland.’ 

‘My daily programmes from the very beginning 
(in 1855) included the Overture and the Battle 
hymn from Avensi, arranged by myself for a 
military band; but with the sole exception of the 
Tannhdiuser selection and overture, my earl) 
Wagner sympathies met with so little encouragement 
that works like the JZerstersinger overture had to 
be avoided.’ 

The concert to which Sir August Manns refers 
at the beginning of his interesting Wagneriana does 
not seem to have been noticed in the newspapers 
of the day—in fact it does not seem to have been 
considered worthy of being called a concert, judging 
from the following advertisement in the J/orning 
Post of April 26, 1856, although the musical menu 
was one not to be despised. Here is the 
advertisement : 

CRYSTAI SATURDAY CONCERTS. 

In consequence of the numerous works now in 
progress for the ensuing season, the usual concert cannot 
be given this day, but the following selection of music 
will be performed by the Company’s Band, commencing 
at 3 o'clock: Marche ‘ Hongroise,’ Ser/ioz ; Overture 
‘Olympia,’ Sfontiné: ‘Benediction des Poignards, 
Meyerbees Waltz ‘Guirlande,’ Strauss ; Overture 
‘La Gazza Ladra,’ A’ossint ; Selection from the Opera 
‘Tannhauser,’ /Vagner; ‘Invitation to the Waltz, 
Weber and #erlioz; Mazurka ‘Des Polen Traum, 
A. Mann Allegretto and Finale, Symphony 4, 
Beethoven ; Overture ‘ Athalia,’ Jendelssohn. 


PALACI 


The overture to ‘ Rienzi’ was first performed (in 
England) at the Philharmonic concert of June 12, 
7; . aa 4 
1865, conducted by Sterndale Bennett, who had 
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1863) conducted the ‘ March | concert-giver. It should be noted that the 
We must, how- |‘ Kaisermarsch’ was performed at the Crystal 


from. the opera of Zannhiduser, 
eve’, return to the Crystal Palace 
many ‘first performances in England’ 


nex! contribution to this Wagnerian survey. The 
pro.ramme-book of the Saturday concert on 
October 10, 1868, opened with the following 
quotation, which tells its own tale : 
MAkcu (Afeistersinges = o* -- Wagner 
( First time.) 


his is the first piece of music from Wagner’s new 
opera of ‘ Die Meistersinger von Niirnberg’ that has 
reached this country. It is not perhaps strictly speaking 
a march, but is intended to accompany a procession of 
‘ Mastersingers,’ their disciples and others, through 
he market-place to the stage on which they are to 
declaim their poems. It occurs in the ‘ Fifth Scene’ 
near the close of the opera. It is a bold and spirited 
piece of music, but Wagner’s genius is so essentially 
jramatic that even a march by him can hardly make its 
full effect away from the scene to which it belongs. 
reception accorded to 


Concerning the 


‘Meistersinger March,’ Sir August Manns says: 
only remember that it disappointed aoe 


At the Philharmonic concert of April 25, 1870, the | 


Preislied from ‘ Die Meistersinger’ was sung for the 
first time here. It seems strange, indeed almost 
incomprehensible, that so beautiful an example of 
Wagner’s genius should have met with an unfavour 
able reception, even in the columns of THE Musica. 


[imes! As we have quoted the onslaughts of 
Mr. Davison, it is only fair to mete out the same 
treatment to this journal ; if nothing else, it may 


serve as a warning to critics. We read—in the 
issue of June, 1870, p. 491: 

If the ‘ Preislied,’ sung by Dr. Gunz, be really a favour- 
able specimen of Wagner's ‘ Die Meistersinger,’ we trust 
that our duty will not compel us to hear the rest of the 
Opera, for assuredly our pleasure will not prompt us to 
hazard such an experiment. 


No complete opera of Wagner’s was performed 
in England until the representation of ‘The Flying 
Dutchman’ at Drury Lane Theatre on July 23, 
1870. The work was given in Italian (‘ L’ Olandese 
Dannato’) under the conductorship of the late 
Signor Arditi, 
di Murska (Senta), Signor Foli 
Mr. Santley (the Dutchman). ‘The Musica/ Il orld 
reported that ‘the house was not very full,’ and 
added, ‘In revenge, however, the audience was 
uproarious from first to last... THr Musica Times 
said: ‘That every one of the audience felt under 
the influence of a man who had struck out an 
original path for himself, and had power enough to 
make others accompany him, was apparent by the 
deep interest with which every note was listened to, 
and the enthusiastic applause with which the 
various pieces were received.’ 

Two marches must now claim our attention 

) the ‘ Kaisermarsch,’ performed at the Crystal 
Palace concert of April 29, 1871 conducted by 
Mr. Wedemeyer, assistant- conduc tor of the band, 


(Daland), and 


and the cast included Mlle. Ilma| 


the scene of so| Palace only a fortnight after its production at 
-for our | Berlin, on April 14, 


1871 

The seventies of the last 
Wagnerian warfare that waged 
Wagnerians and anti-Wagnerians girded on their 
stoutest armour, and having sharpened _ their 
swords they came forth in battle array to settle the 
question ‘To be or not to be?’ Much ink and 
paper were used (and wasted) by the party who 
attacked ‘the music of the future’ and the man 
who created it. ‘.Vot to be,’ shouted they in 
strident tones, while those enthusiasts who acted 
/upon the defence not only had no thought of 
capitulating, but took full tactical advantage _in 
performing the master’s music. 

Foremost among the small number of Wagner 
disciples at that time and in this country was the 
}late Edward Dannreuther, a distinguished man 


century witnessed 
fierce and long. 


the | whose memory will long be revered by those who 


|were fortunate enough to enjoy his friendship. 
An interesting contribution to the Wagner 
propaganda in England is furnished by the 
following extract from the biographical sketch of 
Mr. Dannreuther which appeared in THE Musica 


TimeEs-of October, 1808 : 
THE WORKING MEN’s SOCIETY. 

Mr. A. J. Hipkins kindly supplies an interesting 
side-light by the loan of a little memorandum book 
recording the operations of ‘The Working Men’s 
Society.” The members forming this Society were 
Karl Klindworth, Edward Dannreuther, ‘Frits 
Hartvigson, Walter Bache, and Alfred Hipkins, the 


last-named being a non-performing member, but by no 
means a disinterested listener. The weekly meetings, 
held at the houses or lodgings of the members in turn, 
began on July 27, 1867, and lasted for two years. At 
these gatherings much of Liszt’s pianoforte music, in 
addition to Chopin, the later sonatas of Beethoven and 
Schumann, was played by the members, who freely 
criticised each other, except in the case of Klindworth ; 





he, being so much the senior of the other enthusiasts, 
was looked upon as the mentor of the party. 
‘ Arrangements’ were by no means tabooed, as witness 
the first programme of the Working Men’s Society as 
recorded in Mr. Hipkins’s little red book : 


July 27, 1867. 
At Klindworth’'s, 74, Cambridge Street, Pimlico. 
K. and D. Beethoven's oth symphony, for 2 pianos, arrange: 
by Liszt. First three movements 
kK. *Feéte chez Capulet (Romeo and Juliet), Berlioz. 
H. \rranged for 2 pianos, 8 hands, by Klindworth. 
H tein's sth concerto in D minor, accompanied by B. 





(Re hon stein played this concerto at Hartvigson’s, June 22, 1867.) 


Abbreviations : K. Klindworth. D. 
H B I 


Hartvigson. ’ Bache. 


Dannreuther. 


But of special interest is the record that, beginning on 
January 18, 1868, Wagner's ‘Das Rheingold’ was 
played by Karl Klindworth week by week, except once, 
when Dannreuther was in Dublin. " Later on, March 20, 
Klindworth treated ‘ Die Walkiire’ ina similar manner 
and in the following year, when Klindworth had gone to 
Moscow, Dannreuther played through ‘ Tristan.’ Thus 
we get this interesting historical fact: that the earliest 


performances in England of two sections of Wagner’s 
‘Ring’ took place, without orchestra, vocalists, or 


scenery, at the residences of Messrs. Klindworth & Co. 


The Wagner Society (London), initiated by and 


in the absence, through illness, of Mr. Manns— kept going with the whole-hearted enthusiasm of 
and (ii.) the ‘Huldigungsmarsch,’ played at the Edward Dannreuther, gave its first concert at the 
Concert given by Mr. Walter Bache, St. James’s Hanover Square Rooms on February 19, 1873, 
Hall, February 28, 1873, and conducted by the with so much success that it was repeated at 
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Hall on March 6 following. 
included the Overture and the Intro- 
Third Act of ‘ Die Meistersinger,’ 


St. James’s 
programme 
duction to 


both performed on this occasion, so far as we can | 


first time in England ; and at the 


1873, the 


for the 
November 14, 


discover, 
concert of 
the Meistersingers’ 
the inspiring conductorship of 
the year 1873 also belongs a little 


Dannreuther. To 
known concert 


performance of ‘Lohengrin.’ This was given 
by the New Philharmonic Society, conductor | 
Dr. Wylde, at St. James’s Hall, on June 7} 
(public rehearsal) and June 11 (performance). 


The Musical Standard thus criticised — the 
performance : 

As we fully expected, the opera as a whole is felt to be 
heavy. Professor Ella has picked out the plums, after 
the fashion of ‘little Jack Horner,’ and left the ‘ stick- 

uw’ for Dr. Wylde to masticate and digest as best he 


may 


And the notice concluded thus : 
The orchestra and chorus were most efficient, and 
Dr. Wylde has rendered a real service to art by pro- 
ducing a great work. The opera is sung in Italian, an 
English version, by Mr. Oxenford, being printed in 
parallel columns. The reason for this lingual travestie 
we cannot give ; but we do not like it. 


Among the soloists who took part in this non-stage 
performance of ‘Lohengrin’ was Mr. Maybrick, 
who impersonated Count Frederick, but who has 
since won his laurels in another role. 

At the Crystal Palace, on October 10, 1874, the 
‘Faust Overture’ obtained its first hearing in 
England, conducted by Sir (then Mr.) August 
Manns. ‘G’—dze., Sir George Grove — after 
referring to Hans von Biilow’s pamphlet ‘ Ueber 
Richard Wagner’s Faust-Overture,’ concludes his 
analysis of the Overture thus : 

The Introductions to Cherubini’s overtures, however, 
with which Dr. von Biilow compares it, are hardly fit sub- 
jects of comparison, their aim being so much less serious, 
and their whole character and sentiment more restricted 
and subdued. It would have been more to the point if 
he had mentioned the opening of Beethoven’s ‘ Leonora’ 
Nos. 2 and 3, of Schumann’s ‘Genoveva and Manfred,’ 
or of Mendelssohn’s ‘Scotch’ Symphony. How far 
Wagner’s Overture can maintain its equality with those 
great works, it will be for a thoughtful audience to 
decide. It is at any rate a work of remarkable interest 
and significance, and must shortly make its way into 
English concert rooms. 


Wagner’s opera ‘ Lohengrin’ had to wait twenty- 
five years before it received its stage representation 


in this country. Produced at Weimar, under 
Liszt’s direction, August 28, 1850, it was first 
performed here, in Italian, at Covent Garden 
Cheatre on May 8, 1875, conducted by Signor 


Vianesi. Madame Albani proved to be an ideal 
Elsa, and among the huge and _ spell-bound 
audience on that occasion were our present King 
and (Queen, then Prince and Princess of Wales. 
In the long and not unfavourable 
notice of the performance, Ze Zymes (? 5. We BR) 
said 


course of a 


this singularly interesting drama, in fe eling 
so “truly poetical, in simplicity of design, i in purity of 
conception and logical symmetry of form, so beautiful 
that, from a certain point of view, it seems almost 


The | 


‘ Meeting of | 
(Act 1) was played, all under | 


| incredible that Wagner the poet should also be Wag:er 
the composer. Whatever may be said, and frm 
| whatever point of view, about the music of Wagner, nd 
the theory upon which he constructs it, as a necessary 
element of the drama, to deny his high poetical tendency, 
even in the musical treatment of the sabjects he 
appropriates—would be absurd. We may question ‘he 
soundness of his theories ; we have often questioned it, 
and see no reason, even while acknowledging ‘he 
genuine beauties that save Lohengrin and Zann/ } 
(whatever may be urged against 77?stan und / ’ 
and the Trilogy, hovering in the distance) from ‘he 
charge of unceasing monotony, why we should yt 
question it again.* But what cannot fail to enlist 
sympathy is an earnestness which carries him, with more 
| or less artistic self-contentment, through every task he 
sets himself. No libretto manufacturer would be 
satisfied with Wagner, and with no libretto manu- 
facturer would Wagner feel satisfied. For this reason 
he makes his poems for himself, and in their way these 
poems are unexampled. The style in which they are 
made to submit to the exigencies of music will, however, 
always be discussed. 





The year 1876 was a memorable one in the life 
of Wagner, in that ‘Der Ring des Nibelungen’ 
| reached its full fruition by the performances of the 
Trilogy during the month of August at Bayreuth. 
This great event furnished English writers with 
abundant material for their views on the art creed 
of Wagner as exemplified in his wonderful creation. 
Although Wagnerian interest was chiefly centred 
in the little Bavarian town which the master had 
made his own, the year was not barren of first 
performances in England. On May 6 (1876), at 
Covent Garden Theatre, ‘ Tannhauser’ received its 
first representation here. Like unto ‘ Lohengrin,’ 
performed in the previous year, the opera was sung 
in the Italian language, Signor Vianesi conducted, 
and ‘the Elizabeth of Mlle. Albani was in every 
way equal to her Elsa.’ The Centennial March 
composed for the opening of the Philadelphia 
Exhibition is said to have been first performed 
here in the summer of 1876 at the Alexandra 
Palace, conducted by the late H. Weist Hill ; but 
| the exact date cannot at present be ascertained. 
Birmingham Festival—September 1, 1876 
|—*The Holy Supper of the Apostles’ (Das 
| Liebesmahl der Apostel) was sung under the 
direction of Sir Michael Césta. On October 4 
[the Funeral March from ‘Gétterdimmerung’ 
| found a place in the programme of the Promenade 
| Concerts at Covent Garden Theatre, conducted by 
Signor Arditi, and performed ‘ by the full orchestra 
and band of the Coldstream Guards.’ It was 
encored and repeated. The Musical World said: 

The 








theatre was crammed, and the audience 
enthusiastic. Wagner, whose march was played three 
nights in successsion, is assuredly now on his trial 
among us. His prospects look fair enough. 


Mention must be made of a performance of the 
‘Flying Dutchman,’ sung to an Zzg/ish text, given 
by the Carl Rosa Opera Company at the Ly eum 
Theatre on October 6, 1876, conducted by 
Carl Rosa. 

At St. 
!an orchestral 


March 16, 1577; 
aid DI the 


Hall, on 
was given in 


James’s 
concert 


* The last seven words of this sentence do not appear int riginal 
| (7%mes) notice, but were added to the reprint of it in the ; 
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Ro: al Normal College and Academy of Music for 

the Blind (Norwood), on which occasion the last 

piece in the programme was stated thus : 
Der Ritt der Walkiiren 


(As specially arranged for concert purposes. ) 


Wagner. 


First performance in London. 
Z J 


Sir August Manns, who conducted this concert, 
says that the above well-known piece. may have 
been previously played, perhaps by way of a 
public rehearsal, at the Crystal Palace; but as, 
unfortunately, the daily programmes have been 
destroyed, it is impossible to confirm this. 

In the year 1877 Wagner paid his third and last 
visit to England in order to conduct the Wagner 
festival held at the Royal Albert Hall. Six 
concerts were given—on May 7, 9, 12, 14, 16, and 
19—the composer being greatly assisted in the 
conductorship by Hans Richter, his first visit to 
England. As a matter of fact, although Wagner 
was announced as conductor of the festival, the 
actual duties of directing the orchestra were 
discharged by his valued friend, Hans Richter, 


to whom the master wrote: ‘For the accom- 
plishment of my London scheme, you are 
indispensably necessary to me; yes, without 


your help I really could not think of undertaking 
these concerts.’ In addition to compositions that 


Opera 


Date of performance. 


had been previously performed in England, the 
| programmes included excerpts from ‘ Rienzi,’ ‘ Die 
| Meistersinger,’ ‘Tristan’ and the ‘ Ring’ trilogy. 
| During his sojourn in London, Wagner was the 
|guest of Mr. Edward Dannreuther at his house, 
12, Orme Square, Bayswater, which caused Punch, 
jin an article signed ‘ Hooky Walkyre,’ to say : 
‘Orme ! Orme ! Orme ! sweet Orme ! 
Ho ! Mynheer von Wagner, there’s no place like Orme ! 


| The opera ‘Rienzi’ obtained its _ first 
|representation in this country in an English 
version of the text made by John P. Jackson, 
when it was performed by the Carl Rosa Opera 
Company at Her Majesty’s Theatre, January 27, 
1879. Carl Rosa conducted, and the cast included 
the late Georgina Burns and Joseph Maas. Later 
in the year the ‘Siegfried Idyll’ received its first 
performance here at the hands of Sir August 
Manns, at the Crystal Palace Saturday Concert 
of May 3, 1879. 

We may now pass on to the memorable year 
1882, which saw the first stage representations in 
| England of ‘Der Ring des Nibelungen’ (under 
' Anton Seidl), and ‘ Die Meistersinger’ and ‘ Tristan 
und Isolde’ (under Hans Richter). It may be 
convenient for reference if we give the opera 
representations—except ‘Parsifal,’ which has not yet 
been seen on the stage here—in tabulated form : 








Der fliegende Hollander July 23, 1870 

(in Italian) 
Lohengrin 

(in Italian) 
Tannhauser 

(in Italian) 
Rienzi 

(in English) 


Der Ring des Nibelungen 


May 8, 1875 
May 6, 1876 


January 27, 1879 


Das Rheingold May 5,, 
Die Walkiire o» O ! 20, 
Siegfried mS 1882 
Gotterdammerung »» 9s) 


(in German) 
Die Meistersinger 
(in German) 
Tristan und Isolde 
(in German) 


May 30, 1882 


June 20, 1852 


Place Conductor. 
Drury Lane Theatre Arditi. 
Covent Garden Theatre Vianesi. 
Do. Do. 


Her Majesty’s Theatre Carl Rosa. 


Do. Anton Seidl. 


Drury Lane Theatre Hans Richter. 


Do. Do. 





The Prelude to ‘Parsifal’ was played at the 
Crystal Palace Saturday Concert of October 28, 
1882 (conducted by Sir August Manns), and 
concert performances of the opera were given 
by the Royal Choral Society, at the Royal 
Albert Hall, on November 10 and 15, 1884, 
conducted by the late Sir Joseph Barnby. On 
February 15, 1887, at one of his London 
Symphony Concerts at St. James’s Hall, Mr. 
Henschel conducted the ‘first public performance 
in accordance with the MS. score’ of ‘Triéiume’ 
(Dreams), a study for orchestra to ‘Tristan und 
Isolde’; and on November 29 in the same year 
(1887), under the same auspices and at the same 
place, Mr. Henschel brought to a first hearing in 
England Wagner’s early Symphony in C. The 
duet from the opera ‘Die Feen’ was sung by 





Mr. and Mrs. Henschel at their vocal recital at 
St. James’s Hall on February 15, 1889, and four 
days later Mr. Henschel conducted the overture 
to ‘Die Feen’ at one of the London Symphony 
Concerts, also held at St. James’s Hall. Finally 
although no attempt has been made to exhaust the 
subject—Wagner’s Pianoforte sonata in E flat was 
performed by Sir Charles Halle on May 24, 
1889, at one of his Chamber Concerts given at 
St. James’s Hall. 

The portrait of Wagner which forms one of 
the extra supplements to our present issue is 
reproduced, by special permission, from a photo- 
graph taken by Messrs. Elliott & Fry in 1877, 
during the last visit of Wagner to England, at 
the age of sixty-four. 


F. G. E. 
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THE CHURCH 


(Photegraph by Mr. ¢ 
THE ABBEY CHURCH OF WALTHA) 
HOLY CROSS. 
One more the vak behind Me Salts, 
Once more before my fac 
/ see the moulderd Abbe walls, 


That stand within the chace. 
TENNYSON. 

In the time of King Canute there lived a 
smith at Montacute who dreamed that he 
was bidden to take the parish priest and 
neighbours to dig on the summit of 
the adjoining hill. The fruit of their labours 
was the discovery of a flint cross. Earl Tovi 
at once harnessed twelve red oxen and twelve 
white cows to a cart, in order to convey the 
relic to a fitting home. The beasts would 
not move, till the priest hit upon the 
expedient of calling out the names of various 
and, on the mention of Waltham, 
they fortunately began their journey. Earl 
l'ovi was steward of the household, and had 
his weald-ham or country house in the 
woodlands here beside the river Lea; hence 
of Waltham and Holy Cross, its 


Some 


estat Ss, 


the name 
affix, 
So the story Let us look a little further 
origin and history of a fine Norman 


goes. 


nto the 


FROM THE EAST END. 


1€S 


ter l'aughan, Acton.) 
close to that river from whose banks Izaak Walton 
was wont to pursue his favourite pastime. 

Upon his recovery from an attack of paralysis, 
King Harold II. (then Earl) visited the manor of 
Waltham and, on the site of a church built by 
Tovi, he erected the noble building which is 
now known as Waltham Abbey Church. With 
Edward the Confessor, the Founder was present 
at the consecration of the sacred edifice on Holy 
Cross day, May 3, 1060. Six years afterwards, 
at the memorable battle of Hastings, Harold met 
his death ; his body was ultimately interred within 
the stately edifice he had caused to be built. The 
place of sepulture is, however, unknown: but 
there is preserved in the church a piece of 
ironstone which is traditionally believed to b 
part of Harold’s tomb. ‘This relic is about sixteen 
inches long, and ten inches broad at its widest 
part, and upon it is carved a curious representation 
of a warrior’s face, underneath which is_ the 
name ‘Harold,’ cut in modern letters. Harold's 
foundation was collegiate, not monastic; but in 
1177 Henry II. transformed the minster into a 
monastery, or abbey, with prior, abbot and 
Augustinian monks, and it had the distinction ol 
being one of the richest and most powerful 
monasteries in the kingdom, which is saying 
deal. Like his grandfather, king 


great 


church situated thirteen miles from London and Henry III. showed his love for Walthan He 
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advanced the abbot to the dignity of a Lord of 


Porliament, and further swelled the coffers of the 
Albey by granting the monks the privilege of 
ho!ding in the town two annual fairs and a weekly 
market ; these commercial institutions flourish to 
this day, though not under ecclesiastical auspices. 

Ve may now pass on to the time of the 
Reformation, which is said to have had its 
inception at Waltham, and curiously enough in 
a house in the Romeland! In the year 1528 
Henry VIII. visited Waltham, at which time 
Cranmer, then a Cambridge Doctor of Divinity, 
was tutor to the sons of a Mr. Cressy who lived 
in the Romeland, now a market square and used 
as the Cattle Market. On that 
Mr. Cressy entertained Fox and Gardiner, the 
famous statesmen of that reign, and Cranmer. 
At supper the Cambridge 1]).D. 
note of the Reformation under the shadow of 
the venerable Abbey. 

Twelve years later (in March, 1540), by order of 
Thomas Cromwell, vicar-general, the monastery 
was dissolved, after having existed for 363 years. 
The endowments—realizing an annual income of 
£1,000, Ze, £10,000 to £12,000 according to 
the. present value of money—were diverted to 
other uses, whereby the original idea of the 
king to found at Waltham a cathedral for 
Essex, and to place Waltham at the head of 
the proposed new bishoprics, was not carried out. 
Within the age-crowned walls of the nave—the 
present church divine worship has been 
uninterruptedly celebrated for the long period of 
846 years. 

In addition to the historical incidents already 
mentioned it should be remembered that in 1290 


occasion 


sounded _the| 


the body of (Queen Eleanor rested at Waltham 
Abbey on: its way for interment in Westminster 
Abbey, and that in 1307, for seventeen weeks, 
the Abbey sheltered the body of her husband, 
King Edward I. prior to its removal to 
Westminster. At Waltham, Bishop Joseph Hall, 
a former incumbent, preached his famous sermons 
which. gained for him the title of ‘The English 
Chrysostom,’ and another 17th century incumbent 
was Thomas Fuller, an eminent divine and 
historian. John Foxe, the martyrologist, formerly 
resided at Waltham, where he is said to have 
partly written his famous book ; and in addition 
to Izaak Walton already mentioned, the literary 
associations of the place are enriched by the fact 
that at one time Tennyson resided in the 
| parish, at Beech Hill Park, where, about the year 
1837, he wrote his poem ‘The talking oak ’—of 
which the opening stanza is given at the beginning 
of this article—‘ the moulder’d Abbey-walls’ being 
those of Waltham. In this connection the poet’s 
‘Harold’ will be called to mind, and it is said that 
the thrilling stanzas in Tennyson’s masterpiece 
Jn Memoriam, beginning ‘ Ring out, wild bells, 
to the wild sky,’ were inspired by the sound of the 
Abbey Church bells as they greeted the dawn of 
the Ne w Year. 

From an architectural, no less than from an 
ecclesiastical point of view, Waltham Abbey has 
undergone changes during its existence 
of 846 years. The sacred edifice was formerly 
double or treble its present length by reason of 
the choir forming its east end. At the 
dissolution of the monastery the choir was 
demolished, as was also a central tower which 
separated the choir from the nave. Between 1556 


great 





THE OLD ABB 
(Photograph by Mr. Ch 


EY GATEWAY, 


ster wmgHran a.) 
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and 1558 a new tower, the present erection, was| Abbey. In regard to other changes then made «t 
built at the west end of the nave—that portion 
of the building which has always been used as 
a parish church—with the result that the original 
west front was deprived of its architectural 
features. Two years ago this massive west tower 
was successfully restored, whereby its uppermost 
stage has been strengthened and greatly improved 
in appearance The lady chapel, erected in 
the 13th or 14th century—the exact date is not 
known— is on the sou¢h side of the church, not 
at the east end, where it is usually found. 


After having served the purposes of a schoolroom 


for many years, the lady chapel was restored in 
1876. On removing the bricks from the windows 
fragments of the former elegant tracery were found, 


and on taking down the plaster from the east wall, 
remains of an ancient representing the 
Last Judgment were discovered. 

The interior of the building may be judged from 
the photograph on the opposite page. Should the | 
visitor remark that the magnificent pillars are like | 
those of Durham Cathedral, the genial vicar will | 
reply, ‘Yes, but Durham copied from us’! The} 
easternmost pillars on the north and south sides 
of the church show the spiral ornament, while two 


fresco 


other piers are enriched with the chevron or 
ig-zag embellishment, as in the northern cathedral. 
The Rev. J. H. Stamp, in his interesting and | 


informing lectures on the Abbey, says : 


The nave consists of seven bays on each side, the 
mystic number signifying completeness. The clear space 
of the bays measures 10 feet 3 inches. There are three 
tiers of arches—nave or arcade, triforium, and clerestory, 
the three forming one composition—an evident allusion 
doctrine of the Holy Trinity proclaimed by the 
Apostles, for ancient architects, who were frequently 
worked out their theological tenets even in the 
handled, thus preaching sermons 


to the 


monks, 
materials which they 
in stones. 








Fourteen arches exist in this second stage [triforium], 
nine being Norman and five Gothic or pointed. The 
five arches were altered by the architect first engaged by 
Abbot Reginald at the end of the 13th century, who 
also most foolishly cut away four of the nave arches, 
that there are now only ten in the lower stage (called the 
arcade) instead of fourteen. In the upper stage or 
clerestory, sixteen smaller arches rest on twenty-four 
pillars, nine being Norman and seven pointed. 


| 


so 


In 1859-60 the church underwent a complete 
restoration at a cost of £5,000, under the 
architectural supervision of the late William 


floor of the church was reduced to 
the pillars and walls denuded of 
Norman windows restored and 
glass; two hideous galleries 
high-backed pews were 
seats. On each side of 
and painted on a ground- 
Moses 


Burges. The 
its original level ; 
their plaster ; the 
filled with stained 
were removed; and the 
replaced by low oak 

the Communion Table, 
work of blue, were two curious effigies of 
Moses was represented as holding a 


and Aaron. 
staff, and Aaron in the act of swinging a censer which 
had a close resemblance to a pepper-box. ‘These 


two patriarchs and an escutcheon of Charles II. 
painted on a large square board at a cost of #24 
in disappeared at the restoration the 


1662 of 


[the label of the spring 
{south side. 


married. 


the east end, further quotation may be made fri 
Mr. Stamp : 


The rough stonework and small window which had 
been placed under the grand tower arch at the east end 
were displaced by the present magnificent structure. 
The rose window depicting the work of Creation, and the 
Jesse window with three lights, representing patriarchs, 
kings and prophets, were inserted under the arch. The 
cartoons for the windows were designed by the famous 
artist the late Sir Edward Burne-Jones. 


It is of special interest to mention that, at the 
same time (1860), the flat ceiling was painted, 
after the manner of Peterborough Cathedral, by 
Sir Edward J. Poynter, Bart., P.R.A., then a rising 
young artist of twenty-four. 

Of the antiquities not previously referred to, 
mention should be made of the old carved post, 
dated 1598, which served the double purpose of 
whipping-post and stocks, and also the pillory. 
These punishment relics have found a place on 
the wall of the tower, after having for many years 
done their duty in the Market Place. The 
registers date back to 1563; in the churchyard 
is a quaint old lych-gate and a venerable elm tree 
measuring twenty-two feet round its base, which, 
despite its great age of five or six hundred years, 
still provides ‘a shadow from the heat’ to those who 
sit under its branches. And then we must not 


forget to draw attention to the old Abbey gateway 
(photograph on Pp. 595), femp. 1370, which formerly 
jled to the conventual buildings : the armorial 


may still be discerned on 
of the great arch on the 
Inside the church, on the south of 
the altar, is the monument to Sir Edward Denny 
(died 1600), who was attached to the court of Queen 
Elizabeth, one of whose maids of honour he 
His remains were interred in the chancel 
and his widow erected the fine marble monument 
shown in the photograph on p. 600. The valiant 
knight—he fought Queen Elizabeth’s battles with 
Sir Philip Sidney and the poet Spenser as his 
comrades in arms—is represented, armour clad, 


| bearings of Edward III. 


| lying on his left side, while the recumbent effigy of 


who survived her spouse for nearly 


Lady Denny, 
The six boys and 


half a century, is seen below. 


| four girls, on the lower part of the monument, are 
| the ten little Dennys saying their prayers. 


The reader may be disposed to ask : Are there 
any musical interests associated with the Abbey 
Church of Waltham Holy Cross? To this natural 
interrogation the reply is an emphatic ‘ Yes,’ and 
one that needs no apology; not that the Abbey 
can in this respect claim rank with cathedrals and 
other ‘quires and places where they sing,’ but by 
reason of a former organist. But first a few words 
about the organs. In the ‘Inventory of Church 
Goods, A.p. 1540 ’—that is at the dissolution of 
the monastery—we find the following items : 


Our Lapy CHAprELL.—A Table of ymagery of 
the xij apostells . . . «© © «© «© «© «© ® 
A lytell payre of organes : XXS. 
IN THE QuyRE.—A greate large pay re of Orgs anes 


above, on the northe of the (Juyre, a lesser 
payre beneath. 
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It would be very interesting to possess the specifica-| and the pedal organ adding the requisite dignity to . 
tions of these //4vee instruments, especially the | the instrument. is | 
‘greate large payre of Organes in the (Quyre.’ a (8 stops). wv 
— in ° Pet. 
lhe above entries only refer to the organs belong-| Open diapason (large, forming Memnenic fue 
ing to the monastic part—the choir—of the church ;| ,, chancel front) ; ne . 
ag. - , . rs pen diapason (sma xture ranks). 
but it is interesting to know that early in the} Wald flute l'rumpet 
17th century the parishioners of Waltham Abbey | P<?" ' 1 
sold to the churchwardens of Cheshunt an old SWELL (14 stops) } 
- : . . | | Double diapason ré Fifteenth ni 
organ. his instrument, said to have been Gen + arsine Tae ee b 
constructed by the monks of Waltham, is still a ass) ntra fagotto 
- . : . ox angelica C) a oe Sf 
preserved at Cheshunt Great House in_ the} stopped diapasor Obo« 
neighbouring parish. For nearly a hundred years — | ‘ — . 7 
. . ° . ule 4 umana at 
the church appears to have been without an 
organ, during which time the services were) ~), Bias. 1 
doubtless accompanied by divers instruments a atl Scr 
pe . Julciana (lic h bass) 
violin, flute, hautboy, clarinet, bass viol, &c. S tehiteh, wodiers / 
the players of which, in consort with enthusiastic , nai ere! 
. . . ; EDAL (4 ps 
singers, made ‘a joyful noise unto the Lord.”| open diapas | Chal ' re 
In the year 1819, one Thomas Leverton | Bourdon 16 Principal (forming west f 
presented an organ to the Abbey Church. This} Manual compass, CC to \ = 58 notes: Pedal compass, CCt 
instrument, built by Messrs. Flight & Robson and Chasse 
Swel t Swell to pedal. 
Swell t Great to pedal. 
Choir to great, isor Choir to pedal. 
| Choir sub-octave to great, lremulant to swel!. 
Three composition pedals to great organ. 
Ihree composition pedals to swell organ. 


| The organistship of Waltham Abbey was 
formerly held by a no less eminent musician than 
| Thomas Tallis, or Tallys, as he signed his name. 
This interesting fact, unknown to Burney and 
Hawkins, was discovered about thirty years ago 
by the late Mr. W. Winters, the historian and 
antiquary of Waltham, in a document preserved 
at the Public Record Office. This document, one 
of those connected with the dissolution of the 
monastery in 1540, is headed ‘Wages and 
Rewards,’ and contains a list of payments to 
|those who were then and there displaced. The 
fourth name on the list is : 
THOMAS TALYs - - . - XXS. 3 XNS 


The payment of xxs. for wages was more than the 
other gifted men connected with the Abbey 
received, except the priest, and the ‘reward’ 
(compensation for loss of office) was equally 
mist OF WA AUBE liberal. In what year Tallis became organist of 
Waltham Abbey is not known, but he certainly 
held the post in 1540. It may well be surmised 
|that Henry VIII., a frequent visitor to Waltham, 


| 
| 


placed in a high gallery at the west end of the| became acquainted with the skilled musicianship This 
building, contained seven stops: open diapason,|of Tallis, and that when his services were no 





t'HOMAS TALLIS (1510?-1585). 


vom r. M3 ? ste ’ and Anthem Comp +) 





stopp d diapason, pring ipal, fifteenth, sesquialtera | longer required at the Abbey the King appointed ey 
and cornet. ‘The absence of pedals may or|him a Gentleman of the Chapel Royal. This steal 
may not have been compensated in a barrel| office Tallis worthily held for forty-five years, 
attachment—‘ one of the finest of  barrels,’|serving under four sovereigns—-Henry VIII. bes 
: . . . “ , ae, be abst 
according to a local enthusiast—which could play Edward VI., Mary, and Elizabeth, the last named 
eight tunes. Enlarged and reconstructed by|queen having bestowed upon him the additional lhe 
|. W. Walker in 1860, the instrument was removed | appointment of organist to Her Majesty’s Chapel writte 
in 1879 to its present position at the north-east | Royal. or ea 
corner of the chancel. During his organistship at Waltham, or at the been 
In 1893, the organ, which had been left unfinished, | dissolution of the monastery, Tallis became the prece: 
was completed by Messrs. J. W. Walker & Sons, | possessor of a valuable manuscript volume, now name 
according to the original specification as given} preserved in the British Museum (Zansdowne .\/S., autho 
below. And here mention must be made of the| Ve. 763). The last folio of this interesting tome conta: 
fine churchlike tone of this organ, the diapasons| contains the only known autograph of its former scient 
being of the right quality, rich and devotional, | owner, ‘Thomas Tallys,’ written in the ordinary music 
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ning hand of the period: beneath it the name 





found in Sir John Hawkins’s ‘ History of Musi 


is re-written in large Roman-shaped characters, to (p.. 240 e/ sey., Novello’s Edition), but a few 


which succeeds the following note : 


xxity- gilt bookes in quarto and octavo. 
x. bookes in folio. 
ili. fayre sets gilt bookes. 


This note, which may or may not be in the 


handwriting of Tallis, possibly refers to other 


books which came into his possession or that of 


someone else at the dissolution of the monastery. 
\nd now for a few words about the book itself. 
rhe volume bears the following title in rubric : 
Wune librum vocitatum MAusicam Guidonis, 
scripsit Dominus Fohanunes TeAlplde, quondam 
exemptt felonastertti Sancte Crucis de 
Taltham Wreceentor. 





rHE ORGAN. 


(Photograph by Mr. G. F. 


This is followed by the usual anathema found in 
most early MSS. belonging to religious houses, 
and imparts no less a curse on any who should 
steal or injure the book : 
(Juem quidem librum, vel hunc titulum, qui maliciose 
ibstulerit vel deleverit, anathema sit. 

The volume, consisting of 131 folios, is beautifully 
written on vellum, probably either late in the 14th 
or early in the 15th century. It seems to have 


been the work of the said John Wylde, an old-time 
precentor of Waltham Abbey, the bearer of a 
name unknown in the musical world except as the 
author, compiler, or transcriber of this book. It 
learning- 
heraldic, astronomical and 
quotations therefrom will be 


contains a curious o//a podrida of 
scientific, religious, 


musical. Copious 


extracts of a more or less quaint nature may be 
given. A discourse on the practice of descant 
concludes thus : 

But who wil ken his gamme [gamut] well, and the 
imaginacions thereof, and of hys acordis, and sette his 
perfyte acordis wyth his imperfyte accordis, as I have 
rehersed in thys tretise afore, he may not faile of his 
conterpoynt in short tyme. 


In another essay it is stated that ‘the tone and 
semitone may be very aptly compared to Leah 
and Rachael’ 

For as Jacob was first joined in marriage to Leah, and 
afterwards to Rachael, thus sound, the element of music, 
first produces a tone, and afterwards a semitone, and is 
in some sense married to them. The semitone, from 
which the symphony of all music principally is generated, 


. Chalk, Waltham Abbey.) 
as it tempers the rigour and asperity of the tones, may 
aptly be assigned to Rachael, who chiefly captivated the 
heart of Jacob, as she had a beautiful face and graceful 
aspect. 
Some verses of St. Bernard (12th century) are 
quoted, these having reference to the disgraceful 
manner in which the Psalms were sung. The 
old monk calls the chanters ‘ janglers cum jappers,’ 
(probably those who sing too quickly and 
irreverently), ‘nappers and (sleepers 
and yawners), ‘drawers’ (drawlers), ‘skippers, 
overenners and overhippers’ (those who skip over 
the words). Are not some of these terms of 
St. Bernard applicable to psalm chanters of the 
present day? Before leaving this old MS. volume 
we must not forget to mention that at one time it 
was in the possession, either as his own book or as 


galpers’ 
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a loan, of Thomas Morley, who largely availed 
himself of a portion of its contents in his ‘Plaine 
and Easie Introduction to Practicall Musicke,’ 
first published in 1597. 

lo return to the organists of Waltham. It 
appears that there was a second organist at the 
time of the dissolution in the person of John Boston, 
a Waltham man. He died sometime before the 
year 1564, as his wife, who died ‘a wedow,’ was 
buried January 30, 1564, and there are several 
other entries in the parish registers of the Boston 
family At the dissolution of the monastery 


Waltham and the bearer of a name that achieved 
fame terpsichorean rather than in ecclesiastical 
music. Mr. Coote’s tenure of office lasted only 
one year, when a competition took place and a 
Miss Thompson was elected to the office. This 
lady suffered so much from ill-health that 

was unable to officiate for some years. Several 
organists were engaged to discharge the dutics 
that Miss Thompson could not perform. In 
this connection we may quote from a very 
interesting pamphlet containing a letter from 
the then vicar (the Rev. James Francis) to his 





THE TOMB OF SIR EDWARD DENNY (DIED 1600). 


( tographed specially for th 
John Boston received the sum of 6s.—as against 
the sum of gos. paid to Tallis—for his ‘ wages and 
and he had previously been paid the sum 
of 20d. ‘for mending the organs.’ Mr. Boston may 
have played the ‘lytell payre of organes’ in the 
while ‘Tallis officiated at the ‘greate 
in the choir 
officiated at the 
erected in 1819, was 


reward ’ 


lady chapel, 
large payre of Organes’ 
The first 
Flight & Robson organ, 
Mr. Coote, one of 


organist who 


a musical family, natives of 


article by Mr. G. FS. Chalk.) 


parishioners, which preludes some particulars of the 
various parochial institutions. It is dated Easter, 
1849, and contains the following reference to th 


ORGAN FUND. 


In May, 1848, at the instance of many persons w! 
felt a great and proper interest in the subject, 
following circular was addressed to members of the c 
gregation. ‘ As it is highly desirable that the Praises 
God in the Church should be sung in the most appropriat« 
and devotional manner, and that the whole congregation 
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should have the opportunity of joining in them, an 
ndeavour has been made to further this object. In 
iccordance, therefore, with the wishes of a large propor- 
ion of our congregation, the services of a gentleman 
sonnected with the Temple Church, and having excellent 
estimonials, have been engaged, whose assistance may 
e retained through the liberality of members of the 
yngregation.’ 

Parsonage, 


Waltham Abbey, May, 1848. 

This suggestion was so well received, that very soon 
. sufficient sum of money was contributed to. retain for a 
ear the services of the gentleman above referred to. 
It was felt by all, and especially by those who first 
noved in the matter, that no arrangement whatever 
vught to be allowed to interfere with the interests of the 
wganist who had fulfilled the duties of her station for so 
nany years. At the discretion of the minister and 
churchwardens, and with the permission of the vestry, 
she has been assisted in her duties, an arrangement 
which has been undoubtedlya great relief to her under 
er severe bodily suffering. 


The ‘gentleman connected with the Temple 
Church and having excellent testimonials,’ referred 
to by the worthy vicar, was a youth named William 
Hayman Cummings, now Principal of the Guild- 
hall School of Music, who at the age 
seventeen became one of the successors of ‘Thomas 
Tallis in the organistship of Waltham Abbey. 
Moreover, it was at this old church that the young 
organist, more than half a century ago, adapted 
Mendelssohn’s music to Charles Wesley’s hymn 


‘Hark! the herald angels sing. The young 
organist eagerly procured’ everything _ that 


Mendelssohn composed directly it was published. 
While playing over the Jestgesang chorus 
(in G), he was at once struck by its 
adaptability to the familiar Christmas hymn. He 
copied out the parts, and the tune was sung with 
great enthusiasm by the congregation of Waltham 
Abbey before it had found its way into any other 
churches, not to say hymnals.* 

Mr. Joseph Chalk, the present organist, was 
appointed in 1859. At that time the organ was 
in an upper gallery at the west end of the church. 
He gave his first recitals there, on the enlarged 
and reconstructed organ by Walker, on June 5 and 8, 
1860, and as the organ had been opened only a 
month previously, he did not lose much time in 
getting used to the C pedal board. 

Mr. Chalk has kindly supplied the following 
notes on the music of the church at which he has 
officiated for nearly half-a-century : 

Going back to the time of Mr. (now Dr.) Cummings, 
none of the organists who came after him stayed any 
length of time. The lady organist (Miss Thompson) 
received her salary until a little more than a year before 
her death, and I found it recorded at a meeting of the 
vestry that on a proposition that she should continue to 
receive it for another year, only two votes were recorded 
in favour of the recommendation. 

In 1850 Mr. J. W. Walker added to the organ a 
tenor C swell of four stops, viz.: open diapason, stopped 
diapason, principal, and hautboy, and an octave and a 
half of pedals which pulled down the keys. This was the 
organ, reopened by Hopkins, of the Temple, I found 

here in January, 1858. On either side of the instrument 
were seated the b« ys and girls of the Leverton School, 
nd behind the organ seat was a pew large enough for 
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mber, 1897, p. 810; and February, | 





a few men, who, with the school children formed the 


choir. The music was in a bad state and the 
congregational singing was of the poorest kind. 


I came here on the recommendation of John Hullah 
to form singing classes in the parish. I also played 
at the children’s and other special services, and 
superintended the music in all of the schools at 
that period, so that I have been connected with the 
musical life of the Abbey for more than forty-eight 
years. I had permission to practise on the organ, and 
when the post fell vacant at the end of 1858, I discharged 
the duties and have played regularly since January, 1859, 
and at the Easter vestry of that year I was appointed 
organist. Soon after, the work of restoration of the 
Abbey began, and with it, in the autumn of 1859, the 
demolition of the galleries and pews. Although the 
parish had been scoured for funds for the church I made 
an etfort to improve the organ. My vicar (the Rev. 
James Francis) gave me assistance, and a good friend, one 
Colonel Edenborough—to whose memory the reredos was 
erected—set me going with a donation of £100. I 
managed to raise with the help of friends £280, whereby 
the organ was greatly improved, a new CC swell, an 





MR. JOSEPH CHALK. 


GANIST OF WALTHAM ABBEY CH 


raph by Mr. G. F. S. Chalk.) 


open diapason on pedal, &c., being added. “he 
reopening services were held on May 3, 1870, the Sooth 
anniversary of the consecration of Harold’s church. On 
that occasion the music was under the direction of Dr. 
(then Mr.) W. H. Cummings, with myself at the organ, 
and the anthems included Boyce’s ‘I have surely built 
Thee an house,’ and Purcell’s ‘ O sing unto the Lord.’ 
Later on the choir was placed in the chancel, but as 
the Leverton school children still occupied the gallery, 
great difficulties arose in securing unanimity. To remedy 
this unsatisfactory state of affairs my then vicar decided 
to place an additional small organ in the chancel. This 
excellent one-manual instrument, built by Walker at 
a cost of £200, had eight stops, all—except the open 
diapason and the pedal bourdon—enclosed in a swell 
box: open diapason, stopped diapason, dulciana, 
principal, flute, oboe (to tenor C), mixture and bourdon 
(pedal). This organ was dispensed with when the large 
(gallery) organ was placed in the chancel in 1879. 
When I came here in 1858 the Psalms were not 
chanted. The first time they were sung was at an 
ordination service on July 3, 1564. As we had no psalters, 
I pointed an ordinary Prayer Book for the occasion. 


oo! 
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When Novello’s ‘ Cathedral Psalter * was issued we used 
that, and I was then saved the trouble of pointing any 
more prayer-books. For some time the Psalms were 
anted only on special occasions, and later on at the 
since 1885—when the Rev. 
present vicar, was appointed— 
Let me conclude 


evening services only, 
I B. Johnston, the 
hey have been sung at every service. 


y saying that our congregational service is one which 
many parishes might envy, most gratifying to listen to 
d pleasant to accompany. 


For kind help in the preparation of this article the 
writer is indebted to the Rev. F. B. Johnston, M.A., 
vicar of Waltham Abbey Church: to the Rev. 
|. Henry Stamp, curate (to whose writings on the 
subject reference has already been made); and to 
Mr. Joseph Chalk, organist and choirmaster : also 
to the photographers whose names appear under 
their respective photographs 

DorreD CROCHET. 


A FORGOTTEN CONCERT ROOM. 


Modern London is becoming a new Americanised 
city, and all its old and peculiarly English charac 
teristics are fast being improved out of existence. 
If any one who left it during the sixties of the 
last century return to visit it to-day, he will 
imagine himself to be in some foreign town, and 
for the most part fail to recognise the London 
he knew so intimately of old. ‘The compara 
tively narrow streets with their respectable if ugly 
houses have broad thoroughfares lined 
with enormous blocks of buildings five or six stories 
high, and the whole of many well-remembered 
districts have been completely swept away. He 
will look in vain for his old landmarks. In the 
Strand and Fleet Street he will miss Temple-Bar 
and Holywell Street, and if he turn westward to 
Piccadilly Circus he will be no better off. Other 
streets and blocks of houses have disappeared, and 
in the middle of the great open space remaining, the 


become 


winged figure over the fountain may stand for the | 


moc king spirit of Modern Progress shooting arrows 
of scorn at the memories of the past. 

may be a lover of 
desire o revisit the concert-rooms where in his 
young days he spent so many happy hours. He 
will not find them. Exeter Hall still stands, but it 
is now occupied by the Young Men’s Christian 
Association. On the site of the Hanover Square 
Rooms is a great block of flats with shops beneath 
them: and as the traveller walks down Regent Street 
he sees a hideous gap in the stately curve of the 
quadrant, and realises with dismay that St. James’s 
Hall, formerly the most perfect concert room in 
vanished after an existence of 
room for a 


Che wanderer 


t 
t 


Europe, has utterly 
more than half a century to mak 


} 


new hot l. 


It is a long while since fashion began its 


pompous westward march from London City to 
its present resting- places in Mayfair and 
Kensington, through Gray’s Inn, Bloomsbury, 


and Soho, and in the melancholy remains of these 
old neighbourhoods traces of their former grandeur 
stull be In a narrow, dingy street, 
barely a 


found. 
( onside rable 


may 


ones rf stone’s 


repute, 


music and | 


throw from Regent Street, stand three old Georgian 
houses side by side. Plainly built of red brick, 
they have no architectural pretensions. All thre 
are worthy of respect for the sake of their forme: 
inhabitants ; but the easternmost is of more than 
common interest, especially to musicians, for it 
contains an ancient concert-room that alone of all 
such places of entertainment has been left to us 
from the 18th century. Carlisle House, the Great 
Room in Dean Street, Soho, and the Music Room 
in Spring Gardens, exist no longer, and the same 
fate has attended Almack’s and the Pantheon, 
where the concerts and assemblies were so exclusiy: 
that great ladies intrigued to gain admission to 
them. But the long-forgotten old concert-room 
in Brewer Street has fortunately escaped demoli 
tion, and it recalls a chapter of London’s musical 
history little noticed by the general reader. ‘The 
building now forms part of the premises of the 
|Club Frangais, but for thirty-five years during 
|the middle of the 18th century it was a much 
| frequented and fashionable resort, and was known 
by the name of Hickford’s Room. 

John Hickford, the proprietor, began life as a 
dancing-master in the latter part of Queen Anne’s 
reign, and originally had a dancing school in James 
Street, Haymarket. ‘There was at that time only 
one other room in the West-end large enough for 
concerts of any pretensions, and as that was 
sometimes difficult to secure and its proprietor was 
not a particularly agreeable man, certain well-known 
artists began to make use of Mr. Hickford’s great 
dancing-room wherein to give their concerts. The 
situation was so convenient that the worthy dancing 
master found himself besieged with applications for 
the use of his room, and, being a man of accommo 
| dating disposition, his dancing-school soon became 
|the recognized concert-room of the day. Mr. 
| Hickford must also have had a talent for organiza 
|tion, for he quickly acquired a reputation as a 
concert agent. So successful was he in this capacity 
that after some years he decided to move into a still 
| more fashionable quarter, and accordingly took up 
his abode in a fine new house in_ Brewer Street, or 
as it was then called, Brewer's Street. Here he 
was in the best of company, for his next door 
neighbours were my Lord Mansfield and_ the 
Spanish Ambassador. 

It may be presumed that the house was designed 
and built specially for Mr. Hickford, as it is still 
easy to see how conveniently it was arranged for the 
use he made of it. The front door opened into a 
square hall, through which the company proceeded 
to the concert room built out at the back, and a 
staircase gave access to a small gallery. ‘Though 
dignified by the title ‘Great,’ in common with other 
music-rooms of the period, Hickford’s room is not 
actually of large size, being only about fifty feet in 
length and some thirty feet in width. But its 
proportions are excellent ; the ceiling is coved, and 
|the mouldings, cornices, and other decorations are 
in the simple, elegant style that the brothers Adam 





|improved upon and made their own many years 


later. This beautiful room appears to have 


remained so unchanged since it was first built that 
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it seems still pervaded by the mental atmosphere 
of its original days. And it is so quiet, that to 
stand therein on a dull afternoon, hearing nothing 
but a few distant street cries and the low, ceaseless 
roar of the traffic in the busier streets, is to be at 
once transported to that old, peaceful time when life 
moved more slowly and with more dignity and 
elegance than now. It needs but little imagination 
to [ill the room with a gay, distinguished company, 
all airs and graces and rustling silks and rippling 
laughter, and to call up on to the low platform a 


shadowy procession of the famous men and women | 


who, with skilled hands and voices, moved t 


frivolous crowd for whose diversion they were 
employed. Some of these shadows are but names 
to us, others have left behind them undying records 
of their art in works which, if they have ceased to 
astonish, have still the power to charm and 
delight. 

It is a long procession of men, women, and 
children, and the familiar faces of some seem to 
emerge with startling clearness from that misty 
past. Among the earliest is a tall, thin man, well 
dressed in velvet and fur, and with ruffles of 
delicate lace. He is not ill-looking in spite of his 
long nose and somewhat contemptuous mouth. 
He composes, and his wife who is with him sings, 
the gay and tuneful music that even to-day carries 
with it the echo of her fresh young voice. A tenor 
singer of noble presence and dignified demeanour 
thrills the shadowy audience with his wonderful 
voice. ‘Love in her eyes sits playing, and sheds 
delicious death. Did John Beard sing that 
entrancing song to the beautiful woman who gave 
him fourteen happy years of married life? What 
delicate music the ghostly players draw from their 
instruments. The tinkle of the harpsichord, the 
sighing of the viols, the plaintive pipings of the 
wood-wind instruments sound faint and thin to 
modern ears. Loud music was not always wanting 
in the old days, for the room often resounded with 
solos and concertos for trumpets and French horns, 
a testimony to the nerves, or want of nerves, of 
18th century audiences. 

The children are strange little figures, quaint 
copies of their elders in dress and deportment, 
with staid, formal manners. One small girl plays 
the flute, thereby evoking much applause. The 
ladies make much of her, tap her cheek with their 


yplause and wonder and sometimes to tears the | 


This house, however, was built long before the 
days of Mozart, probably about 1737 or 1738, and 
Mr. Hickford settled himself into it at some time 
during the latter year. Whether he continued to 
give dancing lessons there is not recorded; the 
probability is against it, for excepting an occasional 
ball such as took place at the theatres or some of 
the other public rooms, there is no mention of 
dancing in connection with Mr. Hickford and his 
‘new’ Great Room in Brewer Street. The weekly 
subscription concerts originated by Geminiani 
seven years previously in the old rooms were 
announced to take place in the new room on 
Thursday evenings as usual, and great care was 
taken that only a very select company should be 
admitted to them. ‘There were twenty concerts 
during the season, beginning in December and 
ending in April, and the subscription was four 
guineas, each subscriber receiving a silver ticket of 
admission. Owing perhaps to the rather limited 
accommodation, people who wished to take friends 
to those concerts could only do so under certain 
conditions. ‘They were informed that ‘any subscriber 
by sending the silver ticket may have two printed 
ones which will admit either gentlemen or ladies 
paying five shillings each. But no other person to 
be admitted without a subscriber’s ticket under 
half-a-guinea.’ A very pleasant set of concerts 
must this have been, and the performers, who were 
of the best, were engaged for the whole season. 
Festing was leader of the band, Mrs. Arne the 
chief singer, and solos and concertos on the 
violoncello were contributed by the famous 
Caporale. After the first season in the new room 
the subscription night was changed from Thursday 
to Friday, and for many years these concerts 
continued among the chief attractions of the 
London winter season. 

The first benefit concert recorded as having 
taken place here was given by Valentine Snow, 
the well-known trumpet player, early in February, 
1739. In addition to playing ‘ Particularly two 
pieces on the Trumpet’ himself, he promised 
his patrons ‘A Concerto on the Organ by 
Mr. Gladwin, and several Chorus’s out of Acis 
and Galatea, Alexander’s Feast, and Corona- 
tion Anthems.’ The Arnes gave a concert in 
the following March, described as a ‘Grand 
Entertainment of Musick, with Singing by 
Mrs. Arne. Among other things she sang 





fans and call her ‘sweet miss’; the gentlemen ogle 
her, and declare the performance ‘ monstrous fine.’ 
Two other little shadows, brother and sister, play | 
the harpsichord. ‘The boy is eight years old, the 
girl thirteen, a demure, motherly child, her hair | 
crowned by a mob-cap. The boy’s playing is 
phenomenal, and he’ bids fair to rival Mr. Handel 
in composition. But the scanty audience is not 
interested, it cares no longer for these two children 
who only a year ago were the spoiled darlings of 
the whole town. ‘The little boy fulfilled in man-| 
hood the brilliant promise of his youth, and_| 
London should be proud that it still possesses a | 
room once distinguished by the performance of | 
Wolfgang Amadeus Mozart. | 





‘Would you taste the Noontide Air, a favourite song 
in the Masque of Comus.’ This work, composed 
by Arne in the previous year, had established 
his reputation among musicians and with the 
public ; and, beautiful music though it is, there can 
be no doubt that the brilliant singing of his 
charming wife contributed not a little to its success. 

If Mr. Hickford’s old room had been popular, 
his new one became much more so. It was 
at once accepted as quite the proper place for 
all good concerts, and every season the musical 
entertainments given there increased in number 
and variety. Many new works were introduced 
from time to time at the weekly subscription 
concerts, and about 1740 a form of composition 
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stvled a ‘Musical Dramatick Poem’ came into 
fashion. One called ‘Proteus’ attracted much 
attention and was performed on several consecutive 
Fridays, and in 1741 a similar composition in 
honour of the Prince of Wales’s birthday was 
largely advertised and formed the /icce de resistance 
for no fewer than three concerts. It is difficult 
to-day to see wherein lay the attraction of this 
poem. It is written in the stilted, artificial style 
of that time and is full of the usual classical terms 


and allusions. Every year saw a fresh crop of 


these poems and odes addressed to Royalty on 
special occasions. They were generally first 
performed before the King, Queen, and Court 


cir le in the 
and very frequently afterwards appeared in the 
programmes at Hickford’s Room. It 
must have been a great relief after such dull 
entertainments to have a concert of some lighter 


drawing room at St. James’s Palace, 


weekly 


music such as one given in 1744 with ‘The Vocal 
Parts by Sig. Palma, Sig. Rochetti, and Sig. 
Fratistanti, who particularly will sing some songs 
composed by the Best Masters in Italy in Comic 
Style. And amongst the rest of the Songs will 
be performed for the first Time in publick the 
famous Cantata called after 
Eurydice, composed by the late Signor Pergolest.’ | 
The names of the comic songs do not appear. 
included Pergolesi’s | 
often since sung by 


, p 
Orpn us Seeking 


Perhaps among them was 
famous ‘Tre Giorni,’ so y | 
amateurs as a serious love song, instead of in | 
the mocking style demanded by both words and | 
music. ‘Acis and Galatea, composed by | 
Mr. Handel,’ was a very favourite work with the 
public and was given several times at Hickford’s | 


Room. Miss Oldmixon selected it for her benefit | 
in 1749, when the vocal parts were rendered | 
by herself, Signora Galli, John Beard, and} 


Mr. Reinhold, ‘With all the Chorusses.’ The 
occasion was also of special interest from the 
promise that ‘The Performance will be con- 
ducted by Mr. Dubourg who will also play a| 
Solo.’ The great violinist had recently returned to 
England after his long residence in Dublin, to| 
find that his playing could still attract and 
astonish the London public that had not forgotten | 
the wonderful performance of his youth. ‘ Acis 
and Galatea’ was again performed some years 
later ‘for the Benefit of the Sister of the late 
Robert Hiller of Westminster Abbey.’ Mr. Hiller 
was possibly one of the vicars-choral, and as the 
concert was somewhat in the nature of a charity, 
the profession rose to the occasion and issued the 
following notice: ‘the Public may be assured 
that Justice will be done to this excellent 
Composition, as the capital Performers in England 
have generously engaged their Assistance on this 
Occ asion.’ 

Some of the Infant 
made their first appearance 


Prodigies of the 18th 


century before the 


public at Hickford’s Room, and among them little 
Miss Davies, who played both the harpsichord and 
German flute. 
she gave her first concert, and she played a flute 
concerto of her own composition, the principal | 


She was only seven years old when 


flute in a ‘Full Piece for two German Fiutes, 
French Horns, Trumpets, &c., a solo on the jlute 


accompanied by French horns, and a Concerto of 
The list of 


Mr. Handel’s on the Harpsichord.’ 
artists both English and foreign who made their 
first appearance at Hickford’s is a long one, 
containing several names well known in the annals 
of music, and many a successful career was begun 
on that low platform. But from time to time the 
room has been the scene of the sad occasion of the 
/ast appearance of old favourites, compelled by age 
or ill-health to take leave of the public whom they 
have served so long and who forget them so easily, 
One of the most pathetic of these farewell 
occasions was that on which Cuzzoni made her 
final appeal to a London audience when she visited 
England for the last time in 1751. During her 
early days she had an immense vogue at the opera, 
though her hasty temper made it difficult for her to 
get on with the other singers. After many years of 
success in London she went back to the Continent, 
where she squandered her money, and at last, 
no longer young, she determined once more to try 
her fortune with the rich English. That the 
musical profession rallied round her may be seen 
from the following announcement of May 23, 1751: 


Signor Angelo Morigi, Mr. Miller, Mr. Beneki, and 
the Rest of the Performers having, in Compassion to my 
Distresses, generously promised to perform Gratis, 
enables me to give the following Entertainment for my 
Benefit This Day at Mr. Hickford’s in Brewer Street. 

ParT I. 

The 3d Concerto of Mr. Geminiani’s 2d Op. 
Afianni del Pensier by Signora Cuzzoni. 
A Song by Signor Guadani. 

A Concerto on the Bassoon by Mr. Miller. 
A Solo on the Violin by Sig. Angelo Morigi. 
Falsa Immagine by Signora Cuzzoni. 
6th Concerto of Mr. Geminiani’s 3d Op. 


Part II. 


Violin Concerto by Sig. Angelo Morigi. 
Return, O God of Hosts, by Signora Cuzzoni. 
Song by Sig. Palma. 

Salve Kegina, by Signora Cuzzoni. 
5th of Mr. Handel’s Grand Concertos. 
Tickets, 10s. 6d. each, to be hadvat Mr. Hickford’s. 


I am so extremely Sensible of the Many Obligations | 
have already received from the Nobility and Gentry of 
This Kingdom (for which I sincerely return my most 
humble Thanks) that nothing but extreme Necessity and 
a Desire of doing Justice, could induce me to trouble 
them again, but being unhappily involved in a few 
Debts, am extremely desirous of attempting every thing 
in my Power to pay them before I quit England; 
therefore take the Liberty most humbly to intreat them 
once more to repeat their well known Generosity and 
Goodness, and to honour me with their Presence at t 
Benefit, which shall be the last I will ever trouble th« 
with, and is made solely to pay my Creditors ; and to 
convince the World of my Sincerity herein, I have 
prevailed on Mr. Hickford to receive the Money, and to 
pay it to them. 


his 








lam, Ladies and Gentlemen, 
Your very much obliged, and 
, 


tevoted humble servant, 
F. Cuzzonl. 


The poor old singer met with but little success in 


spite of her piteous appeal and the generous 


é 


support of the well-known artists whose names 
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ppear in her programme. She had already made 

rious attempts during that season to retrieve her 
llen fortunes, singing at other concerts at 
Hickford’s Room and at the New Theatre in the 
Haymarket, where Guadagni gave his own benefit 
‘For the Profit of Signora Cuzzoni’ 
was worn and thin, no one cared to hear her, and 
she passes from the concert-room a melancholy 
into the heavy mists of poverty and 
obscurity. 

\s time went on Society, ever seeking fresh 
diversions, began to play at being learned, and was 
seized with a craze for attending lectures on various 
subjects, literary, artistic, political, social, and 
scientific. Thomas Sheridan, famous father of a 


still more famous son, had just taken up the 
teaching of elocution as a fresh means of earning 
a livelihood, and among his earliest ventures in 
this direction was a course of lectures given at 
Hickford’s Room. A man so well known in town, 
of such high literary attainments and the friend of 
Dr. Johnson, could not fail to secure a good 
attendance for his lectures, especially as the study 
of literature and the art of reading aloud were 
becoming fashionable among the ladies. 

One May morning in 1761, therefore, the town 
was informed that : 


: but her voice 


shadow 


Mr. Sheridan’s Course of Lectures on Elocution, will 
commence on Monday the 18th Instant at Hickford’s 
Concert Room in Brewer Street. It will consist of 
Eight Lectures. Four of which he proposes to deliver 
in Each Week on Monday, Tuesday, Wednesday and 
Friday, and to begin precisely at One o’clock Each Day 
By Desire he will read some piece of Poetry or Prose, 
after each Lecture; the poetic Passages chiefly from 
Milton and Dryden: and amongst the prosaic Pieces he 
will deliver a Sermon of Dr. Swift’s, and another of the 
Rev. Mr. Sterne’s. 

Proposals at large to be had and Subscriptions 
received at Mr. Millar’s, in the Strand; Mr. Dodsley’s, 
in Pall Mall; Mr. Wilkie’s, in St. Paul’s Church- Yard ; 
Mr. Davies's, in Russel Street, Covent Garden ; and at 
Tom’s Coffee House, Devereux: Court, Temple Bar. 


hat the lectures were a success and gained 
Mr. Sheridan many distinguished pupils can 
hardly be doubted. Hickford’s Room was still 
the resort of the ‘Quality’ and any new venture 
was sure to be largely patronised if only from 
curiosity. Mr. Sheridan had to repeat his lectures 
in other parts of the town, and his fine presence 
and beautiful voice soon gained him fame in his 
new calling. He appears to have confined himself 
strictly to his lectures on these occasions; but 
some years later an elocutionary display of a 
different kind was given here by John Lee the 
actor, celebrated for his adaptations of plays and 
for his quarrels with Garrick. He was one of 
those unfortunate persons who always have a 
grievance, and who find it necessary to pose as 
being misunderstood on account of their originality. 
In addition to his acting, he made a great feature 
of readings from Milton, and in 1772 he 
advertised an entertainment that should not only 
allow him to show off his talent as a professor of 
elocution, but should be different from any 


previous kind of diversion offered to the public ! 
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}in London. 


His prospectus is worth quoting in full 
Jan. 30th [1772] 
Hickford’s Room in Brewer Street. 

A New Entertainment is prepared for Exhibition, in 
which the Powers of Music, Poetry and Elocution will 
be united in several select pieces of Imagery from 

MILTON, 

First Composition, To-morrow the 31st Instant, 
between the Parts of a Grand Concert of Vocal and 
Instrumental Music, will be delivered by Mr. Lee, a 
short introductory Discourse, with an Ode upon the 
Passions ; illustrated by the Invocation at the Beginning 
of Paradise Lost and by the Description of the Fall of 
Satan with the Kebel Angels, to be Spoken and Sung. 

Second Composition. At the same Place on 
Thursday the 6th of February, between the Parts of a 
Grand Concert of Music, will be continued the Discourse 
upon the Powers of Poetry, Elocution, Xc., illustrated 
by Milton’s description of the Evening and Morning, 
with the Hymn sung by Adam and Eve at the Entrance 
of their Bower. 

Noie: The Airs and Chorusses (which are mostly new, 
and have been composed solely for these Illustrations) 
will be supported by a proper number of Voices and 
Instruments. The doors will be opened at Six, th 
Performance will begin precisely at Seven o'clock, and 
the Whole will be concluded about the usual time of 
resorting to the Pantheon. 


At that time the Pantheon had only very lately 
been opened, and by the splendour of its numerous 
rooms and magnificence of the entertainments 
eclipsed almost every other place of amusement 
Mr. Lee, therefore, doubtful in any 
case perhaps of a large attendance at his discourse, 
was exceedingly careful to assure his patrons that 
his ‘New Entertainment’ should in no way 
interfere with their enjoyment of the more 
luxurious pleasures and enticing gaieties offered by 
the directors of the Pantheon. He was wise on 
this account, too, in choosing Hickford’s Room for 
his performances, for Brewer Street is but a short 
distance from Oxford Street. His auditors, there 
fore, having performed their moral and intellectual 
duty by listening to Milton’s lofty verse, joyfully 
set off, a gay procession of chairs and coaches, to 
the spacious hall and gaily-lighted rooms of the 
Pantheon, where they danced, played cards, flirted, 
intrigued, sipped their tea and chocolate, and made 
mischief among their friends. The ‘School for 
Scandal’ was so true a picture of its time that it is 
no wonder it was at first forbidden by the Lord 
Chamberlain to be represented on the stage 


BERTHA HARRISON. 


The long story of the development of music is a 
continuous and unbroken record of human effort 
to extend and enhance the possibilities of effects 
of sound upon human sensibilities, as representing 
in a formal or a direct manner the expression of 
man’s inner being. The efforts resolve themselves 
mainly into impulses to find means to produce the 
effect of design, and to contrive types of expression 
which are capable of being adapted to such designs. 
And as the difficulty of coping with two things at once 
is considerable, men have generally concentrated thei 
efforts on design at one time, and on expression at 
another.—.S7r Hubert Parry in‘ The Evolution of th 
art of Music 
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Occasional Wotes. 


Music do I hear 

. keep time How sweet sour musi 
When time is broke, and no proportion kept! 

So is it in the music of men’s lives. 

And here have | the daintiness of ear, 

lo check time broke in a disord’d string 

But, for the concord of my state and time, 

tlad not an ear to hear my true time broke. 

| wasted time, and now doth time waste me 
SHAKESPEARE. 


” } Hara 


S 


From THE MvusicAaL TIMES of fifty years ago 


September, 1556 


" OHN SCHOLARSHII The successful 
candidate is Master Arthur Seymour Sullivan, a 
chorister of Her Majesty’s Chapels Royal, fourteen 
years old There were twenty competitors. 


At what age does a composer bring forth his best 
work (his question is a difficult one to answer, and 
opinions may differ as to what should be regarded as 
the best work of this or that composer. As an attempt 
to find some solution of the question, we have compiled 
the following table, setting forth the eleven composers 


n chronoloyical order, and giving their ages at death 





N I 5 

I Bn r Mass 4s 65 

Ha Mess 36 74 

il Crea 05 77 

M ! Don Giovanni 31 35 

vot 

Beethov C minor symphony 35-39 50 

Weber Der Frey I ) > 9 

S ( m t nphony 3! 31 

Me Elija } > 

S Pian rte ! 35 4 

W Die M ! r 49-54 69 

Br I ' 32-35 } 
Except in the instances of Beethoven, Schubert, and 
humann, the representative works that ha been 
elected are those combining orchestra and chorus, 
ind no one will deny that they are masterpieces 
he o1 1 of Wagner's ‘Der Ring des Nibelungen 
necessitated by the length of time covered by its 
conce on and its full fruition ; and in five cases the 
repres¢ ntat e \ ork was on the stoc ks tor various 


period (he result of the analysis shows that 
between the ayes of thirty and forty is a good time for 
and yet composers who, like some 

non-composing folk, think that they are ‘too old at 
, may take courage in the creative output of 
Bach, Wagner, Handel, and Haydn, at the respective 
ty-eight, forty-nine to fifty-four, fifty-six, and 


yroductivenes 


forty 


ages ot! 


xty-five, especially when that output included such 
onumenta orks as the B minor Mass, ‘ Die 
leistersinger, ‘The Messiah, and ‘The Creation.’ 
Che above table, alas! also brings home to us the fact 


that four of the chosen masters— Mozart, Weber, 
schubert, and Mendelssohn—died before they had 
reached their fortieth year. And this fact naturally 
suggests the question: What might each of these 
have done to enrich the world’s music had they lived 
as long as, say, Bach, Wagner, Handel, or Haydn ? 
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In accordance with our annual custom, we give some 
extracts from the British Museum Report for the year 
ending March 31, as contained in the recently-issued 
Blue Book. During the year no fewer than 8, 
musical publications were added to the national 


library. Of these, 7,305 were received under the 
provisions of the Copyright Act; 580 by Colonial 
Copyright ; and 337 were acquired by purchase. As 


this total (8,222) exceeds that of the previous Report 
by 1,288 publications, musical composition is consider- 
ably on the increase. But what of the quality? The 
most interesting additions to the collection of printed 
music are thus stated : 

Monte, Filippo di: ‘Secondo Libro di Madriga 
spirituali a sei Voci.’ Venice, 1589. 

Dering, Richard, Organist to Queen Henrietta 
Maria: * Cantiones Sacrae quinque Vocum.’ Antwerp 
1034. 

Abell, Jobn 
London, 1703. 

Richardson, William: ‘ Lessons for the Harpsichord 
London, 17038. 

Meyerbeer, Giacomo: 
* L’Africaine,’ 1865. 
Musical literature has been enriched by Mrs. 

Henniker-Heaton’s gift of a huge tome thus 
described : 

Richard Wagner. Engraved throughout by Mr 
Allan Wyon for the Honourable Mrs. Burrell on 
specially manufactured paper, with watermark facsimile 
of Richard Wagner’s autograph signature. One 
hundred copies only printed. 


‘A Choice Collection of Italian Ayres 


\ copy ol the full-score of 


The Department of MSS. has acquired, among 
others, the following treasures : 


Vocal and instrumental compositions, in score, by tl 


| 
| 
| Rev. R. Creyghton, D.D. ; 1727 
* Recueil de Vaudevilles,’ &c., in score ; 1728 

Music in ‘ The Tempest,’ Xc., by H. Purcell, with 


compositions by Tallis, Blow, Pelham Humfrey, at 
I ’ § 


others ; 18th cent. 

‘Come let us agree,’ treble part, by H. Purcell ; 
| rSth cent 
Peal-book of the London Soc iety of bell ringer 


known as the ‘ Junior Cumberland Youths’; 1784-1524. 
\utograph MS. of Robert Schumann’s [| Pianofort 

Sonata in F minor (Op. 14); 1836. 

‘Love’s Triumph,’ autograph opera by W. Vincent 

Wallace, in full score ; 1862. 

Autograph drafts of compositions, vocal and instr 

mental, by John Liptrot Hatton ; 1869-1870. 

Among the portraits added to the Department of 
Prints and Drawings is a mezzo tint, after J]. Downman, 
of William Jackson, of Exeter, “composer of the 
Te Deum im F associated with his name; and 
classified under ‘ Ethnography of Asia’ (British and 
Medieval Antiquities) are two musical instruments 

A handsome specimen of the stringed instrument 
known as / 7a, from Southern India. 
A nose-flute from the Loi aborigines of Hainan, 

China. 

he number of * Readers’ has diminished by 11, 38 
the numbers being 


1go4 220,323 
1905 - - 214,940 
11,303 


Notwithstanding this failing off, the attendance 
averages 711 readers per day. ‘The fact that all the 
provincial newspapers, including those issued in 
Scotland and Ireland—in all 48,000 volumes !—have 
been removed to Hendon is a natural source of regret 
to those who have occasion to consult these invaluable 
sources of information ; but in this matter, as in all 
else, the never-failing courtesy of the Reading Room 
officials helps to modify an obvious inconvenience to 


| those engaged in serious research work. 
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entenaries serve a useful and profitable purpose in 
reviving the memories of those who have passed into | 
the shadows. One hundred years ago-—-on September 
1806, at Limerick—George Alexander Osborne 
made his entry into the world. Those who knew this 
polished, genial, witty, Irish musician will recall 
pleasant memories of the charming personality of this 
friend of Chopin and Berlioz. In the early days of the 
Musical Association Mr. Osborne frequently enlivened 
the Proceedings by his remarks in the capacity of 
lecturer, chairman, and speaker in discussions. For 
instance, an interesting autobiographical paper on 
Berlioz which he read contained the following reference 
to Miss Harriet Smithson; afterwards the wife of the 
at French composer : 
Miss Smithson was much admired and sought after. 
I remember being at a public ball [at Paris], and while 
ilking with her leaning on my arm, we were stopped 
by Mdlle. George, the great French tragedian, who took 
other arm, making me look like an urn with two 
indles as we paced up and down the room. Many 
were the winks and nods I received ; one gentleman 
loudly remarking, ‘Look at that monopoliser of 
tra edy.’ 


Of a more serious nature was his reference to Berlioz 
at St. Paul’s Cathedral, at the annual service of the 
Charity children in 1851. On that occasion Osborne 
ind Berlioz—vested in surplices !—both sang in the 
choir, when the impressionable French composer was 
dissolved in tears.’ Berlioz said to his Irish friend : 
‘Never during the whole course of my life has music 
affected me in the same way as the singing in unison 
of those children. 


In the course of an interesting paper entitled 
‘Reminiscences of Frederick Chopin, whom he knew 
so well during his residence in Paris, Mr. Osborne 


said 


Residing close by Chopin’s residence, I was a 
frequent visitor, and had the advantage of hearing him 
play his compositions when still in manuscript. Even 
when published he would introduce foritures, always 
arying them when repeated with new embroideries, 
according to the fancy of the moment. In bravura 
passages he would sing out as loud as he could, 
secasionally exclaiming, ‘ This will require force and 
h,’ evidently having Liszt in his mind. 








A capital specimen of Osborne’s humour is found in 
an interesting paper he read on ‘ Musical coincidences | 
and reminiscences.’ Here it is—one of his amusing 
‘reminiscences ’ 

Meeting with old Lablache one day on my arrival in 
London from Paris, I was surprised at his greeting me 
with ‘ Bon jour, Madame Dubrac.’ In vain I told him 
that I did not know what he meant, but he said, ‘Oh! 
ves, you do; however, if your memory fails you, ask 
De Beriot.’ After a little reflection, I remembered the 
circumstance to which he alluded, but did not know 
that it was made public, and certainly any pleasure it 
afforded to Lablache’s friends must have been entirely 
due to his great gift of story telling. You shall have it 
as a plain, unvarnished tale. 

Ona visit with De Beriot, he being then an unmarried 
man, we occupied a double-bedded room, and on the 

ning of our departure for Paris I was much engaged 
and had scarcely time to close my portmanteau, which 
during a temporary absence remained open in our room. 

On my return I put in a few remaining things, and we 


S 


rted for Boulogne-sur-Mer, where we arrived in the 
ernoon. As usual, our trunks were opened for 
examination, to see if we had anything liable to duty. 
When my turn came, I was asked to pay for a half 


dozen pairs of stockings. I was astonished, and, having 
warmth of an Irishman improved by a residence in 

ky . I 1 } +} rnavern ant . ‘ted ] 

i ce, asked if e government expected I should 


r 





wear my, boots without stockings. The chief examiner 
was then called, who very politely asked my name, 
which I gave him in rather an excited manner. He 
then said, ‘ Excuse me, sir, you are Madame Dubrac ; 
how do you account for it?’ As I could not account 
for it—how could I ?—I hurriedly said that I supposed 
it was a name given to me in my baptism. The 
examiner laughed, made me a bow, and shut up 
my. portmanteau. The next morning in Paris, when 
arranging my things, I took from the bottom of my 
trunk six pairs of fine long stockings, marked Madame 
Dubrac, an old friend of mine and De Beriot, which he 
placed there unknown to me, and my ignorance of this 
fact was the cause of the anecdote so embellished by our 
mutual friend Lablache. 


An incident which befel Osborne during his travels 


in the Holy Land is told in his most graphic manner : 
the extract is from a paper he read on 
aspects of poetry, painting, and music 


\s regards primitive music, I had an opportunity 
when travelling in the East of hearing some remarkable 
specimens. I will ask you to accompany me a short 
distance through the desert from the banks of the 
Jordan to modern Jericho, which consists of a group of 
squalid huts containing about sixty families. After a 
couple of hours’ rest we mounted our horses, and off they 
went at a fearful gallop. Mine, which was an Arab 
steed, came in first, for which I got great credit. Now 
I don’t mind telling you, in strict confidence, that my 
earnest desire was to come in last, for I felt very 
uncemfortable, being obliged to hold on my hat with my 
left hand while pulling as hard as I could with the right; 
but all to no purpose, the beast would be first, and I 
had to receive most unmerited hearty congratulations. 
These poor blacks in Jericho appear to be a degenerate 
race, as the hot and unhealthy climate has an enervating 
effect on them. After supper we were summoned to 
witness a war dance. About twenty men and women, 
headed by their Princess holding a sword over her head, 
were ranged before us. One of the women, who was 
renowned for having the shrillest voice of the company, 
was ordered to whisper something to each of us, which 
she did with a veageance. It would be impossible to 
describe the effect of her high soprano on the ear. She 
screamed on a top shrill note, ‘ Quacky, quicky, juacky,” 
the meaning of which words I am unable to give you, 
but they were very flattering, as I was informed. The 
war-dance now commenced wiih a chorus accompani 
ment, men and women clapping their hands and singing 
the following, ‘Jaya ve, jaya doodley.’ This musical 
phrase was taken up higher and higher with an appalling 
crescendo that, as we should term it, brought down the 
house ; indeed, these poor blacks would have gone on 
till midnight had they not been requested to retire ; and 
I feel persuaded that had they heard the most pleasing 
chorus, as we understand one, it would not have given 
them the pleasure they derived from ‘ Jaya ve, jaya 
doodley.’ I have given you as nearly as possible the 
two bars I heard, but when I sung them, which I did 
after they had finished, it was evident that my rendering 
of ‘Jaya ve’ was not appreciated, for they looked 
unutterable things, seeming to be of unanimous opinion 
that music was not my vocation, therefore I failed to 
convey to them their emotional and sympathetic associa- 
tions. When we come to consider that the Arab scale 
is divided into eighteen intervals instead of twelve, we 
can easily imagine that any European notation of Arab 
music must be at the best a mere approximation. 
Whenever I hear singing out of tune, and that some 
times happens, I invariably look on the vocalist as being 
acquainted with the Arab scale. Next morning the 
chief, a man jet black, with very thick lips and only one 
enormous front tooth, attended by his prime minister, 
accompanied us on our way to old, or biblical, Jericho. 
Ilere we bade him adieu, presenting him and his 
minister with two loaves and a few pieces of Arabic 
money. He smote his breast and shook hands; we, 
therefore, considering it the proper thing to do, smote 








our breasts and shook hands 








‘ The emotional! 
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a drawing-room pianoforte 
linary popularity, was 


Perles, 


piece which had an extraor 





Osborne’s best known composition. In the course of 
discussion following the late Charles Salaman’s 
paper ‘On music as a profession in England,’ Osborne 
gave the following information concerning his 
J aauvre tor drawmy-room the quotation ts 
m the * Proceedin of the Musical Association 
Many present might know the piece called ‘ La Pluie 
de Perles.. He wrote that piece in Varis, and sent it 
over to Cramer’s. T manager wrote back to say that 
t would be better to send some pianoforte piece on an 
Italian opera; but he would enter this at Stationers’ 


} 





Hall as Mr. Osborne’s property. He did not send a 
piece at that , and took no more notice about it 
\ year afterwards he came to London, taught ‘ La Pluie 
de Perles’ to several pupils, and, after about a year, 
when asking for his account at Cramer's, he found 
there was a charge for entering a piece at Stationers’ 
Hal He said that was correct, as he had not the 
ypyright of any of his pieces; however, they insisted 
na t a and alth piece ¢ ld have been had 
r illy for £10, Mr. Beale then offered him £250 for 
t Ile uid he mt fir e certain that it was his 
propert ind | ing sent to Stationers’ Hall, and 
1 Se Byles, who was an authority on these 
ns, and ind that it was so, he returned, but 
ead of ling » Messrs. Cramer, he went round 
to all the pvblishers, and sold it to twelve out «f 
urte had br rht it t, for 10 each. By 
his ins ld for instead of 250, but he 
made ry she friend, and bv that mere 
hance ventually pu etweel! 5 » and 46,000 
to his | 
n the course of the same speech he humorously 
eferred to cathedral organists thus 
It wa st hor rable position be organist of 
ica Hle heard the ry st works there ; his 
“ly w é ared for, having plenty of exercise, both 
ym the pedal nd pulling the stops; and not 
nl $s spiritual wants re also ministered to ; 
for, besides the great festivals, there were fifty-two 
weel 1 each year, and const ently he had the 
idvantag f uring one | lred and four sermons 
lo return to ‘La Pluie de Perles This piece, 


Osborne’s Op. 61, which doubtless first appeared in 


Par dedicated in one of the English editions to 
liss M. J. Wilson (Pianiste), Sunderland, and has 
wr its sub-title ‘Valse Brillante” but in another 

English edition the dedicatee is Miss Grace 

Chappell Che following is an amusing anecdote 


of the popul ir piece which Osborne was wont to tell 

igainst himself 

At a fashionable party, at wl he arrived very late, 
] } 





e wa l play, and he accordingly sat down at 
he piar r d bega play * La V’luie de Perles.’ 
lo S great surprise and indignation the assembled 
guests burst o laughing ; but he was easily appeased 
when he learned that no fewer than /oz ther pianists 
vad already performed the same composition ! 

Chat Osb f nemory should not be exclusively 
ociate ha awing-room pianoforte piece, it 


ould be recalled that he composed two operas, three 





ertures t sextet for vind instruments, a quintet 
for pianoforte, wind instruments, and double-bass, 
ree 1 clever violoncello sonata, an Andante 
d rondo f Joachim, and a number of duets with 


keer witted, George 





lexanc ) ne died n London, November 16th 
ot 17th, a ted in the ‘ Dictionary of National 
Diogray > aged eighty-seven, and his remains 
ere interre Hig gate Cemetcry. 
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Hundreds of performances of Handel’s ‘ Messia 
are given which are not recorded in London musical 
journals; but the interpretation of the work on 
August 14, in the Town Hall, Cambridge, was of 
exceptional interest. We give the title-page and 
historical note of the programme in full : 


A SACRED ORATORIO 


THE MESSIAH 


Mr CHARLES JENNENS 


iS PER I 
TOWN HALL, CAMBRIDGE, 
FUESDAY, AUGUST THE 14rn, 1906 
Set to Musick in the year 1741 by 


Mr HANDE1. 


MAJORA CANAMUS. 





CAMBRIDGI 


1906 


The present performance of ‘The Sacred Oratorio 
has been undertaken to enable the student to realize the 
conditions under which the work was performed, whet 
conducted by the great master himself. 

We are enabled to have a fairly accurate reproduction, 
as there are still in existence three lists of the Singers 
and Orchestral players, employed by Handel and his 
successor Smith, with even the fees each received, at 
three of the annual performances given in the Chapel « 
the Foundling Hospital on behalf of the Funds of that 
noble Institution, and it is from these lists that the 
numbers employed on the present occasion in Chorus 
and Orchestra have been arranged. 

The first of the lists referred to above, was for the 


performance on April 27th, 1758, arranged and 
conducted by Handel. 

The second was for May 3rd, 1759. This was 
probably drawn up by Handel with an idea that | 


would conduct the work, but he died before the day of 
performance. 7 

The third list was arranged by Smith (Handel's 
successor and life-long friend) for Friday, May 2nd, 
1760, exactly on the same lines as those previously 
drawn up, and the work was conducted by him. 

There are one or two doubtful points in these lists, 
which renders 7/ le to guarantee an exa 
reproduction, but everything has been done from the 
information obtainable, to make the performance as 


tm posst ) 


uccurate and interesting as possible. 


A. H. MANN. 


\t Cambridge, Dr. Mann, who attempted an exact 
reproduction of those 18th century performances, 
came very near to the mark, so far as the letter of the 
Foundling lists was concerned ; the parts for organ 


and harpsichord—for the latter a pianoforte was 
substituted—were, according to the custom of the 
time, left unwritten. Dr. E. W. Naylor, organist of 


Emmanuel College, Cambridge, and Dr. A. W. Wilson, 
organist of Ely Cathedral, officiated ably at the 
pianoforte and organ respectively. But of course it will 
be easily understood that they had to keep within 


modest limits ; what Handel, with his genius and his 


conception of his own work made of those parts, !t Is 
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ely possible to conceive. The soloists were 
Kate Cherry, Miss Edith Nutter, and Messrs. 
ed and J. E. Farrington. 
however, centred in the small choir of twenty-four 
voices. Thanks to the goodwill of the singers and 
the Handelian enthusiasm of Dr. Mann the choruses 
admirably sung, with point, freshness and 


cal 
Mis 
J. Re 


wert 

ntelligence. The orchestra consisted of twenty 
strings, four oboes, four bassoons, one trumpet, 
two horns and drums. Thus the instrumentalists 


yutnumbered the chorus singers, whereas nowadays 
the reverse is the case. ‘The effects of the orchestral 
parts were most interesting : Handel knew the value 
of contrasts and, after the manner of his time, obtained 
them. His colouring, too, showed the hand of a 
naster. 
congratulated on the result of his experiment. 


Sir Charles Brett has been presented 


Society on the occasion of the recent honour 
Knighthood conferred upon him by the King. 
the formation of the Society in 1874 he has taken a 
leading part in its affairs, having been one of the 
honorary secretaries since 188: 
measure due to his untiring energy and whole-hearted 
enthusiasm that this organization has taken the fore- 
most place in the musical life of Ireland. In 
ourse of his reply to the address, Sir Charles said : 

I need not attempt to point out the advantages ol 
recreation. Ina busy life I have found it 
productive of the very greatest rest and change for a 
tired brain. Music was a divine art, and had gone on 
with the growth of civilization from the earliest times to 
he present. Hle hoped and believed that it would 
continue to do so long after golf and bridge had gone 


music as a 


out of fashion. 


The Hovingham Musical Festival—the thirteenth 
of the series—is announced to be held on October 17 
ind 18. The outline programme forecasts perform 
inces of the following works : 
The Black Knight 
Kubla Khan (Co/lertade 

and Sleepers, wake ( Bach.) 

Instrumenta Concerto for violin and violoncello 
(Brah ; Jupiter Symphony (J/oszar?) ; Ballet 
Egyptian (Zezgzn7); Irish Rhapsody, No. 1 (S/anford) ; 
Beethoven) ; and Violoncello 


Deum 
Spring 


(Elgar); Te 
Taylor) ; 


Choral: 
(Dvorak) ; 
(Haydn); 
mis) 
concerto 


Violin concerto 


(Saint-Saens). 


In addition to the above a chamber concert will be 
given by the Kruse Quartet. The honorary conductor 
of the Festival is Mr. T. T. Noble, organist of York 
Minster, but the Rev. Canon Pemberton, founder and 
former conductor of this interesting Yorkshire music- 
making, will take charge of the Jupiter symphony and 
Haydn’s ‘ Spring.’ 


The preliminary prospectus of the Birmingham 
Musical Festival—October 2, 3, 4, 5—announces the 
following quartet of new works, all by native com- 
posers. The order of performance is as hereunder 
Stated : 


Oratorio—The Kingdom Edward F/gar 
The Bells (for chorus and orchestra) —/o eph Holbsooke 
Sinfonietta in G minor - Percy Pitt 
Omar Khayyam - Granville Banti 


Choral works, other than the above novelties, include 
the following : 

Elijah ; The Apostles : Sing ye to the Lord ( Bac/ 
Messiah ; Mass in D (Bee?/ and 
Hymn of Praise. 


en); The Revenge ; 


The main interest, | 


In conclusion, Dr. Mann may be warmly | 


with a| 
songratulatory address by the Belfast Philharmonic | 
of | 
Since | 


3, and it is in no small} 


the | 


Orchestral compositions are represented by 


Symphony in C minor (Arakms); Symphonic poems 
Don Juan and Tod und Verklarung; Overtures Le 
Carnaval Romain, Tannhiuser, and Flying Dutchman ; 
and Violin concertos Mischa Elman) by 
3eethoven and Tchaikovsky. 

Dr. Hans Richter occupies his accustomed place as 
conductor, Mr. R. H. Wilson is the chorus-master, 
and Mr. C. W. Perkins is the organist, while the 
soloists are twelve in number. 


(soloist, 


High falutinism finds favour in the Antipodes. 
This is the strain in which a Sydney newspaper 
described an organ recital given by Mr. Edwin (not 
Edward) H. Lemare : 

He sits down in front of the key-board, and at once 
| there is a mighty rushing tidal wave of sound. Edward, 
with the curly moustache, stands beside it—turns it with 
one hand from one ocean into another ; pats it smooth ; 
puts a white, fat palm on it, and squashes it flat and 
still; lifts it up with two fingers, and wipes the spray 
off it with a third; gives it a little shove, till all the 
roaring, screaming, spouting, trumpeting, hooting 
monsters in creation are rolling along its crest; then 
suddenly he puts a thumb in front of it, and stops it 
dead, so that one foolish little bird in a rose garden may 
begin to twitter. 

Then Edward, with the same plump, placid face, 
drops the tidal wave down into a gulf of silence, and 
you go away to consider what a fearsome monster the 
organ is, and how many things might happen if it broke 
| loose_and ran amok, with torn music hanging from its 
jaws and a froth of wild sound dripping from its mouth. 


|} An addition to the vocabulary of musical terms 
}comes to us from Barmouth in an assertive yellow 
in black letters four inches high, is 


| poster which, 
| headed 
HANDELORIAN 
ORGAN 


RECITALS. 


But if Handel’s star was in the ascendent at those 
performances, why not Handelorion ? 


PETER CORNELIUS. 
| A good, lovable man, a sterling, upright character 
was Deter Cornelius, whom, after perusing these two 
| portly volumes,’ we seem to know as intimately as if he 
were a dear, life-long friend. His is the usual story 
of a genius-gifted composer’s struggle for recognition 
which refused to come, or at any rate to provide the 
wherewithal of an independent existence until 
Cornelius had reached the middle-age period of his 
life. He had to rely upon his brothers and friends to 
provide him with money whenever he was unable 
to obtain pupils, or when such work as translating 
essays, poems and operatic libretti for Liszt, 
Berlioz and Rubinstein was not forthcoming. Most 
of his compositions—chiefly collections of songs, now 
prized as little masterpieces—went the round of many 
publishers’ offices only to be returned or forgotten ; 
indeed, many were not published until after his 
death! Even his masterpiece, the delightful ‘ Barber 
of Bagdad, which in his lifetime enjoyed one single 
performance only, brought him in a ¢asétzeme of five 
double Louis d'or. Cornelius was one of those artists 
who, knowing in what direction their strength lies, 
spend the greater part of their lives waiting for 
something to turn up which shall enable them to 


exercise their particular gifts to their own fullest 
artistic satisfaction, and meanwhile refuse to turn 
s, A wiihlte Briefe nebst Tagebuchblattern und 
te Herausgegeben von seinem Sohne Carl 





I'wo vols. Leipzig: Breitkopf und Hartel. 








THE MUSICAL 


510 


TIMES. 


SEPTEMBER 1, 1906. 





their hand to some other work—uncongenial perhaps, 
neither difficult nor degrading 
secure for them something like independence. Thus 
we see poor Cornelius continually urged by relatives 
and friends to obtain some fixed appointment as 
onductor, organist, or teacher. Once or twice he 
tries, unsuccessfully ; but generally he argues that 
he is unfit for the post, that he wants liberty, which 
of course means liberty to wait for something better, 
something more suited to his  hyper-sensitive, 
ndependent nature. There is no doubt that he 
might have gained a better position for himself, both 
is man and as creative artist, if he had been more 
energetic, more a man of the world who knows how 
to embrace an opportunity when it presents itself. 
But even this weakness in his character fails to spoil 
the fascinating character-picture drawn by the man 
himself in these 700 letters, poems and extracts from 
diaries, totalling no less than 1,600 pages. The 
harm of his personality is of a rare and fragrant 
nd, and one never dips into these volumes without 

feeling refreshed and all the better for having had 
a chat with and grasped the hand, so to speak, of 
this good and true, noble-hearted and broad-minded 
for having listened to his deeply-felt and 
views on life, religion and his 

his jokes and jingling, 


but 


man ; 
earnestly-expressed 
smiled at 
imorous rhymes. 
Peter Cornelius was the son of an actor, and the 
godson of a cousin of his father, Peter von Cornelius, 
whose honour 


beloved art, or 


the great German painter, in 
Mendelssohn composed his spirited ‘Cornelius’ 
march Little Peter ‘Pitterchen,” as he called 


mself, to rhyme with ‘ Miitterchen’—-was destined 
for the stage, that is to say, his 
wished to play the part of Destiny for his son who, 
however, after a few unsuccessful appearances “. as 
Raoul in Schiller’s ‘ Maid of Orleans,’ when Peter's 
egs and chest were ‘ splendidly stuffed, to give hima 
manly appearance was early attracted by music. 


| 
| 
| 
| 


| originality is not wise : 


| for her. 


father, the actor, | 


| 


| 


| 


}overture for grand orchestra, and 


[hus we find him in 1841, at the age of seventeen, in 
London, staying at 17, Southampton Street, Covent 
Garden, as a second violinist in the orchestra of a 
German Opera Company, playing in Drury Lane} 
Theatre. He cannot have been a very wonderful 
fiddler, for after the first performance (Weber's 


* Freischiitz’) he writes to his father that he ‘ got on 


ery well in the orchestra, and did not cause the least | 


ouble.’ He revels in the wonders of the London 
streets, the museums, churches, &c., and lives as 
heaply as he can, so as to be able to buy some presents 
for his relatives. He only complains of the after effects 
of sea-sickness and of the London water, which is ‘ bad 
ind dangerous to health.’ He has ‘coffee and bread 
for breakfast, costing me 2}d¢.; for dinner I have 
some delicious pea-soup, meat and pudding, costing 
me 8d. or 1od., or at the utmost 1 shilling. In the 
evening | drink a point (s7c.’) of half-and-half which 
and if I am hungry I eat a couple 
f boiled eggs or bread and cheese. I don’t like the 
ish beer, but when I do get thirsty | prefer 


osts 3., 


ng 
half-and-half’?! At Manchester the German opera 
ompany came to grief financially. Poor Peter did 


ot like the place at all; ‘ It seemed too disgusting at 
first, after London, and even now I cannot work up any 
It is a very large town, dissected 


and many canals ; 


enthusiasm over it. 
filthy, muddy ri 
t rains here for nine months of the year, 


DY three ers 





people say 
ind snows during the remaining three months,’ and 
0 on 
pon his return to Mayence we find him applying 
s eager mind to the study of Bach’s ‘ 48,’ Mozart’s 


iartets, and Shakespeare, in English and German, for 
rises regularly at six o'clock. He 
from Heinrich Esser 


purpose he 
essons in 


composition 


afterwards conductor at the Vienna Court Opera), 


which would | who ‘is a Brummbir (grumbling bear), always wanting 


but I fear this early striving after 
it is the greatest fault of the 
modern composers.’ And then the seventeen-year-old 
wiseacre adds the very sage and true remark : ‘of 
course it is best if the compositions are spontaneously 
original.’ True, O wise, young judge, for thus we get 
a Schubert, Berlioz, Dvorak, or Cornelius! In i8y: 
he is in Berlin, the guest of his ‘swell’ relative 
always called uncle by him) ‘ Geheimrath’ Peter von 
Cornelius, the painter, where he meets many 
distinguished men of the day. : 

The old gentleman seems to have been kind enough 
to his struggling young relative, but he was evidently 
a man to be esteemed rather than loved. ‘He is 
surrounded,’ writes Peter to his favourite sister, ‘by a 
host of sycophants, admirers, and__ patronizing 
enthusiasts —but friends? He has no friend like his 
good cousin Carl (Peter’s father). His name will ever 
shine in the history of Art—but in the hearts of loving 
men? Dear Susanna! If a good genius descended 
from heaven, and with one hand offered me my uncle's 
perfection of art, and with the other my father’s 
perfection of love, Oh! I would sorrowfully shut my 
eyes to the one, and with both hands would grasp 
such love. 

At the Berlin opera Cornelius heard Jenny Lind, 
then at the beginning of her wonderful career, and 
introduced to Berlin by Meyerbeer, who had written 
his opera ‘Ein Feldlager in Schlesien’ (1840) specially 
‘A foretaste of heavenly bliss,’ raves Peter, 
‘worth more than seeing the other puppets dance, 


originality ; 


or hearing even the most voice-gifted of hen 
cackle a_ hundred times. He makes goo 
progress in his musical studies under 5. W. Dehn, 


| whom he likes all the better for displaying certain 


little human failings and weaknesses. He ‘loves the 
dear old Adam’ in him because, seeing the maste 
thus humanly weak on occasions ‘makes my affection 
for him possible.’ Amongst attempts at composition 
marches for infantry and cavalry bands, an 
a ‘Stabat mater 
are mentioned, but none of these things have been 
preserved. t 


some 


He makes plans for going to Paris to 
study singing under Garcia, though this, like so many 
of Cornelius’s chéterux d’Espagne, came to naught. 
He calls on Taubert, the conductor of the Berlin opera, 
and on Nicolai, the other court Kapellmeiste 
composer of ‘The Merry Wives of Windsor’) fo 
an expression of opinion on his compositions. Their 
verdicts were depressing. The former recommends 
‘ sticking to song-writing.’ ‘I had brought a Traged 
and he said “ write songs”; I had come with plans for 
palaces and he said: “ goand build pigsties.”’ Nicola 
was even more cruel: ‘He says I know nothing, 
can’t write a note correctly, should have studied with 
Neithardt, Grell, or Taubert—with anybody rather 
than Dehn. In fact, he kicked me, the load, whereas 
the kicks were meant for the donkey, a@/‘as Dehn. 
No wonder the verdict of these great men upset poor 
Peter, and made a longer stay in Berlin distasteful. 
He speaks of founding a School of singing in some 
town in America, England or Germany, ‘to train 
talented young people for the operatic stage and 
revive the old Italian vocal art.’ Eventually, he 
visits Dessau, where Friedrich Schneider lived, one 
of the greatest theorists of his day and styled the 
‘Handel of his age’ because of his many successfu 
oratorios. Cornelius ‘found the old gentleman sitting 
it the window, reading, suffering from stomach cramp, 
and with the most extraordinary nose in the worl 


Naturally poor dyspeptic Schneider was not ’ 
mood for perusing a  nobody’s attempts @t 
and so this little excursion proved 


( omposition, 
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fruitless. Soon we hear of plans for a comic opera : 
‘One road still remains open to us composers ; we 
have had our three great tragic writers in music, but 


there has not yet been an Aristophanes. I know no 
German comic opera amongst modern works ; 
Dittersdorf we have not had a real comic writer 
amongst our composers,’ &c., &c. Then he mentions a 
me-act comic opera; the libretto he has finished, 
and the music he hopes to complete in the spring. 
This little work (can it have been a first draft of the 
famous ‘ Barber of Bagdad’?) like so many actually 
comp eted songs, duets, string quartets, masses, 
psalms, &c., has disappeared. Cornelius, who applied 
the severest self-criticism, no doubt himself arranged 
an occasional azto-da-/é at which the unworthy 
children of his Muse were handed over to the flames. 
n his last letter from Berlin, dated February 2, 1852, 
he announces his first appearance as a musical critic. 
His article, on a concert in the Singakademie, 
appeared in the Aomstitutionelle Zeitung on 
February 1. Needless to say he received nothing 
for it! But seeing that he afterwards displayed 
considerable activity and exceptional gifts as a writer 
on musical subjects, the fact that he became a criti 
for the said paper, * quite unexpectedly,’ is of interest. 
He looked upon it as ‘an event’ in his career, and no 
doubt he built more castles in the air. However, once 
again nothing came of the matter. In March we find 
him in Weimar, knocking at the gate of the Altenburg, 
the residence of Franz Liszt. His career may be said 
to have really commenced with this important step. 


A. J. J. 


pure 
since 


(To tinued.) 


MENDELSSOHN’S VIOLIN CONCERTO. 
GROVE, C.B. 

This exquisite composition — Mendelssohn’s only 
oncerto for the violin, as Beethoven’s was 
finally completed in the year 1844, and first performed 
yy Herr Ferdinand David at one of the concerts at 
the Gewandhaus at Leipzig, on March 13, 1845. We 
say ‘finally completed, because there is evidence to 
show that it occupied the author more or 
onstantly during more than five years. On July 30, 
$38, he informs David that he 
Violin concerto for him next winter ~—‘ One in E minor 
ins in my head, the beginning of which gives me no 
And no wonder, if the beginning was the 
same as we now have it! Later still it is ‘swimming 
ibout in his head in a shapeless condition, though 
‘a genial day or two would bring it into shape.’ Not 
so easy, however; for David has bespoken a ‘brilliant’ 
eginning, and got? The whole 
irst solo must be on the high E! 

After this we hear little more of it till 1844. It had, 
however, been constantly in his thoughts, and the 
themes and passages are said to have been quoted 
continually in his (unpublished) letters to the friends 
whom he was accustomed to consult on such points. 
Che first draft may possibly have been made at 
Soden, near Frankfort, in the delicious weeks of rest 
ind enjoyment which followed his triumphant but 
exhausting visit to England; and it was there, says 
Lampadius his biographer, that he first played it on 
the pianoforte to Moscheles. The manuscript score 
s dated (without place) ‘d. 16 September, 1844.’ It 
was performed in London, by Signor Sivori, at the 
concert of the Philharmonic Society on June 29,* 1846. 

That was not, however, the actual first performance 


By SIR GEORGE 


ACC, 


how 1s ¢/a/ to be 


. the work in this country. We are indebted to 
Ir. F. G. Edwards for the following information, 
which, like all details regarding these great works, 
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th, as printed in error in the programme of the day. 
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is full of interest, and will be welcomed by our 
readers : 

‘The first performance of Mendelssohn’s Violin 
concerto in England, says Mr. Edwards (see TH! 


MusIcAL TIMEs for July 1, 1896), ‘took place on 
December 23, 1845, at the Western Institution, 
47, Leicester Square, in the room which is now the 
well-known sale-room of Messrs. Puttick & Simpson, 
and fonnerly the studio of Sir Joshua Reynolds. The 
performer was a Herr Kreutzer, “ Director of Music 
to the Grand Duke of Baden,” and the occasion was a 
musical lecture on “ Mendelssohn ”—one of a series 
called “ Evenings with the great composers ”— given 


by Mr. Henry J. Lincoln, formerly musical critic 
of the Daily News, who played the pianoforte 
accompaniment to the concerto. Mr. Lincoln 


remembers that an old gentleman, seated in the front 
row of the audience, persistently marked the rhythm 
of the last movement with his umbrella! The first 
performance of the Concerto in England wt/ 
orchestra was at the Philharmonic concert,’ as stated 
above. 


Allegro molto appassionato 
Presto and leading into 

Andante (C major) that into a short 

Allegretto non troppo (E minor), and that into the 

Finale, Allegro molto vivace ( major). 


E minor), ending 


I. The Concerto opens with the prelude of only a 
single bar, with a passionate subject in the principal 
violin, 6f which the following is the commencement : 
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key 
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and to this again a third in the ‘relative major 


key (G), one of the most lovely themes that ever 
inspired a composer or haunted a hearer : 
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given out by the flutes and clarinets alone, and 
accompanied by the solo violin on the low G. Such | 
are the main materials out of which the movement ts 


formed. 
But like everything of Mendelssohn’s, each move- | 
i following 


5 


nent throughout the entire composition is brought 
up to the highest perfection of finish, and abounds 
with beauties small and great. all demanding quotation, 
f space allowed it. \We cannot, however, resist 
lling attention to the beginning of the second solo 

answering to the working-out section in a symphony— | 
where a fragment from the main subject (No. ! is | 
emitted by the wind instruments (flute and clarinet, | 
flute and oboe, clarinet and bassoon) alternately ; 
these successive pairs calling to one another, somewhat 
after the fashion of a beautiful passage in the 
‘Hebrides’ overture, thesolo violin meanwhile pursuing 
its way up and down the scale in intervals suggested 
by the theme which forms our second quotation 


No. 2): 


Ca 
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rather, as the 


Mendelssohn's own (or 
iutograph and correspondence show, his and David's 


The cade t, 

for he would not leave anything to chance—comes 
n earlier than usual, at the end of the third quotation. 
It begins solo; but before its restless arpeggios | 
cease, is joined by the orchestra. 
Il. The second portion of the Concerto—4Andantée, 
, in the key of C-—is not divided from the preceding 
movement by more than a short pause. The following 
s the beautiful theme with which it commences, after 


eight bars of prelude : 
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i more agitated character, of which 


Another theme, of 
! is made, is as follows 
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non troppo, in the original key, serves as a b: 


| from the calm beauty of the Andante to the 


impetuosity of the /7#ale—Allegro molto v: 
which, after a few coquetting bars, dashes into th 
graceful and irresistible theme in the 
major : 

No. 








= 
2 nw 


“*—e*tlieet® oie 
Se ita ses — 





— r 
sentpre pp e leggiero. 
Another theme, worked with great pertinacity by 


the solo instrument and the entire orchestra, is as 
follows : 


\ third is given out by the solo violin in G major: 
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and is then made to do duty, in a manner and with an 


| effect which no one who hears it can ever forget, as 
| accompaniment to the original theme (No. 7) 1n this 





fashion : 
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Here the new theme is given to the whole of the 
strings (except the basses) in unisons and octaves 
with much expression, and the result is truly splendid. 
This is just before the efrise of the subject, where the 


| same thing occurs in E major with even still finer 


effect. 
The autograph of the Concerto belonged to the late 
Ferdinand David, and through his kindness we 


had the privilege of examining it. ‘The manuscript 
is an oblong folio volume of sixty-six pages, with 
twelve staves toa page. At the top of the first page 
Mendelssohn has written ‘ Concerto.’ . “Hd BS 
and at the end he has dated it ‘d. 16 September, 1544 
It is a beautiful specimen of Mendelssohn’s neat, cleat 


| handwriting, with comparatively few alterations. Here 
| and there a couple of bars are crossed out from top t 


bottom (evidently done while writing), and there ar 


x similar, are f 1 at the head of most 
res, beginning with his early y hooe 
etters of a pray Pheir prese serve 
graphs of his works from all subseque 
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constant small corrections, but nothing important. 
But a comparison of it with the printed score reveals 
very many interesting changes, testifying to that 
never-ceasing desire to do his best, and give the 
thought that was in his mind its very finest and 
clearest form. In fact, when examined with the help 
of the letters which passed between Mendelssohn and 
David, it becomes evident that the time between 
September 16 and the 13th of the following March 
was occupied more or less constantly in canvassing 
various minute changes, all improvements, though 
not all of equal moment. Two specimens of these 
letters, given below, convey an idea of the general 
nature of these changes, and the ultimate result would 
be seen by a minute comparison of the manuscript 
with the printed score. 

The first movement is marked A/legro con fuoco in 
the autograph ; the other movements are as in the 
printed copy. Of the more important changes in the 
music the following may be noticed in the part of the 
solo violin : 

Page 9 (of the printed full score*), The second 
subject was originally introduced an octave lower 
than it now stands, thus: 


No. 11.7 ” 




















the gain in sonority and brilliancy in the change being 
obvious. 

The well-known passage at p. 18 was originally quite 
different and far less effective (as will be evident from 
the quotation), besides missing the present references 
to the principal theme of the movement : 
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The same thing, mutatis mutandis, occurs on the 
recurrence of the passage at p. 33. A more complex 
alteration has been made at p. 21, involving the 
excision of two bars, and the sacrifice of an allusion to 
the rhythm of the original theme in the trumpets 
and drums—see (a a) below, compared with the three 
opening bars of the A//egro, But then the very 





® ee 
The pagination references are to the full-score of the Peters edition. 


remarkable modulation into C sharp, which follows 
the quotation, is anticipated by two bars : 


No. 13. Solo violin. 
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P. 36. Double notes (referring to the first theme) have 
been substituted in the solo violin for the somewhat 
commonplace arpeggios, greatly to the advantage of 
the passage ; and the instrumentation has been altered 
accordingly : 

No. 14. 
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P. 39. The famous passage at bar 4 and onwards of 
this page is written in the manuscript an octave lower. 
P. 41. The solo violin part stands in the manu- 
script as follows : 

No. 15. 
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Of less important alterations the following may be 
mentioned : 


Printed 
score, 
p. 16, 














MS. 
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and the same four bars later to enable the crescendo 
to be more easily and effectively made. 

P. 34. The shakes in the flute are in the manu- 
script an octave lower ; the clarinet rests; and the 
drum has a part which is now omitted. 

P. 45. In the manuscript the upper notes of the 
solo violin are reinforced by the flute—now omitted. 

P. 45. The parts for flute, clarinets, and bassoons 


were originally written in the manuscript. Mendels- | 


sohn then erased them, and afterwards restored them 
as they now stand. 
P. 29. The #f which is so magical in this place 
(after the double bar) is not found in the manuscript. 
P 47. Here is a change which shows how vast an 
improvement may reside in a minute alteration : 
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In the Finale the changes are but few, and all 
apparently with the view of giving more brilliancy to 
the solo violin—as for instance transposing passages 


an octave higher. The principal ones are as follows: 
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at the previous occurrence of the passage (p. 57), it 
stands as in the manuscript, with a slight modification 
thus: 
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Violin players will understand why the interval 
between the first and second notes should have been 
changed to an octave in the first case and retained at 
a fifth in the other : 
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The following are the letters from Mendelssohn to 
Ferdinand David above referred to: 


Frankfurt, December 17, 1844. 

Dear David, 

I have now sent the score of the violin concerto 
to Breitkopf and Haertel and I have made a good 
many alterations in it: these must be altered in the 
band parts. There are also a good many alterations 
in the solo part. I hope they are improvements. 
Concerning all this I should so much like to have 
your opinion before giving the concerto to 
irrevocable publicity. If only I were near you, you 
would escape with a few afternoon calls, but as it is, 
I must beg you to write me as explicitly as you 
possibly can on the following points. 

Firstly. Do you like the altered and extended 
cadenza? It pleases me much more than the original 
version: but is it playable and correctly noted? I 
want the arpeggios to begin at once in strict time and 
in four parts up to the Zé. I hope this will not be 
too exacting for the performer. I suppose also that 
the diminuendo into the fp can be easily managed. 
Is the alteration at the end of the first movement 
easy to play? I should think so. 

One important point which is not clear to me— 
although I ought to be ashamed to confess it—is the 
piszicato accompaniment to the subject of the Adagio 
[Andante]. 1 originally intended to write it in this 
way, but something or other—I really don’t know 
what, prevented me. It is not the question what the 
effect of the fizzicato would be—I know that well 
enough—but what its effect will be in combination 
with the co// arco basses and solo violin. Will you 
be good enough to show the passage to Gade and let 
me know his opinion: and do not laugh at me too 
much! I am thoroughly ashamed of myself; but ! 
can’t help it and shall never get free of my habit of 
groping about. . . . 

Is the return to C major, without the flute, quite 
easy to play now? Really gute easy, so that it coul 
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xecuted with the greatest delicacy? You will not 
ispleased to find that in the last movement the 
part in less cov ered up. . 
hank heaven,’ you will exclaim, ‘that the concerto 
shed.’ Excuse my bothering you; but what 2m 
Yours, 

FELIX MENDELSSOHN BARTHOLDY. 


l 10° 


Frankfurt a. M., February 19, 1845. 
ar David, 

Very many thanks for all the trouble you are 
taking with my Violin concerto, and forgive me for all 
the time and patience it must have cost you. 

(he bar before the cadenza 1 wish not to be 
repeated ; I put there ‘ Cadenza ad libitum, by which 
I mean that the arpeggios can be made as long or as 
short as you like. If the ad Zd7¢. is not there, I will 
add it in correcting the proofs. 

The four-part arpeggios are what I like best, with 
the same bowing from the beginning / to the end J/. 
But if that is inconvenient, then alter them thus: 





in that case, from the semiquavers onwards, by all 
means use a Staccato bow. 

Please alter the end of the first movement entirely 
iccording to your wish: 





only, if not more difficult, I should naturally like it 
thus : ; 
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The Cadenza took this form; it is a mere sketch of 
what it ‘afterwards became, and some of its best 
features are absent : 





sempre arpeggio. 


Church and Organ Music. 
| a 


BEFORE AND AFTER THE GOSPEL. 


The above ascriptions, so familiar in the Communion 
Service, have a little history of their own which is not 
without interest. One naturally, in the first place, 
turns to Jebb’s ‘The choral service of the united 
Church of England and Ireland’ (1843) in order to 
see what the worthy Canon has to say on the subject. 
We quote from p. 481: 


The Glory before the Gospel is a short Anthem, 





At the end [of the last movement] I would much 
rather take the octaves gute away. Please correct it 
thus : 





\ 
‘A 


Once more excuse all this trouble with which I | 
bother you so ; also excuse these hurried lines written 
in the greatest haste. Love to your wife. 

Always thine, 
FELIX MENDELSSOHN BARTHOLDY. 


[The following additional changes have kindly been 
sent, specially for this reprint of Sir George Grove’s 
analysis, by Mr. Paul David, of Uppingham, th« 
former owner of “ee autograph.—EbD. JZ. 7.] 

The passage 14 bars before the Pit presto 
Ist movement) originally stood thus 


| 
| 


|in the following information : 


customarily kept up in all churches, and forming part of 
the choral system universally, though enjoined by no 
present Rubric. It is to be found, however, in all the 
editions of the Prayer Book before the last review, and 
is supposed to have been omitted through inadvertence. 
No direction exists for announcing the termination 
of the Gospel, which may be accounted for by the 
ancient custom, enjoined by the Scotch Prayer Book, 
and prevalent in many country churches in England, 
though sanctioned by no Rubric, of saying or singing 
‘Thanks be to thee, O Lord,’ when the appointed 
portion has been read. 


Jebb, however, is in error when he states that ‘the 
Glory before the Gospel is to be found in all the 
editions of the Prayer Book before the last review 
1662). An examination, at the British Museum, of 
the original editions of the Prayer Book has resulted 
‘The booke of common 
prayer and administracion of the Sacramentes, and 
other rites and ceremonies of the Churche: after 
the use of the Churche of England ’—a black-lette1 
tome published in 1549 and known as the Prayer Book 
of Edward VI.—contains the following direction in 
the Communion Service : 

Immediately after the Epistle ended, the priest, or 
one appointed to reade the Gospel, shall saie. The 
holy Gospell written in the Chapter of 

The Clearkes and people shall aunswere 

GLORY BE TO THEE, O LORDE. 
No such direction appears in the Prayer Books of 
1552, 1559, and 1662, therefore, whether it was omitted 
by inadvertence or purposely, the ascription is 
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technically illegal, though, as the recent ‘ Report of| biography of ‘Sir John Stevenson’ (1893), p. 61, that 


the Royal Commission on Ecclesiastical Discipline’ 
states, it may ‘be justified by long usage,’ as, indeed, 
it is. 

Let us now turn to a 17th century Liturgy bearing 
the following title : 

THE Booke or COMMON PRAYER and Administra- 
tion of the Sacraments. And other parts of divine 
service for the use of the Church of Scotland. 


The issue of this Prayer Book, in the year 1637, 
formed part of Archbishop Laud’s abortive attempt to 
force Episcopacy upon the Scottish people. To quote 
from Professor Meiklejohn’s ‘A new History of 
England and Great Britain’ : 

In 1633, eight years after his accession, Charles I. 
went down to Edinburgh, and was crowned with great 
pomp in the Abbey Church at Holyrood. He was so 
heartily received by all classes, that nothing he could 
wish for seemed likely to be rejected. When he got 
back to London, Laud proposed that Episcopacy should 
be restored in Scotland, the Liturgy introduced, and 
Presbyterianism abolished. Charles, with his usual 
want of sense and tact, consented. But the opposition 
was both general and intense. The Dean of Edinburgh 
no sooner opened the new prayer-book in the Cathedral 
of St. Giles, than stools, books, and cushions were 
hurled at his head: and the bishop and he had to flee 
for their lives, and were with difficulty smuggled back to 
their own homes. In keeping with the clumsy and 
generally too late concessions of Charles, it was 
discovered that the law made it binding on all persons 
to duy the prayer-book, but not necessarily to «se it. 


The Communion Service of the Scottish Prayer 
Book of 1637 contains the following direction : 
And the Epistle ended, the Gospel shall bee read, the 
Presbyter saying: Zhe holy Gospel is written in the 
Chapter of at the verse. And then the 
people all standing up shall say: Glory de to thee, 
O Lord. 
At the end of the Gospel, the Presbyter shall say : 
So endeth the holy Gospel. And the people shall 
answer: Zhanks be to thee, O Lord. 
Through what instrumentality the doxology ‘ Thanks 
be to thee, O Lord’ (or ‘Thanks be to thee, O Christ’), 
in this Scottish Liturgy, came into use in the Church 
of England appears to be unknown. 
Turning to the consideration of the »usic—called 
by Jebb ‘a short anthem’—of these twin sentences, 
we may quote Mr. John S. Bumpus, who tell us, in his 


several old-time composers set them, such as 


Richard Portman, who was organist of Westminste: 
Abbey in the reign of Charles I., and they occur in an 
ancient manuscript copy of his Service in F, in th: 
possession of the writer. The doxology after the Gospel 
was most probably set for the first time by Tallis in his 
celebrated Service in the Dorian mode, composed soon 
after the Reformation ; and this is the one in ordinary use. 

The present writer has searched through many of 
the Services by composers of the latter part of the 
17th century, ¢.¢., after the Restoration, for settings 
of these words, and has met with the following examples, 
some of which have not been printed :—Rogers in D, 
E minor and F ; Bryan (of S. Paul’s) in G; Ferabosco 
(of Ely) in A minor, D and E minor; Hawkins (of Ely) 
in A and G ; Wise in E flat ; and Loosemore in D minor. 
In the Services by the Georgian and early Victorian 
composers these settings seem to be of rare occurrence ; 
we find them, however, in the Services of Hayes in 
E flat ; Skeats (of Canterbury) in C; Jackson (of Exeter) 
in C, E, F and E flat; Clarke-Whitfeld in E; and 
Sir J. L. Rogers in F. Attwood wrote an elaborate 
setting in the key of A, for use in S. Paul’s Cathedral, 
to the words ‘ Thanks be unto Thee, O Lord, for this, 
Thy Holy Gospel.’ In a volume of Anthems and 
Chants by James Radcliffe, lay clerk of Durham, 
published in October, 1801, the Thanksgiving after 
the Gospel is absurdly headed Gloria in Excelsis. At 
the present day, composers of full Communion Services 
invariably furnish original music for these sentences. 


Mr. Bumpus has kindly supplied us with a copy of 
the Attw setting to which he refers. Transcribed 
from a manuscript dated 1825, in his possession, it 
bears the statement that it was ‘expressly composed 
for and is constantly used in St. Paul’s Cathedral.’ 
In sending the transcript Mr. Bumpus writes : 


Taking the date into consideration, I should say that 
the little piece was intended as a part of the Service 
in A, composed by Attwood in 1825. It was in use at 
S. Paul’s for a good many years, but I cannot exactly 
say when it was discontinued. The only portions of 
the Communion Service sung there in his time were the 
Sanctus, as an [ntroit, and the Kyrie: no Creed until 
1842. It is curious how this little piece of music was 
retained in our churches at a time when everything 
except the Kyrie was unsung in the Communion Service. 

Here is the Attwood composition above referred to : 


THANKSGIVING AFTER THE GOSPEL. 
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Mr. Bumpus adds : 
[ send you, with the Attwood Thanksgiving, one by 
ir. Benjamin Rogers. He set this in a// his Services, 


luding the well-known one in D, though Boyce did 





t print it. 
Dr. BENJAMIN ROGERs. 
Glo ry be to Thee, O Lord 
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From Dr. Benjamin Rogers’s Communion Service in G, 
in the autograph of Dr. Philip Hayes, in the possession 
of Mr. John S. Bumpus. See THE Musica. Times, 
December, 1905, p. 784. 


Some of the settings of ‘Before and after the Gospel’ 
are very wonderful inspirations, especially those of the 
dark period of English Church music, the late 
Georgian and early Victorianera. Michael Maybrick’s 
‘Collection of Chants’ (? 1825)—to which we refefred 
in our July issue, p. 469—will furnish us with a typical 
example : 
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From the same book we cull one of Maybrick’s chants, 
as showing the kind of strain beloved by singers in 
the early part of the 19th century : 
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As a matter of curious interest, it should be added 
that all the single and double chants in Maybrick’s 
collection are furnished with Amens—sometimes the 
plagal, and at others the perfect cadence, and the last 
in the book, a single chant, is enriched with an 
extended Amen as follows : 
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REINAGLE’S ‘ST. PETER’ AND THOMAS BRITTON, 


Mr. Frank Kidson, of Leeds, writes : 


I have been much interested in your article on Alexander 
Robert Reinagle—the friend of my friend, the late Mr. T. W. 
Taphouse, of Oxford—and think I can solve the little 
difficulty as to the date of the collection of Psalm tunes 
in which ‘St. Peter’ first made its appearance; that is 
the one published by T. Holloway, of Hanway Street. I 
fix the date as 1836, for in the A/usical World of April 29, 
| 1836, p. 116, occurs this advertisement : 

ORIGINAL PSALM TUNES, for Voice and Piano, 

| Composed by A. R. REINAGLE of Oxford. 

Published by Holloway, 5, Hanway Street, Oxford 
Street. Price 4s. 

| As this advertisement is not repeated—so far as I have 
seen—I take it that it is one of a mew publication, and 
that the date, ‘1826,’ given in ‘Scottish Psalmody,’ may 
| very easily be a printer's error, or a slip of the pen, for 1836. 
| I am fairly familiar with the biography of the Reinagle 
|family—the two Josephs, father and grandfather of the 
| A. R. Reinagle we are dealing with; but I have an 18th 
| century publication by one of the family which somewhat 
| 





puzzles me. I assume it to be by a brother of the first 
| Joseph and great uncle of the composer of ‘St. Peter.’ It is 
| entitled : 

A | CoL_iecrion | of | The most favourite | Scots 
Tunes | with Variations | for the | Harpsichord | by 
A. REINAGLE | London. Printed for and sold by the 
Author. | Folio ; engraved ; pp. 26. 


The imprint ‘ London’ is, I fancy, a polite fiction, tor the 
book is rudely engraved and I should say is either from 
an Irish or a Glasgow source. The Reinagle family settled 
in Edinburgh shortly after the middle of the 18th century, 
and I think that while the elder Joseph resided in 
Edinburgh, this A. Reinagle (his brother Alexander ?) went 
to Glasgow. On the title-page of an interesting Glasgow 
publication of airs for the flute and violin—Aird’s ‘ Selection 
of Scotch, English, Irish, and Foreign airs,’ oblong 16mo 
[1782], vol. -is advertised ‘ Reinagle’s Scotch airs for 
the Harpsichord, 4s.,’ evidently the publication of which 
I have quoted the title. 

I am sure all musical bibliographers will be grateful to 
you for reprinting in readable style the list of books which 
formed the musical library of Thomas Britton. How it 
makes one’s mouth water! Apropos of Britton’s library, 
there is a MS. entry in a book in the Bodleian Library 
which must formerly have belonged to the Musical small- 
coal man—viz., ‘Mercurius Musicus,’ 1699, oblong 4to 


>. 


The note reads : 
July 23, 1706. Borrowed of Mr. Britain 22 Old 
Song Books, which I promise to return upon demand. 


Witness my hand, William Pearson. 


This William Pearson was the music-printer of Aldersgate. 
Was he faithful to his promise so solemnly entered into? 
What were those lightly-named ‘ Old Song Books’ which 
would now be so precious ? 


| 
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THE ORGAN IN THE TOWN 





This organ built by Messrs. William Hill & Son, at a 
otal cost, including freight, duty, &c., of £7,000, was 


Al? 





ypened on August 10, 1872. Two or three years ago the 
Council took into consideration the necessity of bringing the 
nstrument up to date in regard to action and tonal improve- 
ments, with the result that the work of reconstruction was 
ands of Messrs. Ingram, Hope, Jones & 
ord, at a cost of £4,500, and Mr. T. H. 
Edinburgh, supervised on behalf of the 
incil the work executed in England. The 
cted on the electro-pneumatic system of 
ction, was re-opened on July 4 by Mr. Edwin H. Lemare, 
who gave an interesting recital. The following is the 





specification of the instrument as it now stands : 
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TO ROBERT HOLMES, ESQ 


EVENING HYMN-ANTHEM. 


translated by J. M. NEALE. 


LONDON : NOVELLO AND COMPANY, LIMITED; NEW York: THE H. W. GRAY CO., SOLE AGENTS FoR THE U.S.A 


Andante moderato. 
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Vords by an unknown Anato.tvs of the 6th or 7th Century, Composed by P. C. LvrKiy. 
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CHURCH AND ORGAN MUSIC—(continued from page 618). 


Dr. William George Price, organist to the Corporation of 
Jelfast and of St. George’s Episcopal Church in that city, 
has been appointed organist to the City Council of Melbourne 
for one year, during which time the permanent appointment 
is to be considered. The assessors appointed by the 
Melbourne authorities in the selection of a suitable candidate 
were Sir Frederick Bridge and Mr. T. H. Collinson, 
organist of St. Mary’s Cathedral, Edinburgh. 


Reviews. 


mixed wvotces and for 


With English 


Unaccompanied part-songs for 
male voices, composed by Peter Cornelius. 
words. 

[Novello & Co., Ltd.] 
The.recent publication of several part-songs by Peter 
Cornelius (1824-1874) provides a favourable opportunity for 





Mr. James J. Wedgwood delivered an interesting lecture | 
on ‘ Modern organ tone’ before the members of the| 
Huddersfield and District Organists’ Association on July 21. 
This Association, which seems to be doing good work, | 
now numbers 106 members. The honorary secretary is 
Mr. George F. Garner, Lion Arcade, Huddersfield. 


At the recent Convocation held at the University of 
Toronto the degree of Doctor of Music was conferred, 
honoris causdé, on Dr. Albert Ham, organist and choirmaster 
of St. James’s Cathedral, Toronto, and on Mr. A. S. Vogt, 
organist of Jarvis Street Baptist Church. 


Messrs. William Hill & Son have issued a pamphlet 
entitled ‘ The art of organ building.’ This attractive and 
fully illustrated publication contains an account of organs 
built by this old-established firm (founded 1755) in various 
cathedrals, town halls, and churches. 


Mr. Edwin H. Lemare has been giving organ recitals with 
much acceptance at Christchurch, New Zealand. 


ORGAN RECITALS. 

Sir Walter Parratt, Handsworth Parish Church (re- 
opening of organ)—Concerto in G minor, Havde/. 

Dr. W. H. Speer, St. Peter’s, Bexhill—Prelude in 
G minor, Ouseley. 

Mr. W. F. G. Steele, Scots Church, Melbourne—Sonata 
in D minor, Faz/kes. 

Mr. Cecil Williams, Parish Church, Tenby—Seraph’s 
strain, /Volstenholme. 

Mr. F. E. Wilson, St. Michael and All Angels, Little 
Ilford— March on a theme of Handel, Gzz/mant. 

Mr. Harry Packman, Christ Church, La Crosse—Sonata 
da Camera No. 1, A. L. Peace. 

Mr. J. H. Bannister, St. Martin’s, 
in A, Smart. 

Mr. Fred Sutcliffe, St. Andrew’s, Blockley—Andante and 
Allegro, Bache. 

Mr. John Pullein, St. 
Samuel Wesley. 

Mr. G. Steven Evans, Parish Church, Aberystwyth— 
Festive March, Sar?. 

Mr. G. Cecil Rodham, Longton Parish Church—Concert 
overture in C minor, o//ins. 

Mr. Paul Rochard, St. Mary’s, Tyne Dock—Sonata in 
C minor, D. Fleuret. 

Mr. E. Harold Melling, Crawley 


3ryanston—Andante 


Gavotte, 





Peter’s, Harrogate 


Parish Church.— 





Invocation, Guz/mant. 
Mr. C. E. R. Stevens, St. Mark’s, Jersey. —Andante, | 
H. Davan Wetton. 
Mr. Clement M. Spurling, Oundle School Chapel.— | 
Choral Song and Fugue, S. S. /] vsdey. 
Mr. Cecil Williams, Parish Church, Tenby.—Solemn | 
March, Pea? 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. Alban Hamer, Adel Church, Leeds. 

Mr. Robert Hanbury, Holmbury St. Mary Parish Church, 
Dorking. 

Mr. ()uintus S. H. James, Trinity Church, Easton, Penn., 
U.S.A. 

Mr. J. Charles McLean, Tabernacle, Aberystwyth. 

Mr. Sidney A. Mosdell, Parish Church, Wokingham. 

Mr. C. Hugh Rowecliffe, Parish Church, Ilford. 


Mr. Bryan E. Warhurst, St. Thomas’s Church, Rhy). | 


Mr. Matthew Watson, Brunswick United Methodist Free | voices. 
is a dramatic chorus sung by soldiers fleeing from pursuit 
and in fear of King Death. 


Church, Burnley. 
Mr. Norman C. Woods, Parish Church, Chiswick. 





comment on an interesting section of the works of a remark- 
able and unduly neglected composer. In this country, at 
least, it is only within the last year or two that choral 
societies have realised that Cornelius’s part-songs provide 
them with new and beautiful worlds to conquer. The 
discovery has been mainly due to the insight and courage 
of two of the northern competition festival managers, those 


|at Morecambe and Blackpool, in offering as test-pieces 


some of the most formidable of the whole series; for it 
must be admitted that the finest of these part-songs present 
extraordinary difficulties to choralists and demand unusual 
interpretative perception on the part of conductors. These 
difficulties have severely tried the mettle of some of the best 
constituted choirs, and maybe they have led many other 
choirs to denounce the vaunted grapes as sour. But when 
the part-songs are perfectly performed—as, to the great credit 
of some choirs, they have been on several notable occasions— 
their effect has silenced all cavillers, and has revealed the fact 
that however forced and crabbed the music may appear to 
the eye, the idiom in which it is cast is a perfectly natural 
one to the composer, and is often a powerful means of 
expression. To hear ‘O Death, thou art the tranquil night’ 
sung perfectly, is to experience a never-to-be-forgotten thrill. 
Such a performance has been given by the Hanley Cauldon 
Choir, under Mr. James. On this occasion one of the 
foremost living composers said, with emotion, ‘It is the 
finest thing I have ever heard in my life,’ and the tears stood 
gently in the eyes of another well-known musician. Then 
who could fail to be moved by the brooding melancholy and 
gusts of passion in ‘ The old soldier’s dream’ (men’s voices), 
after hearing it sung by the Manchester Orpheus Society 
under Mr. W. S. Nesbitt, the Southport Society under 
Mr. Clarke, and by other northern choirs that have made a 
special study of the piece ? 

Not all the part-songs of Cornelius are of the importance 
of those so far named, but there are others of great and 
striking merit. ‘I can but love thee ’ (mixed voices, six parts) 
and ‘Throne of mercy’ (mixed voices, eight parts) are 
two that stand out, if only because they exhibit the composer 
in a more optimistic mood than do most of his choral works. 
‘Throne of mercy’ has some powerfnl and gorgeous 
harmonic effects and climaxes. ‘Die Véatergruft’ (The 
hero’s rest), in Canon Gorton’s English version, was one of 
the first of Cornelius’s short pieces to be performed in this 
country. It is peculiarly scored for bass (or baritone) solo 
and chorus (soprano, tenor and two bass parts), and is 
a characteristic example of the composer’s power to express 
uncanny feelings. ‘The tempest’ (mixed voice, eight 
parts, double chorus) is a big, broad, highly dramatic 
chorus, with swelling climaxes in large curves. It is a 
piece that would create a sublime effect if adequately 
performed by large choirs. We do not know whether it 
has yet been performed in this country, but it ought not to 
have long to wait for a hearing. ‘Comfort in tears’ is 





another piece written for an unusual combination—baritone 
solo and chorus of mezzo-soprano, tenor and two bass parts. 
The soloist sings inconsolably of his loss, and his comrades 
in lively strains call upon him to forget his sorrows. 
patriot’s vow’ (four parts, T.T.B.B.) is another fine piece 
| with highly effective and broad climaxes. 
smaller compositions for mixed voices are arrangements of 
| Slow dances from instrumental pieces by Bach, and these 
Mr. A. E. Leatherland, Holy Trinity Church, Southwell. | are all allied to sacred words. 
is an adaptation of the Saratande in Bach’s third English 
Suite ; ‘ Thy face is hidden’ is the Savaéande from the first 
| French Suite ; and ‘ Jerusalem’ is the second A/fvzze¢ from 
Mr. George A. Russell, St. Mary’s Church, Bearwood. it 


‘ The 


Several of the 


* By the waters of Babylon’ 


he first Partita. 
The remaining pieces to be noticed are all for men’s 
‘The trooper’s song’ (eight parts, double choir) 


Three smaller pieces are of 
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a solemn character, and intended to be sung by mourners | 
for the dead at a graveside or elsewhere. ‘ Pilgrims song’ | 
is an adaptation of the well-known theme in Schubert’s 
D minor string quartet. ‘Sorrow’s tears’ is an original | 
composition with some deeply expressive effects. ‘In the | 
midst of life’ is more developed, rising to moving passion | 
| 
| 
| 





and introducing a Kyrie eleison very impressively. 

The English words in nearly all the pieces named are by 
Mr. W. G. Rothery, who has admirably fulfilled a difficult 
task. It is not merely that the original German words | 
have been translated, but Mr. Rothery has contrived to fit | 
the accents and not to distort the musical phrasing, and | 
moreover the vowels are often well placed to allow of a} 
maximum resonance. It may be hoped that the provision 
of an English edition of this beautiful and, to most choirs, 
new music, will attract the attention of conductors and 
choralists. The Welsh Eisteddfodau would do well to 
include some of it as tests; the more dramatic and} 
emotional pieces should appeal to the best Welsh choirs. 





Music and Musicians. By Edward Algernon Baughan. | 


{John Lane. 








The contents of this book comprise twenty-nine critical 
essays set forth under five sectional headings: Random 
reflections—Edward Elgar and ‘ The Apostles’—Some notes 
on Wagner’s ‘ Ring’—Richard Strauss and his symphonic 
poems—Richard Strauss and programme music. The 
author, in his preface, says: ‘As they [the essays] extend 
for a period of over twelve years, I have been brought face 
to face with some revelations of mental development which 
I had not expected.’ 

In perusing this volume one has just the feeling that 
Mr. Baughan is inclined to attach too much importance to 
the office of the musical critic, or, to be more exact, the 
critic of music ; but no one will question his literary fluency, 
even if his opinions are not always respected. Much of the 
clever writing contained in this book is of an impressionist 
and personal pronoun kind, and regarded from that point of 
view the essays furnish matter that is quite readable. One of 
the most sapient sentences in the whole of the 325 pages is 
this: ‘If I were a composer I would rather write a single 
song which said something, and said it beautifully, than half 
the symphonic poems of to-day.’ In the thoughtful and 
interesting paper on ‘ The Apostles and Elgar’s future,’ the 
oratorio ‘ The Light of Life’ is twice referred to (p. 203) as 
*The Light of the World,’ the title of an oratorio by 
Sir Arthur Sullivan; and on p. 206, line 7, should not the 
word ‘can’ be ‘ cannot?’ 


Harvest lestival Music. Book 43 of the Village Organist. 
[Novello & Co., Ltd. ] 


It is a happy thought to provide books of organ voluntaries 
suitable for the various festivals and seasons of the Church, 
of which the first of the series, Harvest Festival Music, has 
just been issued. Here we find six pieces of various lengths 
and degrees of difficulty, though none of them are beyond 
the capacities of competent village organists. The selection 
opens with a Pastorale movement in the key of F, by 
Mr. Alfred Hollins, which in its 12-8 melodic flow is sure to 
prove attractive. (Juite characteristic of the composer is the 
touch of extraneous modulation on page 2—not difficult, 
however, despite the accidentals, if the key tonalities are 
grasped as they should be. Pleasant contrast is furnished by 
the second subject (key B flat), and the pedal part is perfectly 
easy. 


pedal part in contrapuntal crotchets, which may be accepted 


as evidence of the high standard of technique with which 


Mr. Woods credits the village organist. In one single page 
Mr. John E. West shows what can be done in a ‘short 
improvisation,’ the said improvisation being on Schulz’s 
tune ‘ Wir pfliigen,’ which is intended to be played either 
before or after the singing of the hymn ‘ We plough the fields 
and scatter.’ 

An arrangement of ‘ Thanksgiving at Harvest Time’ 
from Dr. Cowen’s oratorio ‘ Ruth,’ provides an introductory 
voluntary, and a Fantasia on Barnby’s anthem ‘O Lord, 
how manifold,’ by Mr. John E. West, will admirably serve 
its purpose as an effective postlude. In addition to those 
whose spheres of work lie in villages, there are doubtless 
many other organists who will welcome this garner of 
harvest music, published at the moderate price of One 
Shilling. 


NEW EDITIONS OF STANDARI) ANTHEMS. 


This is the record of John. Deliver us, O Lord. Composed 
by Orlando Gibbons. 
Great and marvellous. Composed by Thomas Tomkins. 
Put me not to rebuke, O Lord. Composed by William Croft. 
Lift up your heads. Composed by William Turner. 
Teach me Thy way. Composed by William Fox. 
[Novello & Co., Ltd. ] 


Fresh issues of the anthems of Orlando Gibbons and his 
distinguished contemporaries are to be warmly encouraged, 
for these men laid the foundations and built up to a con- 
siderable extent the splendid fabric of English church 
music. All the above anthems have been edited by Mr. 
John E. West, who has acquitted himself of his delicate 
work with conspicuous skill and artistic judgment. In 
some cases the editor has made considcrable alterations 
in the disposal of the parts, but this has been accomplished 
without interfering with the original harmonic scheme. The 
autograph of ‘ This is the record of John,’ in the library of 
Christ Church, Oxford, has an accompaniment for viols, and 
a note states that it ‘ was made for Dr. Laud, President of 
St. John’s (College), Oxford.” The chorus parts are for 
S.A.A.T.B., but Mr. West has wisely adapted them for 
S.\.1.T.B. as being more likely to meet present tastes and 
requirements. The anthem therefore opens with a tenor 
instead of an alto solo, and this interchanging is maintained 
in two other solo passages. These portions provide effective 
contrast to the choruses, which, it need scarcely be said, are 
contrapuntal, as also is the accompaniment to the solos. 
The music, however, if somewhat severe in character, is 
dignified and interesting. The other anthem by Gibbons is 
shorter, and in four parts throughout. In common with its 
companion the choral-writing is independent, but it flows 
easily and will not be found difficult to read. 

Thomas Tomkins—born in Pembrokeshire in 1586 and 
died in 1656—was a pupil of William Byrd and had a 
distinguished career. From being successively chorister and 
usher of Magdalen College, Oxford, he rose to the position 
of gentleman and organist of the Chapel Royal (1621) and 
subsequently became organist of Worcester Cathedral. The 
anthem ‘Great and marvellous are Thy works’ is from a 
published collection of his church music entitled ‘ Musica 
Deo sacra et Ecclesixe Anglicannze.’ The work was originally 
laid out for s.A.A.T.B., but Mr. West has judiciously 
interchanged the parts to S.A. 1T.T.B. 

‘Put me not to rebuke,’ by Dr. Croft, is as may be 
surmised more modern in character. The expression 1s 
more distinct, the variety of effects greater, and the Final, 





It may not be generally known that Handel originally 
wrote the duet in ‘ Judas Maccabeus’ as a solo, therefore | 
additional interest is attached to the arrangement, by: 


a neatly developed fugue, provides an impressive conclusion. 
‘Lift up your heads,’ by Dr. William Turner, was first 
published in Playford’s ‘ Divine Companion’ (1701). It isa 


Mr. I’. Cunningham Woods, of the said solo version, which | short, spirited setting of verses seven and eight from 
makes a true Harvest voluntary (‘O lovely peace, with| Psalm xxiv., and is specially suitable for Ascensiontide. 


plenty crowned’) and forms No. 2 of the book under notice. 


|*Teach me Thy way,’ by William Fox—organist of Ely 


Mr. Woods has also furnished some Variations on Elvey’s| Cathedral from 1572 to 1579—written for four voices, 
well-known tune ‘St. George,’ so closely associated with|is a beautiful example of early expression of devotional 


Dean Alford’s harvest hymn ‘Come, ye thankful people, 


come.’ After the theme has undergone variational treatment, 


feeling. Simple and unaffected in design and character, the 
music seems to be the unpremeditated outpouring of an 


the tune is given out on the full-organ, f/zs an effective | earnest spirit. 
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Enclish Music (1604 to 1904]. Being the Lectures given at 
he Music Loan Exhibition of the Worshipful Company of 
Musicians, held at Fishmongers’ Hall, London Bridge, 

ine-July, 1904. 
The Walter Scott Publishing Company, Limited. ] 


[t was a happy inspiration on the part of the Worshipful 
Company of Musicians to combine a series of lectures with 


proceedings so far as to introduce dancing. It should be 
mentioned that of the seventeen lectures twelve were 
delivered by members of the Musicians’ Company. 

The book is well printed and profusely illustrated with 
| musical examples, figures of instruments and reproductions 
he titles of ancient musical works. The frontispiece, 
however excellent as a work of art, is wholly out of place, 
and we fancy that some of the facsimiles are not reproduced 


the interesting exhibition which they formed at Fishmongers’ | from their originals. 


Hall in 1904, in commemoration of the Tercentenary of the | 
grant of their charter, and it is most fitting that these lectures | 
should be brought together and published in permanent | 
form; but we confess that we should have preferred to 
receive them in more serious garb than that of the ‘ Music 
Story Series,’ and under a less misleading title than that of 
‘English Music.’ 

The course of lectures was much appreciated by an | 
audience which filled the limited space available on each of | 
the afternoons of the three short weeks during which the | 
exhibition remained open—indeed, at Sir J. F. Bridge’s 
lecture so many were turned away disappointed that he was | 
persuaded to give it a second time, a fact which we do not | 
find recorded in this volume. They were, of course, addressed 
to a popular audience, but the temptation to run into the 
‘Lecture with Musical Illustrations’ of the Literary 
Institution was fairly resisted, so that none was without 
an educational value. 

From a short preface in explanation of the scheme of the 
Exhibition we gather that Mr. T. L. Southgate has acted 
as general editor of the series, although he is apparently 
too modest to claim the position. We congratulate him on 
the care with which he has carried out his duties. To his 
untiring labours the Exhibition was greatly indebted for its 
success, while to him we owe two of the most interesting 
lectures of the series, the first on the Evolution of the 
Pianoforte, the second, of greater importance, on the Regal 
and its successors, which is of real value as tracing the 
development of instruments of the free reed class, 
although we notice that he fails to mention the Seraphine, 
the earliest attempt in that direction ; the result was far from 
satisfactory, but it paved the way for the harmonium, and 
was mainly of English origin. The much-debated question, 
the construction of the hydraulic organ, was treated by the 
well-known enthusiast in early instruments, the Rev. F. W. 
Galpin, whose collection added so greatly to the interest of 
the Exhibition. Basing his design on that of a small model 
of baked clay discovered on the site of Carthage, Mr. Galpin 
has actually constructed a workable instrument which he 
claims to conform in every particular to the description as 
given by Hero and Vitruvius. 

Of the scientific papers, that on single and double reed 
instruments was treated by Mr. D. J. Blaikley, whose 
authority on the subject none will gainsay, while an 
admirable lecture was given by Mr. J. E. Borland on brass 
instruments, the principles involved in the construction of 
which are so imperfectly understood even by many educated 
musicians. A lecture by Mr. J. Finn on ‘The recorder, 
flute and its allies,’ completed the circle of wind 
instruments, while Mr. W. W. Cobbett treated of the violin 
family; thus none of the departments of the orchestra, 
except the instruments of percussion, were neglected, nor 
was the disestablished family of viols overlooked, as it formed | 
the subject of a most interesting lecture by Dr. Henry 
Watson, of Manchester. . : 

The subject of early music printing fell of right to Mr. 
Alfred Littleton, who traced the art from its infancy, and 
was able to illustrate it by actual examples from his own 
valuable collection. It must suffice to record that the | 
remaining lectures were—‘ English Songs’ (Dr. W. H. 
Cummings) ; ‘ Madrigals, &c.’ (Dr. Markham Lee) ; ‘ Music 
in England in the year 1604’ (Sir J. F. Bridge) ; ‘ Dances of 
bygone days’ (Mr. Algernon Rose); ‘ Masques and early | 
operas’ (Mr. A. H. D. Prendergast) ; ‘ English opera after | 
Purcell’ (Dr. F. J. Sawyer); and ‘ Cathedral music | 





The Sands of Dee. Ballad for chorusand orchestra. Words 
by Charles Kingsley. Music by Charles A. E. Harriss. 
[Novello & Co., Ltd.] 

Not a few composers have been inspired by the tragic fate 
of the hapless maid who went ‘all alone’ to call the 
cattle home on the sands of Dee; but Dr. Harriss’s setting 
possesses a freshness that certainly justifies his taking as his 
text Charles Kingsley’s pathetic lines. The composer makes 
it manifest that the poem lends itself to the choral ballad 
form, and this in itself is no small testimony to his success. 
The music contains several points of interest. At the 
opening the figure in the accompaniment, alternating in 
each bar between E minor and G major, ingeniously suggests 
‘the cruel crawling foam,’ and use of this figure at the close 
of the work gives an artistic sense of completeness. The 
creeping up of the fatal ‘Western tide’ is also cleverly 
illustrated, and impressive use is made of a ground bass at 
the words ‘ They rowed her in across the rolling foam.’ 
The vocal parts are equally well designed to intensify the 
mental picture conjured up by the poem, and the little work may 
be warmly recommended to conductors of choral societies as 
likely tg interest both singers and listeners. 


The Independent Methodist Tune Book. Edited by 
Richard Brimelow and Thomas Robinson. 


[Wigan : The Independent Methodist Book Room. ] 


The output of new collections of hymn tunes shows no 
signs of abatement. For the most part they are now issued 
with the words of the hymns with which they are allied, but 
the first of the books under review consists of tunes only. 
In discharging their duties the editors of the Independent 
Methodist Tune Book had a three-fold object in view—we 
quote from the Preface—(i.) ‘ to enrich the Service of Praise 
by providing a book which would contain a large selection of 
the best tunes published during the last four centuries’ ; 
(ii.) ‘ to supply new tunes to many hymns the metres of which 
are universally acknowledged to be inadequately provided 
for,’ and (iii.) ‘to present in one book a collection of tunes 
so comprehensive as to satisfactorily meet the varied require- 
ments of Churches, Sunday Schools, and Missions.’ These 
objects appear to have been attained in the 779 tunes which 
form the collection, to which Mr. Brimelow, one of the 
editors, has contributed no fewer than forty-two compositions. 
It is interesting to learn that a prize competition in connection 
with this book resulted in the enormous number of 3,500 
tunes being sent in. The collection appears to have been 
well edited and will doubtless meet the requirements of 
those for whom it has been prepared. An edition of the book 
is issued under the title of ‘The Manchester Tune Book,’ 


| whereby it is made available for undenominational use. 


Magnificat and Nunc dimittis in C. By Geoffrey C. F. 
Ryley. 
Te Deum, Jubilate, Magnificat, and Nunc dimittis in G. 
By Herbert W. Wareing. 
A Service for the Holy Communion in E minor. By 
B. Agutter. 
| Novello & 2 Ltd. ] 
The setting of the evening canticles by the Rev. 
Geoffrey C. E. Ryley has been composed for this year’s 


composers’ (Dr. Huntley), so that it will be seen the | annual festival of the Gloucester Diocesan Choral Union, 
whole course was laid out on a scheme which fairly covered | and consequently it is interesting as indicative of the average 


the subject. 
breezy lecture on ‘ Music of the country-side.’ It remains 
to add that all these lectures were worthy of the occasion, | 
and the musical illustrations well selected and well rendered, | 
while Mr. Prendergast and Sir E. Clarke varied the 


To these must be added Sir Ernest Clarke’s | abilities of choirs taking part in the celebration. From this 


point of view the work is most satisfactory, for the composer 
has not hesitated to write freely, and to make demands on 
the choristers calling for musical intelligence and good 
training. At the same time ineffective difficulties have been 
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studiously avoided, much cleverness being shown in obtaining 
impressive harmonic effects by simple means. One specially 
notable transition occurs at the words ‘For He that is 
mighty,’ and the subsequent lines are also allied to music 
thoroughly modern in character. The accompaniment is 
admirably designed to impart solidity to the vocal part and 
also possesses some independence, a particularly effective 
passage being the setting of the verse commencing ‘ He hath 
put down the mighty from their seat.’ The Gloria, diatonic 
and vigorous, contains well-designed passages in contrary 
motion. The music for the Nunc dimittis begins impres- 
sively Aianissimo, and the subsequent phrases are tender and 
sympathetic, a gradual crescendo being worked to an imposing 


climax at the words ‘ The glory of Thy people Israel.’ The 
Gloria is the same as that to the Magnificat. 
Dr. Wareing’s setting of the Morning and Evening 


Service (in G) is well designed to meet the requirements and 
abilities of average church choirs. The music is distinguished 
by the firm touch of the hand that knows and is experienced, 
while contrast and variety are obtained by simple but 
efiective means. In the Te Deum certain passages might 
be sung as solos and others as quartets, but this is quite 
optional, as these portions can be rendered by the choir. 
The composer is to be commended for including the Jubilate, 
a canticle too much neglected, and his music reflects its 
bright spirit. The setting of the Magnificat is in triple 
rhythm, which nelps to accentuate its jubilant character. 
The Nunc dimittis is allied to gracious music, and contains 
an effective passage in imitation at the words ‘ For mine 
eyes have seen Thy salvation.’ 

The setting of the Holy Communion Service by Dr. 
Agutter may be warmly recommended, being excellent 
music imbued with a true devotional spirit. The Credo in 
particular is happily treated, a special point being the 
organ accompaniment to the words ‘God of God,’ &c. 
The vocal parts include brief passages for soprano and bass 
solo, and a quartet, but the music is quite easy throughout. 
In the Sanctus an excellent use of imitation occurs at 
the words ‘ Heaven and earth,’ and the subsequent bars 
contain a fine climax. The Benedictus includes two short 
solos for tenor, and solos for bass and tenor (or baritone), and 
a quartet are written in the Agnus Dei. The music to the 
Gloria in Excelsis is equally well varied, and the ending is 
appropriately brilliant and imposing. 


Correspondence. 


PRAEGERIANA 


rO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Si1rk,—I am grateful for the two corrigenda supplied me 
on pages 540 and 551 of your August issue, and shall 
ivail myself of them not only in any future edition of my 
vol. v., where they will occasion amendment of barely a 
—not the re-writing of a couple of pages, 
as your reviewer fears—but also, and perhaps at greater 
length, in a note to my incipient vol. vi., ‘ Life of Wagner.’ 

The re-numbering of Milton Street I now have proved 
for myself to have taken place in 1865 (just nine years after 
Praeger’s tenancy), its change of name to Balcombe Street 


dozen lines in all 


in 1886, and therefore can endorse the ‘ No. 65’ of your 
contributor—who unfortunately had given me at first a 
twinge of doubt through specifying ‘1838,’ in lieu of the 
notorious 1839, as the date of Wagner’s earlier glimpse of 


The late F. Praeger (whose ‘ Wagner as I knew 


London. 
him’ 
never troubled to furnish us with either clue to the identity 
of the home in which Wagner on ‘the first 
night of his eventful visit to London’ of 1855 ; he mentions 
Milton Street but once, and then without the faintest 
number. But intending pilgrims will now be able to gaze 
upon 65, Balcombe Street, a broader-fronted house than 31, 


he received 


in confident assurance—till some further transformation 
overtakes it at Wagner really slept a night, and spent an 
incomputable amount of social hours there. 

As for the English Gentleman, it is satisfactory to learn 
that Praeger did administer to its columns of November, 


though he had left 


user, 


yn * Tannl 
us in worse than doubt by descr 


1845, a sort of article 


review of the performance of ‘ Rienzi,’ and on another by 
making Wagner praise it in a proved interpolation of 
Praeger’s own—a playful little way Praeger had. I have 
now called the officials of the British Museum over the coals 
for assuring me twelve years ago that the only Zvg/ish 
Gentleman they knew of was born and buried in 1835, and 
they have explained their old error by the fact that the 
English Gentleman of 1845-46 was simply a_ re-named 
continuation of the Age and Argus, a weekly which 
‘Mitchell ’—itself first published in 1846—retrospectively 
accuses of ‘ scurtility.’. Such a miss-fire, be it said in justice 
to them, is most unlikely to occur again, for the recent 
general overhauling of the overburdened Newspaper depart- 
ment has resulted in the placing of a full and careful 
catalogue of its possessions at the handy disposal of 
* readers ’—a boon denied to these in former days. 

Your reviewer’s enviable discovery of the said article or 
letter signed ‘ F. P.,’ though, will not appreciably help poor 
Praeger’s cause. The harmless misprint ‘ Tamhauser’ is by 
no means the only oddity therein, and if this ‘F. P.’ is really 








our old friend—which I see no reason to dispute—here again 
he has written the thing that was not. He told the Neue 
Zeitschrift of January, 1856, ‘I myself had never seen 
Wagner conduct’ (Obschon ich selbst Wagner nie dirigiren 
gesehen), yet in this so-called ‘letter from Dresden’ he goes 
to the extremity of ‘describing’ the ‘ Tannhauser’ premiére 
from the standpoint of personal presence. Perhaps we must 
dub it his playfulness again, but it is rather a strong joke for 
a man who prior to 1855 ‘had never seen Wagner 
conduct,’ to inform the British public in 1845: ‘his 
‘ Tamhauser” is his chef/-d’a@vre [sic], and forms an era in 
music, both as to invention and scoring. The performance 
was perfection itself; to give you an idea of the strength 
of the fersonale, I need only name Madame Schroeder 
Devrient, the celebrated tenor, Mitterwurzer Tichatscheck, 
&c. [Mitterwurzer played Wolfram, remember]—they sang 
with inspiration. The orchestra, conducted by the 
composer . . . everything was as perfect in its way as it is 
possible to conceive, and the treat of witnessing a 
performance in every respect so artistical [s#c] is never to be 
forgotten. I cannot, however, pass over one annoyance 
attendant upon my entrance into the Opera-house ; I do not 
allude to the squeezing . but having arrived at the pay- 
office, I found the usual prices raised considerably.’ If this 
eccentric ‘F. P.’ had waited till then to buy a ticket, he 
would have found none available, and been prevented from 
entering the Opera-house—a misfortune he does not record, 
though it is almost suggested by his delightful evasion a few 
lines lower : ‘I forbear to enter into any detail of the opera, 
as it is a// beautiful ; and I am as anxious to witness the 
second performance as any of the Dresden-born burghers.’ 
Surely ‘F. P.’ did not expect the next performance to be 
cheaper? In any case he might have cooled his heels by 
studying the playbill (see facsimile in Chamberlain's 
‘Rk. Wagner’) and ascertaining that there never was a ‘Der’ 
in ‘ Richard Wagner’s new opera ‘‘ Der Tamhiauser, or the 
| Contest of the Minstrels at Wartburg,”’ also that the 
composer’s niece was playing the unmentioned heroine—an 
item of more than usual interest—or have whiled away the 





demonstrably was incomplete in the spring of 1887) | 


Ding it on one occasion as a | 


vacant hours by investing in its cheap enough text-book, and 
}thus learning that to mention Klingsor and the Trusty 
| Eckart was to afford an unsuspecting British public ‘ ample 
| scope for imagination,’ indeed, but little notion of the 
‘subject’ which ‘ this wonderfully talented man’ had ‘ right 
| poetically conceived and worked out.’ ai 
| No: from its commencement ‘Here I find myself in 
| Dresden,’ to the close of this long ‘ letter’—half of which ts 
devoted to Beethoven’s money-matters, by-the-way—there 
s not the smallest genuine indication that its writer had 
either been near the spot or drunk in one note of that ‘era 
in music.’ It is the purest flummery, doubtless corcocted 
with the best intentions, perhaps at the request of secondary 
mutual friends, but whipped up from a teaspoonful or two of 
German press intelligence blent with conceivable shreds 
| from a letter of August, or even Eduard Roeckel’s to his 
relations in England. In his boastful book itself Praeger 
has nothing to say of a visit to Dresden ; on the contrary, 
dealing with the London Philharmonic offer to Wagner 
|(winter 1854-55), says his p. 219: ‘Nor did I know him 
I was but the reflection of August Roeckel, 
Dresden in the "forties. How very pale 
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jiate was that ‘ reflection,’ is proved once more by 


ana 
the . 

W mnoring the circumstance that my public challenge 
to existence of this ‘ vigorous article’ had remained 
unat red for twelve years (see p. 73 of my recent vol.), 
your reviewer thinks I should have made ‘ further investiga- 
tions we casting an imputation on Praeger’s veracity 
anent production of Wagner’s ‘* Tannhauser ” at Dresden 
in 184s My reply is, that those further investigations, as 


really rht have been foreseen, have left Praeger’s veracity 
thereanent in still sorrier case than before. 
Yours obediently, 
August II, 1906. Wm. AsHTON ELLIs. 
[Owing to a slip of the pen in our last issue (p. 540, col. 1, 
sixth line from the bottom), the year of Wagner’s first 
visit ‘ngland was given as ‘ 1838’ instead of ‘ 1839.’— 


Ep. 1.7] 


QUEEN’S HALL PROMENADE CONCERTS. 

The twelfth season of Promenade concerts at Queen’s 
Hall commenced on August 18, when the attendance was so 
large that all the seating accommodation was sold twenty 
minutes before the performance was timed to begin. The 
sale of subscription tickets is larger than in previous years, 
and there is every sign that these concerts are greatly 
esteemed by a wide circle of genuine music-lovers. This is 
a most satisfactory state of things, for the programmes are 
so cosmopolitan in character and their interpretation under 
Mr. Henry J. Wood’s direction is so excellent, that the 
performances cannot fail to exercise an educational influence 
and cultivate a taste for the best music. 

The first of the novelties, produced on August 21, was 
Signor Ferruccio Busoni’s orchestral suite formed from his 
incidental music to Gozzi’s play ‘ Turandot.’ This is based 
upon the fairy story of the Princess who will only give 
herself in marriage to the man who guesses correctly three 
riddles on pain of losing his head if he fail. Gozzi has 
placed the scene of action in Pekin, and the composer has 
indulged in a liberal use of Eastern scales and effects con- 
ventionally associated with Chinese music. The result is 
many passages more or less grotesque and bizarre; but 
however appropriate these may be when heard in the theatre 
they become monotonous in the concert-room, particularly 
as the thematic material is weak. The Suite consists of six 
movements, the most original being that headed ‘ Nocturnal 
Waltz,’ which is peculiar and mystic owing to clever scoring. 
The natural interest of the suite indeed almost entirely 
consists in the instrumentation, which is tantamount to 
saying that the artistic value is small. 

The ‘ Norfolk Rhapsody,’ by Dr. R. Vaughan Williams, 
produced on August 23, proved a decided success, the 
composer being called to the platform and applauded with a 
spontaneity that testified to the pleasure experienced by the 


THE ROYAL NATIONAL EISTEDDFOD. 
HELD AT CARNARVON, AUGUST 21, 22, 23, AND 24 


(Ay our special correspondent.) 


It would be a rash task to attempt to give an adequate 
and intelligible description of this unique national function. 
| The art energies, the ambition for recognition and distinction, 
| the overpowering gregarious instincts of a fervid race find 
| their vent at this extraordinary gathering. The towns 
|of Wales compete ardently for the honour of being 
| host. Eisteddfodau are held in Wales all the year 
}round. But the smaller events are local, and simply 
| serve to sort out the cream for the great and truly national 
| gathering which is held alternately in North and South 
Wales. This year it was the turn of Carnarvon, a town 
| which on five previous occasions has been chosen as the 
| centre. 

| Carnarvon rejoices in the possession of a huge substantial 
pavilion, erected for the Eisteddfod in 1877. This 
building accommodates nearly eight thousand persons, and 
it is a testimony to the success of this year’s gathering that 
it was crammed repeatedly during the morning, afternoon 
and evening meetings. 

The musical section of the programme was that which, as 
usual, excited the greatest interest. It included, during 
the four days, instrumental and vocal competitions too 
numerous to describe in detail in this notice. Solo singing 
is pursued with almost passionate devotion in Wales. At 
Carnarvon the entries were as follows: solo singing, 170; 
duet and quartet, 39; pianoforte, 71 ; violin, 25 ; orchestral 
bands, 2; brass bands, 4 ; and choirs, 24. Compared with 
entries during recent years there was a falling off in the 
number of. choirs. Besides the competitions—all of which 
were held during the daytime—there were four evening 
concerts. The tests chosen and the programmes of the 
concerts included much music of the cosmopolitan order 
mixed with a generous quantity of Welsh music. As the 
object of the whole event is the encouragement of native 
art both on its executive and creative sides, it is right that 
Welsh compositions should figure prominently in the scheme. 

The chief musical event was the class for large choirs of 
from 140 to 160 voices. The test-pieces were a chorus 
‘The Lord is good’ (David Evans) ; ‘ God in the thunder- 
storm’ (Schubert) and ‘Hilda’ (J. H. Roberts). Two 
English and three Weish choirs competed. A fine all-round 
performance of the three pieces secured the prize of £160 for 
the North Staffordshire District Choral Society (Mr. James 
Whewall). The Hanley and District Choral Society 
(Mr. John James) also sang with fine tone and expression, 
but the second prize of £25 was awarded to Llanelly Choral 
Society (Mr. John Thomas) mainly because they gave a 
masterly performance of the impressive Schubert chorus. 
Hanley, therefore, had to take the third place. The two 
other choirs were Cardiff Harmonic Society (Mr. Roderick 








large audience. This reception of the Rhapsody is specially 
gratifying because the work is a serious attempt to use | 
English folk-tunes as the basis of music of serious design. | 
Five melodies of folk-songs recently collected by the composer | 
in Norfolk have been utilized: ‘The basket of eggs,’ ‘ The | 
captain’s apprentice,’ *A bold young sailor he courted me,’ | 
‘Ward, the pirate,’ and ‘On board a ’93,’ and they are | 
treated with a manifest desire to preserve and accentuate 
their respective characteristics. The model adopted is 
that of the Hungarian Rhapsody, but the melodies are | 
thoroughly English in style and possess a distinctive | 
character that endows the composition with significance. The | 
salient points of the tunes have been deftly used in the | 
development, and accentuated by the scoring, which is well | 
balanced and picturesque. On the same evening was given | 
the first performance in England of a Suite in I for} 
oboe and strings (Op. 12), by Fini Henriques. This | 
consists of three movements severally headed ‘ Prelude, 
Intermezzo’ and ‘ Finale.’ The music is suggestive of 
Moorish influence and is pervaded by a gentle melancholy, a | 
sentiment deepened by the weird tone of the solo instrument. | 
ahe solo part was rendered in a refined and finished manner 
y M. Henri de Busscher. At this concert Mlle. Eve | 
Simony, from the Monnai theatre, Brussels, made a very 
successful début in England, singing David's florid ‘ Couplets | 
du Mysoli’ with a purity of tone and executive finish that 
charmed her listeners. ~ | 


Williams) and Holyhead (Mr. W. S. Owen). It is impossible 
to say to what extent the result may have been influenced 
by the high ‘ military’ pitch adopted. 

he choral competition next in order of importance was 
that for the men’s-voice choirs, for which there were only 
four entries. The test-pieces were a descriptive chorus 
(unaccompanied) ‘The rising storm’ (Mathieu Neumann) 
and ‘The village blacksmith’ (Joseph Parry), an accompanied 
chorus in four parts. Cynon (Mr. W. T. Evans) was placed 
first, and Swansea (Mr. Llew. R. Bowen) second. The 
performances were good but not remarkable. The most 
notable result in the solo-singing class was the victory of 
Miss Mary King-Sarah, of Talsarn, who sang in the soprano, 
mezzo-soprano and duet (soprano and tenor) sections. In the 
ladies’ choir section Llanbradach (Mrs. T. Moses) was the 
winning choir, and in the second section for mixed-voice 
choirs Tonypandy (Mr. D. Evans) was first, and Blackpool 


’| (Mr. H. Whittaker) second 


The strongest feature in the programme of the evening 
concerts was Elgar’s ‘ Caractacus,’ which was performed by 
the specially organized festival choir of about 250 voices, and 
the orchestral band of the Portsmouth Royal Marines 
(conductor, Lieut. George J. Miller, M.V.O.) with Miss Evan 
geline Florence, Mr. Lloyd Chandos, Mr. David Hughes 
and Mr. D. Ffrangcon-Davies as soloists. This fine work 
was well performed under the baton of Mr. John Williams 
and seemed to give very great satisfaction to the vast audience 
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assembled. A new cantata, ‘ Rejoice in the Lord,’ by 
Mr. David Evans, was performed for the first time, and 
among the miscellaneous items in the programme were the 
overtures *‘ Tannhauser’ and ‘1812,’ Mr. Edward German’s 
Welsh Rhapsody, and Elgar’s ‘Pomp and Circumstance’ 
Marches. The advantage of having a_ well - trained 
unified band instead of the scratch band usually engaged at 
Eisteddfodau was distinctly obvious. 

The adjudicators were Mr. John Thomas (Harpist to 
H.M. the King), Mr. D. Emlyn Evans, Dr. McNaught, 
Dr. F. R. Greenish, Mr. David Evans and Mr. A. Williams 
(bandmaster, Grenadier Guards). It is expected that a large 
surplus will be realized. 

Next year the Eisteddfod will be held at Swansea, and in 
1908 it will be held at Llangollen. 


CO-OPERATIVE FESTIVAL. 
CRYSTAL PALACE, AUGUST 25. 


The musical interest of this important annual gathering 
consists of concerts and competitions. A junior choir of 
nearly 2,000 voices sang a selection of pieces under the 
direction of Mr. Charles |. Jeapes, with Mr. F. W. Holloway 
at the organ. The juvenile choralists were in their element 
in the amusing action-song ‘ The Farmyard.’ 

The adult choir sang the following pieces under the 
inspiring conductorship of Mr. Allen Gill : 

Bring branches from forest (S?7. John's Foe) 


Sweet vales of Devonia 


F. H. Cowen. 
Battison Haynes 
Sterndale Bennett 
Arnold R. Moti 
F. H. Cowen 


Come, live with me 
Lullaby 


Rowing homewards 


Overture— Raymond imbroise Thomas 
Song of the silent land John E. West 
Who shall win my lady fair R. L. de Pearsall 
lo the virgins Roger Quilter 
A hymn of the Home-land Sullivan 
Sing a joyous roundelay Barnby. 





Sing unto God (/udas Maccahwus) Handel 


In the interpretation of the above selection the huge choir 
responded to Mr. Gill’s beat with unfailing readiness, singing 
with good attack, expression, and phrasing. Perhaps the 
greatest efiect was made in Mr. West’s ‘ Song of the silent 
land’ and Sullivan’s ‘A hymn of the Home-land.’ The 
orchestra were very good in the ‘ Raymond’ overture, 
and Mr. Frank Idle rendered good service at the organ. 
Earlier in the day three musical competitions were held 
with the following results : 
| ww Choirs Dover 
choir (Mr. } 
Junior Choirs (30 to 40 voices), for the 
Strattord choir (Mr, A. Sears). 


(20 to 30 Voi Ideal trophy ' 


Ross) 


es), for the 


‘Plunkett Shield 





~ r Choirs ( to 40 voices) Excelsior Shield 
Peterborough choir (Mr. W s) 
Dr, E. H. Turpin adjudicated. 


The 150th anniversary of the birth of Mozart has been 
celebrated during the past month at Salzburg, his native 
city, with all due significance. Performances of ‘ Don 
Giovanni’ and ‘ Figaro’ represented the operatic side of 
the master’s genius, while his orchestral compositions, 
chamber music, church music, &c., were no less admirably 
interpreted at various concerts. Felix Mottl and Richard 
Strauss as conductors, and Camille Saint-Saéns as solo 
pianist (the E flat concerto), gave practical proof of their 
interest in the works of one of the greatest masters of 


music. 


The Moody-Manners Opera Company completed, on 
August 25, a five weeks’ season of opera in English, given 
at the Lyric Theatre. The performances, which have been 
from the artistic as well as from the 
attendance point of view, included an interesting repre- 
Mozart’s ‘Figaro,’ under the direction of 
Herr Richard Eckhold, who gave the work to the accom- 
paniment of a small orchestra—twenty-four players—a 


most successful 


sentation olf 


judicious proceeding fully justified by the artistic results. 


The death, on July 31, is recorded with regret of 
Mr. JOHN RuTsoN, of Newby Wiske and Nunnington Hall, 
Northallerton, in his seventy-seventh year. A highly cultured 
amateur and a warm-hearted and liberal supporter of music, 

| Mr. Rutson was a Director of the Royal Academy of Music 
| and a member of the Council of the Royal College of Music. 
| In those capacities his purse-strings were always unloosed to 
| the necessitous student whose needs were brought under 
| his notice, and so unostentatious were his benefactions in 
this respect that, except the recipients of his bounty, scarcely 
anyone knew anything about them. He was one of the 
founders and generous supporters of the Hovingham Musical 
Festival, and one of the last acts of his life was to send to 
all his tenants serial tickets for the approaching meeting to 
be held in October. Music, however, was not Mr. Rutson’s 
exclusive interest in art: he was a painter of some merit, 
and the walls of his house are adorned with pictures from his 
brush, as well as by several valuable works by the great 
masters. 





The Musical Union of Wellington, New Zealand, gave its 
first subscription concert of the season on June 7, in the 
Town Hall, before a large audience. The programme 
included Mendelssohn’s ‘ Ruy Blas’ overture, Beethoven's 
eighth Symphony (three movements), a selection from 
Tchaikovsky's ‘ Nutcracker’ suite, and Elgar’s ‘Chant de 
matin’ and ‘Chant de soir,’ all being admirably played by the 
orchestra of some fifty performers, conducted by Mr. Robert 
Parker. The choral portion of the programme included 
the beautiful ‘Coronach’ from Macfarren’s ‘ Lady of the Lake,’ 
the epilogue to Elgar’s ‘ Banner of St. George,’ and, for the 
first time in New Zealand, Cowen’s ‘John Gilpin.’ The 
last-named work, given with much spirit by both chorus and 
orchestra, was started on its colonial career with great ¢/at, 
and a repetition performance in Wellington is already under 
consideration. 


The ‘450th consecutive monthly concert’ of the St. George's 
Glee Union (Pimlico), founded in 1869, was held at Caxton 
Hall, Westminster, on August 1. Congratulations there- 
upon to Mr. Joseph Monday, the honorary conductor for 
the past thirty years, and to the members of the Society. 
In recording this interesting and probably unique event it 
is pleasant to learn that ‘the sole object of the Society is to 
promote a genuine love for art, chiefly by the practice and 
performance of concerted music in the form of glees, 
madrigals, and part-songs.’ Long may the St. George's 
Glee Union flourish in the continuance of the good work 
it has done and is doing in the cause of vocal part-music. 





| The Society of British Composers has issued its first 
| Year - Book (1906-1907). This publication (70 pages) 
| contains : (i.) The prospectus and rules of the Society ; (u.) 
Lists of members, council, and officers; (iii.) Lists of 
| compositions by members ; (iv.) Classified lists of composi 
tions. While this Year-Book is useful as a book of reference, 
it may be welcomed in the hope that its issue may be of 
practical benefit to the fifty composers, of whom five are 
ladies, whose works are therein catalogued. The hon. 
secretary of the Society is Mr. John B. McEwen, The Doon, 
Pinner, Middlesex. 


A performance of the Rev. H. E. Hodson’s cantata 
‘The Golden Legend’ is announced to be given in the 
Town Hall, Cheltenham, on October 11, under the direction 
of Mr. C. J. Phillips, with a full professional band and 
soloists, the choruses being sung by the combined choral 
societies of Ledbury, Stroud and Tewkesbury. The proceeds, 
after defraying expenses, will be given to the Cheltenham 
Hospital. 


M. Emile Sauret, having resigned his appointment at 
Chicago, has taken up his residence at Geneva with the 
intention of receiving a limited number of violin pupils. 


Mr. Arthur H. Cross died, we regret to record, at 
Dersingham on August 25, he having held the appointment 
of organist of Sandringham Church for thirty years. 


The portrait of Madame Carreiio which appeared = 
our April issue was from a photograph taken by Messrs. 
Elliott & Fry. 
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Hnswers to Correspondents. 


Mus. B.—Spohr’s ‘ Christian’s Prayer’ (Vater unser, to 
the text of Mahlmann) was composed by him in the spring 
of 1829. According to Spohr’s own account it was first 
performed, with pianoforte accompaniment only, at Cassel, 
on St. Cecilia’s Day, 1829, and subsequently given with full 
orchestral accompaniment at one of the winter concerts 
at Cassel. The first public performance of the work in 
England is said to have been at the Manchester Musical 
Festival, September 14, 1836, to an English version by 
Edward Taylor, afterwards Gresham Professor. 


PRECISE.—(1) For simple organ pieces to follow Stainer’s 
organ primer, see ‘ Twelve short and easy pieces’ by Smart 
and the various books of the Village Organist. (2) The 
easy pianoforte pieces you seek may be found in the 
following : ‘ Eighteen little pieces’ (Berger); ‘ Kinderleben,’ 
four books (Kullak); ‘Happy Thoughts’ (Duncan) ; 
‘Ein Kinderfest,’ books 1 and 2 (Krug) ; and ‘ Three pieces 
for children ’ (Oke). 


Anjou.—The following pieces, ‘not too long,’ may ‘be 
successfully performed by an amateur orchestra of average 
ability, and numbering about twenty-eight performers’: Festal 
March, and Gavotte (Elvey); Three Dances (German) ; 
Chanson de Matin, and Chanson de Nuit (Elgar); Greeting 
(Von Holst); Four English Dances, arranged for small 
orchestra (Cowen) ; Judex (Gounod); and Benedictus 
(Mackenzie). 


M.A.—You will find excellent descriptions of old-time 
village church orchestras in Washington Irving’s ‘ Sketch 
Book’ and George Eliot’s ‘Scenes of Clerical Life’ (Amos 
Barton). See also Mr. Spencer Curwen’s ‘Studies in 
Worship Music,’ Ist series, in the chapter ‘The old 
parochial psalmody.’ You might find something bearing 
on the subject in the writings of Canon Overton.] 


X. Y. Z.—(1) The alto lead in Mendelssohn’s chorus 
* How lovely are the messengers’ (‘St. Paul’) should be sung 
by all the altos, not as a solo. (2) Although the composer 
has not indicated a pause, probably because it might be 
unduly prolonged, a natural break in the strict time of 
the anthem suggests itself at the point you mention, before 
the ‘Hallelujah.’ (Stainer’s ‘ What are these ?’) 


B. H.—You are quite right in your surmise respecting the 
Guarneri violoncello which, according to Zhe Times of 
June 1, is said to have been ‘discovered.’ The features 
of the instrument, as shown in the photographs of it, are 
unmistakably those of an English, and of an Italian 
violoncello. 


_DoustruL.—There could be no objection to the repetition 
of the word ‘rose’ at the end of your song: it certainly 
would not have the effect of a thorn in your music, which 
we may rightly assume to be as sweet as the fragrance of the 
flower itself. 


Urania (MomBasa).—As you have the names of the 
American periodicals and those of the cities at which they 
are published, there is no necessity to give the streets in 
which the respective offices are situated in addressing 
letters to the editors or publishers. 


W. G.—(1) Josef Hoffmann’s second Pianoforte concerto 
1s not yet published. (2) Messrs. Novello will supply you 
with a list of selected pianoforte pieces by the composer you 
name 


Erik.—There does not appear to be published a collection 
of fugues by various classical writers. Would not Bach’s 
“48” answer your purpose? And have you seen Dr. Iliffe’s 
analysis of those wonderful preludes and fugues ? 


W. G.—You will find the plot of Adolphe Adam’s 
‘Le Postillion de Longjumeau’ on p. 274 of ‘ The Standard 
Opera Glass,’ by Charles Annesley, published by Sampson 
Low, Marston & Co. 


A. D.—Messrs. Novello will supply you, upon application, 
with a list of * Toy symphony compositions,’ which includes 
the names of all the instruments required in their 


E. F, G.—Anyone ‘who plays the piano rather better than 

| the average amateur,’ although his age is forty-four, can 
certainly improve his technique by practising scales and 
studies for one hour per day, if the practising is properly and 
thoughtfully done. 


| CARLTON.—(1) You will find some useful information 
concerning ‘the flat singing of choirboys’ in Mr. J. Spencer 
Curwen’s ‘The boy’s voice,’ also Sir George Martin’s primer 

‘ The art of training choir boys’ ; (2) Do not be hoodwinked 
by hoods. 





H. V. C.—Yes: the Highbury Philharmonic Society, 
of which the hon. secretary is Mr. I. J. Sealy Kingscote, 
88, Crouch Hill, N. 


B. G.—‘ The Musical Directory,’ published annually by 
Messrs. Rudall, Carte & Co., will give you the necessary 
information. 


A Fair.—Goss’s bymn-tune setting of ‘ Praise, my soul, 
the King of heaven’ is published separately by 
Messrs. Novello, price 4d. 

W. D. P.—Pronounce the word ‘ winds’ as in ordinary 
speech, not ‘ wynds.’ 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limirep. | 
DAMS, THOMAS—*‘A Golden Harvest.” A Cantata 
4 for Harvest-tide. For Tenor and Bass Soli and | 
Chorus, with Hymns to be sung by the Congregation. The | 
words and hymns selected and written by HENRY KNIGHT. 
1s. Words only, 7s. 6d. per roo. 
| ACH, J]. S.—Second Sonata, in C minor. (No. 17. 
The Organ Works of J. S. Bach, edited by J. F. 
BRIDGE and JAMES H1GGs.) Is. 6d. 
I ATTEN, ADRIAN—“ Sing we merrily unto God.” 
Anthem, for four voices. Edited by JoHN E. WEsT. 
(No. 856. Novello’s Octavo Anthems.) 2d. 
**Let my complaint come before Thee, O Lord.” 
(Anthem, for four voices. Edited by Joun E. West. 
(No. 857. Novello’s Octavo Anthems.) 2d. 
B! ACKMORE, GEOFF REY—Vesper (** The Guardian 
> A gels now their watch are keeping”). 1d. 


** A voice from Heaven.” Sacred 


B' IRTON, LADY 
Song, for Soprano or Tenor. 2s. 
a JOHANNES — Fugue, in A_ flat minor. 
Edited by Joun E. West. (No. 361. Original 
Compositions for the Organ.) 2s. 
B REWER, A. HERBERT — Three Elizabethan 
> p 
Orche 


istorals, for Soprano or Tenor, with Pianoforte or 


stral Accompaniment: 1. An Idyll; 2. Amongst the 
willows ; 3. The Morris Dance. 2s. each. 
( *AVENDISH, J. R.—* Little birdie.” Part-Song, for 
mixed voices (S.A.T.B.). 2 


Entr’acte 
Arranged 


n the musi 


("? ERIDGE-TAYLOR, S.—Second 
(‘‘ Poppwa”’), from t to ** Nero.” 
for Piat rte Solo by the COMPOSER. 2s. 
( *“ORNELIUS, PETER—* Love and Youth.” Six-part 
Song. (No. 1009. Novello’s Part-Song Book.) 4d. 


DO gete S, H. WALFORD ** Lift up your hearts.” 
sacred Syn ony 1 


ny , in F. For Bass Solo, Chorus and 
rc! ra. 
| )' ORA ANTON I Who art for ever 
bless Chorus from ** Stabat Mater.” (No. 866. 
Novell ) a \ hems. ) 3d 
E! LIOTT, J. W **Q day of rest and gladness.’ 
, * Day rest Ilymn. (No. 719. Novello’s Parish 
Choir 1 ) id 
i LTON, WILLIAM—Concerto, in E flat. (No. 26. 
Old Eng Organ Music, edited by JouNn E. 
\ r.) 2s 
| her SCOBALDI, G.—Canzona, in G minor. Edited 
Jo E. WeEs' No. 3 Original Compositions 
1or Urean. ) 6d 
( “ERMAN, EDWARD—‘* The Seasons.” Symphonic 
J Suit I forte arrangement for four hands by the 
C 7s. 6d. 
( *ILBERT, W. 1 ** Pleasant are Thy courts above.” 
I Wymn-tune ‘ Maidstone.’ No. 717. Novello’s 
Varish Choir Book.) 1d. 
( “OODHART, A. M.—“ Jesus, pro me perforatus ” 
I ** Rock of Ages ”). Latin words. 1d. 
( *OUNOD, ( ‘“Glory and love to the men of old.” 
I | soldier chorus (* Faust ’’) (No. 108. Novello’s 
()pera Choruses.) 2d 
| ’ ENNEDY, G. A.—**1 Angel’s Song.” Christmas 
Carol 2d 
| UTKIN, P. (¢ ** The day is past and over.” Even 
“ { Hymn-Anthem (No. 763. THe Musical 
Times). 14d. 
M*' NDER, J. H.—Song of Thanksgiving. Wind 
4 Parts, Xc. 14s. 6d 


**The Soul’s Ransom.” A Psalm 


Poor (Sinfonia Sacra). For Soprano and Bass 


poaney, c. Ho. 
of the 
Soli 


,» horus, and Orchestra. 2s. 


DURING THE LAST MONTH.—continued. 
YARRY, C. H. H.— Intermezzo (‘‘ The Birds” of 
Aristophanes). Arranged by W.G ALcock. (\o. 13. 


Organ Arrangements, edited by JOHN E. WEsT.) 1 
—— Bridal March and Finale (‘The Birds” of Aris. 


tophanes). Arranged by W. G. ALCocK. (No. 14. 
Organ Arrangements, edited by JoHN E. West.) 
Is. 6d. 

ATRICK, NATHANIEL—The Morning and | ening 
Service, together with the Office for the Holy 


Communion, in G minor, transposed to A minor. Edited 
by JoHN E. WEsT. Is. 


—— Te Deum laudamus, from the above. (No. 71. 
Novello’s Octavo Edition of Church Services.) 4d. 

—— Benedictus, from the above. (No. 72. Novello’s 
Octavo Edition of Church Services.) 4d. 

—— Kyrie Eleison and Nicene Creed, from the above, 


(No. 73. Novello’s Octavo Edition of Church 
Services.) 4d. 
Magnificat and Nunc dimittis, from the above. 
(No. 74. Novello’s Octavo Edition of Church 
Services.) 4d. 
| ADNOR, HELEN M.—Two Simple Choral Settings 
for the Service of Holy Communion. 2d. 
a JAMES—“ The South African Teachers’ 
Manual of Sight-Singing.” Part I. Containing the 
Exercises and Instructions in the ‘* South African Songster ” 
(Nos. I. to III., for Standards I. to III.), and providing a 
Sight-Singing Course for the Junior Certificate of the Toni 
Sol-fa College. 6d. 
CHOOL MUSIC REVIEW, No. 171, contains the 
following music in both notations: ** My God, how 
Chorale for s.s.A., from Silcher’s 
** Now shines the sun on high.” 


ony 
** Elves of 


endless is Thy love.” 
** Melodies for Youth.” 
For s.A., from Silcher’s ‘* Melodies for Youth.” 
the forest.” Trio from the Opera ‘‘ Die Zauberflote,” by 
Mozart. 14d. 


CHOOL SONGS—Edited by W. G. McNaueut. 
Published in two forms. {. Voice Parts in Staff and 
Tonic Sol-fa Notations, with l’ianoforte Accompaniment, 
Svo. ; #. Voice Parts only in Tonic Sol-fa Notation. dA. 3B 
No. 867. For the King. A Cadet Corps Song 
Fk. CUNNINGHAM Woops 14d. 
*MART, HENRY—Three Andantes, No. 2 in F. 
» (No. 24. Original Compositions for the Organ by 
IIENRY SMART). Is. 
S' LLIVAN, ARTHUR—Allegretto from the Symphon 
- in E. Arrangement for Pianoforte Solo by WILFRED 
BENDALL. 2s. 
Andante espressivo from the Symphony in | 
Arrangement for Pianoforte Solovby WILFRED BENDA 
- ‘**Courage, brother! do not stumble.” Hymn-tune. 
(No. 720. Novello’s Parish Choir Book). — Id. 
1. SOL-FA SERIES — Edited by W. 6G. 
McNAUGHT :— 
No. 1480. Welcome to Spring 


WILLY VON MOELLENDOR 13d, 
»» 1500. By the waters of Babylon 
PETER CORNEL! I 


»» 1503. Come, May, with all thy flowers 
FreDERIC H. Cowen Id 
Part-Song, for Double 


1505. The Te mp st. : 
PETER CORNELI 2d. 


Chorus (8 parts) 
»» 1510. Hymn to the sun. Part-Song, fot 
r.T.B.B. LAURENT DE RILLE 26. 


»» 1514. Angel Spirits, ever blessed. Hymn to 
the Trinity (No. 3) P. Tcuaikovsky 14¢- 
»> 1515. Pleasant are Thy courts above. 
Hymn-tune ‘* Maidstone.” 
W. B. Gitpert 1d. 


»> 1516. The Lord is my strength and my shic Id. 
} } : 
Anthem, for Harvest JosiAnH Boot! 14d 
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t Violin, 64. ; 


cell " 4 Basso, 6d. 
ws , JOHN E.— 

Cavalier Lyrics, 
song ok.) 2d. 





rics, No. 5. 


k.) 2d. 


Thanksgiving or 
Octavo Anthems 


‘Amaryllis I did woo.” 


DURING THE LAST MONTH.—continued. 

7 LAGE ORGANIST—A Series of Pieces for Church | 
\ 1 Sune Use, edited by F. 

Bo 3. (Harvest Festival Music). 

W \LKER, ERNEST — “A 

2nd Violin, 6d. ; 


‘The Primrose.” 
No. 4. (No. roro. Novello’s Part 


— ‘Behold, God is my salvation.” 


General Use. 
) 3d. 


CUNNINGHAM Woobs. 
Is. 


Hymn 


Four-part Song. 
(No. ro1r. Novello’s 





pointme 


Viouisr Gr 


* Lon ry: 
4 pee r ike 
¢ Lt 


f Pian 


Price 4d. 


THE 


SYMP 


k 


m: Nove 


SY MP HON 


FOR 





London : 





rw new one, 
Cha Pempk wen it 
M3 SARAH 

Students RETURNS 
sept < r New 
Ke re terms ali 


Bow N & ( Ltd., 


RE \IRER W ANTED 
A SAl ESMAN WANTED, for 
d H tlem 


; SALI PARTS 
S ORGAN. W 


VENING SERV 


EDWARD ( 


THE 


M*! or Papen QUARTETTE. 
a nt, desires to JOIN g 
Apply, in first instance, Al 


B.C. 
FENNINGS 
‘an ahead aaa 
Bond Street 








| prospectus can be obtained 


and opening in 
| Tes 


li 
her, hold 


expe rien iced 
’ soud C 


I Bern rs Street, 


Of gentle y appear: 
Ap Secretary, Joseph Williams, Lt: 
| ROADWOOD GRAND 
SALI Solid m uny, trict 
t I paru < pp 
Cra St. Mark's Ro: Si ury 





( 
GENUINE Old VIOLIN i 
IM Splen lid Inst it p 
S Ss t G O ; 
Ar In i Bt 
P ty Pr tiring 
W | ( W I 


ICE in D. By ALFRED J. DYE. 


London: Novetto anp Company, Limited. 


Just Published. 


SE ASONS 


HONIC SUITE 


THE PIANOFORTE ARRANGEMENT, FOR FOUR HANDS, 





COMPOSER. 
LLO AND COMPANY, 


Y IN D MINOR 


THE ORGAN 


COMPOSED BY 


EDWIN H. LEMARE. 


(Op. 50.) 


Price Four Shillings and Sixpence net. 


NOVELLO AND CoMPANY, 





Method to 


1, Ber ers Street, 


Must be 
in Orga 


fere Sir Herbert 


PIANOFORTE 


for construction 





rERMAN. 


'THE SCHOOL MUSIC REVIEW 


ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
PUBLISHED ON THE IST OF EVERY Montu. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR SEPTEMBER 


CONTAINS :— 





PROGRESS IN CAPE ( Y 

O Honours List 

rue Rovar Nati I EDD} 
SCHOOL ‘Music in S I 

ScnHoot Music 1n Cape ¢ 

Musica Competirions ar K I 
PHEORY QUESTIONS 

M MASKELL Hakpy 
Co-OPERATIVE FESTIVAI HE CRYSTAL PALACE. 
ANSWERS 7 = y Que 

r c , 


THE ‘SCHOOL MUSIC REVIEW. 


Tue SEPTEMBER Numsper c HE FOLLOWING MUSIC: 
‘THe PaASSAGE- Birpb FAREWELI Two-part Song B 
MENDELSSOHN? 
rue Gorpi \ y | Ss Oo | SH 
M Kt ruD 
Also, Ex \ PLEMENT, containing T H y B Iw 
part Song B Rt NSTEIL No. Novello's School Songs 
Pri 1.) 


The Music and Exercises can always be obtained separately, Price thd 


London: Nove.to anp Company, Limited. 





SEVEN PIECES 
FOR THE 
ORGAN 
COMPOSED BY 


ALEXANDRE GUILMANT 


ConTENTs: 


, |x. OFFERTOIRE | 4. MINUETTO 
|2, WEDDING MARCH 5s. MARCHE TRIOMPHALE 
W. | 3. BERCEUSE 6. POSTLUDE 


7. FANTAISIE SUR DEUX MELODIES ANGLAISES, 


Price Three Shillings and Sixpence. 





London: NoveEtto anp Company, Limited. 


NOVELLO’S MUSIC PRIMERS AND EDUCATIONAL SERIES, 
N 


BREATHING 
VOICE PRODUCTION 


H. H. HULBERT, B.A., Oxon. 


( x ™ » ac.) 


PART IL—EXPLANATORY. 
rHE STUDY OF VOICE PRODUCTION: I thing, The Acti 
{ the I x, R e, &c. 
rHE FUNCTIONS OF THE ABDOMINAL MUSCLES 
rHE LATERAL COSTAL METHOD OF BREATHING. 
THE POSITION OR POSE OF THE BODY, 


ART IL—PRACTICAL WORK. 


SPECIAL PHYSICAL EXERCISES FOR THE ATTAINMEN1 


OF A CORRECT POSE. 
rHE LATERAL COSTAL SYSTEM OF BREATHING 








\THING EXt es: Tl Met f Inte ( t Expansio 
I M fl la Exter Cl Exy 1 
The ¢ f the I ; Chest Exy I \ al 
Mus ae Expa the Back a \ M Sy il 
Exercises t Abd > ( I r Gr 
Carriage, a Good D 

Ex! I P 

I ['wo Shillings. 
London: Novet snp Company, Limited. 
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THE MUSICAL TIMES 
4 + P _— an 
SERIES OF 
ILLUSTRATED ARTICLES 
ON 
CATHEDRALS, PARISH CHURCHES, COLLEGES, 
LIBRARIES, COLLECTIONS OF MUSIC. 
CATHEDRALS. 
BANGOR October, 1903. , LINCOLN May, 
CANTERBUR\ June, 1906.; NORWICH aon ia — November, 
CHESTER January, 1904. | OXFORD (CHRIST CHURCH) August, 
CHICHESTER February, 1905. | PETERBOROUGH September, 
DURHAM May, 1905. | SALISBURY February, 
ELY ...March, 1902. |TRURO. August, 
EXETER October, 1902. | WELLS ... December, 
GLOUCESTER July, 1905. | WINCHESTER November, 
HEREFORD ..March, 1906. | WORCESTER November, 
LICHFIELD June, 1902. YORK May, 
PARISH CHURCHES, &c. 
BOSTON . April, 1904. LEEDS ... oi January, 
CASTLE RISING April, 1905. ST. ANDREW’S, HOLBORN .»» March, 
CHAPEL ROYAL February, 1902. ST. ANN’S, SOHO February, 
CHARTERHOUSE December, 1903. ST. GILES, CRIPPLEGATE September, 
DONCASTER June, 1905. ST. MARGARET’S, WESTMINSTER ...August, 
FOUNDLING HOSPITAL May and June, 1902. SANDRINGHAM April, 
KING’S LYNN December, 19094. TEWKESBURY ABBE\ . March, 


COLLEGES AND SCHOOLS. 


CAMBRIDGE, KING’S April, 


CAMBRIDGE, ST. JOHN’S December, 


CAMBRIDGE, TRINITY June, 
CHRIST’S HOSPITAL September, 
CLIFTON April, 
HARROW August, 
OXFORD, CHRIST CHURCH August, 


OXFORD, MAGDALEN December, 
OXFORD, NEW November, 
OXFORD, ST. TOHN’S May, 


LIBRARIES, COLLECTIONS OF 


THE KING’S MUSIC LIBRARY... July, 
BODLEIAN LIBRAR\ November, 
FITZWILLIAM LIBRAR\ March and April, 
REV. F. W. GALPIN August, 


LONDON ; 


ROYAL MILITARY SCHOOL OF MUSIC 


1902. 

1904. August, 
sane RUGBY sm ss ‘ne June, 
é * ST. GEORGE’S CHOIR SCHOOL, WINDSOR 
9°5- March, 
1995- ST. PAUL’S CATHEDRAL CHOIR SCHOOL 
1901. May, 
1902. TENBURY, ST. MICHAEL’S COLLEGE 

1905. November, 
1903. UPPINGHAM July, 
1906. WINCHESTER June, 


MUSIC, &c. 


1902. MUSICIANS’ COMPANY July and August, 
1902. ROYAL SOCIETY OF MUSICIANS October, 
1903. MR. EDWARD SPEYER April and May, 
1906. MR. T. W. TAPHOUSE October, 


NOVELLO AND COMPANY, Limirep. 


1904. 
1904. 
1902. 
1904. 
1903. 
190}. 
1902. 
1901. 
1905. 
190}. 


1906. 


1905 


1904. 
190}. 
1905. 
1905. 
1904. 


1900. 
1905. 


190}. 


1900. 


1900. 
1900. 
1904. 


1904. 
1905. 
1g00. 
1904. 
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ANTHEMS 


I AM 


OF 


S FRON 


LIGHT 


NAL CHORU { THE 


EDWARD 


Price 


COME, YE 


JOSIAH 


COMPLETE 
*Almig und everlasting God .. i 
*Angel spirits ever blessed (Hymn to the 
Ascribe unto the Lord 
Behold, God is great 
Beloved, if God so loved us 
us love one another 
1e mind 
e man 





g at nd glory 





ved the world 
Grant, O Lord 

dder ning Lig = 
Lig 








} 
ny 












*How goodly are Thy tents 
*How lovely are Thy dwellings 
*Hymn to the Trinit 
I am Alpha ont Gon ga 
*Iam Aly pens are 
I am Alpha and Omega 
I beheld, a 1lo! - 
know that the Lord is great 
Lore 
sing of Thy power 
g of Thy power.. 


| sing unto the Lord 









O where shall wisdom be found 
y words, O Lord 


awful Name 
| 





hath been mindful 


7 ” 
The Lord is my Shepherd 








The | s my Shepherd 
The I will comfort Zion 
Thou s ew me the path of life 
Wet 1 witk : 

fe with our ears 
Whats 
WwW 








THE LUIE” 


tga A ty God, Whol hast prc mised 
ta4b G to us, Lord . 
*7b Let Thy merciful ears . 

22 O G Who hast prepared 

69 Tez ne Thy way 
1246 We } a 

Aint 


trréea th 


s(*) may 


NOVELLO 








ALPHA AND 


yurpence, 


THE 


inity, No. 3) 


SriedenaShe thas of A.. 
at sc ae ae of A flat 


1 know 
> Lord 
of God 
“ rid 
er and might 
ver and mig ht (men’s vi ae - 
T ec “* ** “* 


be hadin Toni 


AND COMPANY, 


FOR TRINITYTIDE. 


OMEGA 


IFE 


From “ DEATH AND 
COMPOSED BY 
CH. GOUNOD. 
Price F< 


WORLD 


“Licut or Lire.” 
COMPOSED BY 

ELGAR. 
Threepence. 
CHILDREN 
COMPOSED BY 

BOOTH. 


Price Threepence. 


LIST. 


P. Tchaikovsky ed. 
S. S. Wesley 4d. 
E. W. } Naylor 4d. 


Gibbons 14d. 


| NATIONAL 


J. Barnby 14d. | 


Gerard F. Cobb 14d. 


-Arthur E. Godfrey 3d. 
oe John Goss 4d. 


Joyce 14d. 


Sach 6d. 
Josiah Jooth 3d. 
C. Steggall 4d. 


..Matthew Kingston 14d. 
oe Mozart 14d. 


.. J.T. Field ad. 
G. C. Martin 4d. 


F. Hiller 14d. 
F. Hiller 1$d. 


Crotch 3d. 


F. Ouseley 14d. 
ae Spohr 1d. 
P. Tchaikovsky 14d. 


. Ch. Gounod 4d. 


J. Stainer 14d. 


J. Varley Roberts 3d. 


slow 6d. 


| J. Barney, 





F. Ouseley rd. | 


J. Stainer 6d. 
J. Shaw 3d. 
Greene 4d. 


A. Sullivan 14d. 


ee Wareing 3d. 


G. Garrett 14d. 
i Clarke. Whitfeld 14d. 
E. 


, . Thorne 3d. 
j.% iar Roberts 3d. 
J. Stainer 4d. 

oe ur 


‘J. Bz arnby 2d. 


- Varley Roberts rid. 


J. Barnby 3d. 
B. Tours 4d. 
King Hall 14d. 


John Goss 3d. 


A. Sullivan 14d. |} 


.A. H. Mann 3d. 
Boyce e 6d. 

Arnold D. Culley 14d. 
Spohr ad. 

“G. C. Martin 64d. 


Mendelssohn 14d. 


Mendelssohn 8d. 
-- John Goss 4d. 
W. H. Gladstone 14d. 
S.S. Wesley 3d. 

G. A. Macfarren 14d. 
J. Shaw 3d. 

H. Hiles 6d. 


Alan Gray 14d. | 


.. H. Aldrich 1s. 
eo aa Oakeley 3d. 
. Mozart 3d. 


SERIES. 


H. Elliot Button rd. 
H. Elliot Button 1d. 
A. R. Gaul 14d. 
A. R. Gaul ad. 
Frank L. Moir 3d. 
H. Elliot Button 1d. 
Sol-/a, 1d. to 2d. each. 


LimITED. 
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TEN HYMNS 6#r +) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR ¢ HIL DREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JoHN STAINER, GEORGE ELVEy, 
A. M. Goopuart, J. H. Maunpt nd H. D. Werton. 


Epitep sy W. L. R. McCCLUER (Organist of St. Paul’s, Canonbury). 






Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (6:r 11) 





THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. LANGRAN, S. Situ, A. SULLIVAN, 
J. STAINER, AND OTHERS. 





Epitrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


Staff N 


Sol-fa Edition, 
100, each Set. 


Votation, price Threepence. Tor Threepence. 


Words only, Five Shillings per 


TEN HYMNS (er ut) 
HYMNS AND TUNES FOR CHILDREN’S USE. 
THE MUSIC COMPOSED BY 
Martin, H. Watrorp Davies, J. H. MAuNDER, 
Freperick Ciay, C. Harrorp Lioyp, Joun E. West, 
H. Davan Wetton, B. Tours. 


G. C, 


Epitep sy W. L. R. MCCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, pric e Twopence 3 Tonic 
Three Shillings per roo. 


Sol-fa, Twopence. 
ords only, 


NovELLo anp Ci Limited. 


London : IMPANY, 


pony Published. 
NEW 


TEMPER. ANCE 


JOHN 


Secretary of the 


HYMNS 


HAWKE 


(Honorary Nati 
SET TO 


ORIGINAL PRIZE 
(Selected from 260 € 


ynal Anti-Gambling League). 


TUNES 


mpositions). 





I.—‘*SAVIOUR, AN OFFERING WE BRING. 
(The Abstainers’ Hymn.) 
Il. *LORD OF EARTH AND KING OF HEAVEN,” 
III ‘““FATHER, COME TO AID OUR BROTHERS.” 
1V.—‘* WE, THY CHILDREN, HOLY FATHER. 
(For the Young.) 

V.—* TRE CHILDREN’S SONG. 

Tonic Sol-fa 2s. 6d. per roo. 

London: Nove.tto anp Company, Limited. 


Just Pr Publish she 


ANTI-GAMBL ING HYMNS 


WORDS Y 


JOHN HAWKE 





of the National 


League). 


TUNES 


(Honorary Sec sambling 


retary 





ORIGINAL PRIZE 





(Selected from 260 Comp ns). 
I1.—*GOD THE MAKER, GOD THE GIVER.” 
Il.—*ON THE CROSS THE LORD OF GLORY.” 
lil.—*LORD, ELIJAH’S FAITH BESTOW.” 
IV.—* A LEPROSY IS O'ER THE LAND. 
V.—‘* KING DAVID'S SONGS WE SING. 
(For the Young.) 
Price Twopence. 
I ic S fa d.; Words ily, 2s. 6d. per 100. 





London: Novetto anp Company, Limited. 
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Cc. H. I 
W k Jordan 
John E. West 
r G. A. Macfarrer 
I J. F. Bridg 
Myles B. | 
Bruce Stea 
E. A. Sy 
4 W. Marcha 
W. H. Bell 
H. Elliot Butt 
F. Hiller 
H t W. Wareing 
‘ J}. St r 
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LUTE” SERIES 


t Button 
Bridg 





LONDON: NOVELLO 





TIMES. 


SEPTEMBER I, 1909. 












4 W.A 
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$ 
, 
, 
4 ( 
4 
4c " 
d » praises to G 
he I 
rAd. 
40 
4d 
4 
4 wers 
4c He 
4 I er 
+ gth 
ft us 
g every man 
g unto every mar 
my strength and my 
e of the Harvest 
1 nd every sweetsmelling tree 
4 reap of « 
r ‘ heap of cor 
hy, O Lord 
4 e year with Thy g 
4c. 1 Zi 
‘ ed in Zi 
5 Zi 
4d f harvest 
I J 
n 
l id reap 
a 
r4d. 
4d. lo we give thanks 
l. h remaineth 
d. While the earth remaineth c. 
bd. *While the earth remainetl 
1. While the earth remaineth ‘ 
d. *Ve shall dwell in the land (Trio, s.s.a.).. 
< *Ye shall dwell in the land (s.a.T.B.) 
d, *Ve shall go out with joy 
, Your thankful songs upraise (Jubilee Cantata) C. 
j 


OF HARVEST A 
104 O sing unto the Lord . 
; Osing unto the Lord with thanksgiving 
44 O worship the Lord 

*90 Praise the r 


t 

L 
127. Praise the Lo 

l 

I 


Praise the wd, O my soul 
103 Praise the 


ord, O my soul 
O ye Heav'ns 


“141 Sing, . W.A 
*78 Sing to the Lord of Harvest 
107 Sing unto God 
174 Sing we merrily unto God 
1 Sing ye to tl rd Artk 
1 rhe earth is full of the g ess 

\e Thou crow t the year 

Unto Thee, O God 


AND COMPANY, LIMITED. 


NTHE) 


ST ANTHEMS (Complete Lis 


Se § 
_G 
A. S. 5S \ 
B. McEw 
I Munde 


. Rheinberger 
H. W. Wareing 
J. Bart 


Myles B. Fos 

Thomas Adar 
A. R.G 
oO. ¢ 





ert War 
) Ba 
E. T. Chipp 
S. S. Wesley 
H. Sma 
G. Garr 








J. Stainer 
J. Barnby 
Weber 


M. v 


S. 


Turle Lee 


Wm. Smallw 
Michael! Wats 
Wm. 


" 
omali woot 


r W. Mare? 

F.C. M 

; F.C. M 
Michael Wat 
F.N. B 





C). 


hee ew o 
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THE 
NEW 


HARVEST FESTIV AL 
HARVE ST ANT HEMS BOOK 


Just PuBLisHEeb. CONTAINING TALLIS'S PRECES AND RESPONSES, THI 
, — op . ’ , CANTICLES AND SPECIAL PSALMS 
HE JOY OF THE LORD IS YOUR 
STRENGTH 
SED 


HUGH BLAIR 





MUSICAL 


TIMES.—SEpTEMBER 1, or 635 





POINTE C ‘ » t 


SIR J. BARNBY, MYLES B. FOSTER 
SIR A. C. MACKENZIE, SIR J. STAINER 


FOUR NE Ww HY MN TUNES 


I EX Ls 


BLESS THE LORD THY GOD SIR J. BARNBY. SIR J. STAINER. 


COMI ED BY 
J. VARLEY ROBERTS. JOHN E. WEST. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence Demy 8vo, Price SIxreNce. Tonic S Prick SIxrEN 


London: Nove.to anp Company, Limited 


THE LORD IS MY STRENGTH AND MY | _ “Such settings as these cannot 


d 
otherwise than ter to popul larise 
the Church Service. Musi 8g1. 





SHIELD ** Good, effective, easy, and d s, Apr 
COMPOSED BY ‘*Admirably adapted to meet the requirements of the majority 
‘ choirs and congregations. ** Deserve extensive tion and use.""— 
4 JOSIAH BOOTH Musical News, September 4 and 25, 1891. 
2 | Also re umended by t Cuardian, Chur es, & c 
Three e; Tonic Sol-fa, Three-Halfpence 


| POPULAR CHURCH MUSIC 


RECENTLY PUBLISHED, 


O BE JOYFUL IN THE LORD 
ALI RED R GAUL. | J . ¥5. M AU N D E R. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. f Toni 

4 YES , " S ota oni 
! 4 : HARVEST ANTHEMS. weoition, Sol 
4 Sing to the Lord of Harvest ea : 3d. 


‘ THOU SHALT KEEP THE FEAST OF ena ahi ar eee 2 . - - - ad. ad. 


slessed be the of the Lord én -_ on 3d. 2d. 
HARVEST SERVICES. 


COMPOSED BY | Magnificat and Nunc dimittis in C (partly in Unison) 
. 4 basen Magnificat and Nunc dimittis in D - : a 73d. ad. 
F. H. COWEN. | Magnificat and Nunc dimittis in G “ ae a ad. 2d. 
Price Fourpence. Te Deum in G f sd. ed, 
A | Benedictus in G ;-(Just Published) ‘ od. ad. 
i 5" a | Jubilate in G \ d. ad. 
: [Tay _— 1. . . TO — | Te D in Free Chant Form .. wa ee oe 3d. i. 
i HE SENDETH THE SPRINGS INTO |e Deumin Free Chant Form x 
, | Te Deum in B flat .. < - - - 3d. 2 
. THE VALLEYS Communion Service in G .. - ow ja a» 6. 
1 AmeninG .. x nes a i on ae 1d, 1d 
d. COMPOSED BY 
a . ~~ ORGAN. 
. HERBERT W. WAREING. eon is 
1. Voix Seraphique (for Recitals) .. oe ; -- 2 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence. CHURCH CANTATA. 
— Penitence, Pardon, and Peace (for General Use) an 1/6 

THE EARTH IS THE LORD’S : raNeET . 

. aieeatticn Very Popular HARV ES sf ANTHEMS 

, ALFRED HOLLINS. Composep ny EDWYN A. CLARE. 

*SING PRAISES. Recently published. 


London: NoveELLo anp Company, Limited. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


n excellent a AM mew = Ss US, aNd animatec 
1. *HE GIVES US FRUITFUL SE ‘ASONS. Already oth 1 4d. 
d. ane *THE FRUIT OF THY WORKS. Af rite roth 100K 4d. 
, or . — 2 iia : - ea Praise THE Lorp, O JERUSALEM. sth 1 d 
FATHER OF MER( IES, GOD OF LOVE || 0 Lorp, now maniroip. 7th 100 x 
*THOU CROWNEST THE YEAR. 12th 100 3d 
COMPOSED BY | Sinc uNTO Gop WITH THE VOICE OF THANK D 16th 106 4“ 
~_— : sv How GREAT 1S His GoopN! roth 100 
REV. E. VINE HALL. THE EVES OF ALL WAIT UPON THEE. 4ot 
ses : re 7” FEAR NOT, O LAND. 7th roc 
ice Threepence ; Tonic Sol-fa, Three-Halfpence. FAVOURITE MAGNIFICAT AND Nu» IMI in D. roth 1 4 
hose marked lay a ‘ d in Tonic Sol-f 
I 1 : N ( PANY, I Berne Stre at 





NOVELLO AND COMPANY, Lim 
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6 3° THE MUSICAL 
COMPOSITIONS 
EDWARD BUNNETT, Mus.D., Cantat 
SI ICES 
<4 
| : \ 1. 

f N \ 3d. 
D I 
Cc xd. 
ANTHEMS 
Ble I 1 ) d 
D I S a 14 
O clap y 4d. 
D I S 2 od. 
Sing H H W d. 
I wa ) d. 
I I S 
ORGAN MUSI 
S oO Pir 
N N N Net s. d 
7 i \ } 1 \ I aleinG) 
Andar I j , 1. Mi t rri j 
Adag ( I A I 
D 
Pr 
I n: NOVELLO ANI C tPANY, Limited. 
Svo. Threepence. 
THE HARVEST TRULY 
IS GREAT 
SHORT, FULL ANTHEM FOR HARVEST 
W. W. PEARSON 
OE... 
Just P 
rHI 
MORNING AND EVENING 
SERVICE 
OFFIC FOR THE HOLY COMMUNION 
Mt C IN THE KEY Ol! MINOT 
VPHANIEL PATRICK 
rFRANSPOSED EDITION 
I OHN |} Wi I 
| ( 
I » N ( 
N 
I N 
NEW HARVEST ANTHEMS, Etc. 
I ( t CALEB SIMPER K I BARNSTAPLE) 
of the foll. Ant : ee 
WHEN THOU HASI1 L\THERED IN THY CORN New 
FOOD AND GLADNESS. N 
IVE NEW HARV} I CAROLS ( 


FESTAL CHANT, TI 


DEUM N ae | 


TIMES.—Si 


PTEMPER I, 1906. 


( OMPOST TIONS 











r. MEE P, ATTISON. 
CANTATAS - 
I Ancient M 
D (( c y) 
I Lay of the Last M 
Do. lo. (C ruse nly) 
MI Day 
rhe Miracle ( ist (Sa ) 
ANTHEMS, |} 
All Thy » Thee (H ) 
u visite ea (Harvest) 
I know thi y Redee r li (I ) 
There wer t e (CI ) 
Thirteen Offert Senter 4 
Six Kyri 
Te Deu " ( F) 
ORIGINAL ORGAN COMPOSITIONS 
Fifteen Introductory and Concluding Voluntaries 
ive ¢ iding Voluntar 
London : Novetto anp Company, Limited. 
Just Pu 
T i ™ 5 
ORG: AN MUSIC 
HARVE ST ES CIVALS 
THE VILL AG E ORGANIST 
EDITED BY 
F. CUNNINGHAM WOODS. 
N 
tr. Pastorale I Alf H 
O lovely p r f " das Maccabaus H 
Come, ye tl | peopl e.” Variations on Elvey’s tu 
*St. ( we F. Cunningham W 
Improvi n S$ Hyr ne We plough the 
] E. We 
I uy g Ha e, f s“*R F. H. ¢ 
I I y Anthem ‘*O Lord, how i 
J E. W 
I ‘One Sh ing 
London: Novetto anp Ce MPANY, » Limited. 
CHURCH MUSIC 
R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT ann NUNC DIMITTIS, inc .. on a 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem «» 4a. 
ALL HAIL! ADORED TRINITY. Anthem... ‘ oo & 
London: NoveLtto anp Company, Limited. 


NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 
. | JESU, THE VERY THOUGHT OF THEE. For 
B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s. 4.T.B.). 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
and Chorus (Ss. A.T.B.). 

THE HEAVENL Y VISION. 
For s. B. 

, Ww Fith Organ ‘Accompaniment. 


An easy Hymn-Anthem. 


Price Threepence each. 


Limite: 


MEETING 


NOvVELLO AND ComPANY, 


R.C.0. “ EXTRAORDINARY ” 


I REPORT 


OPINION ror SEpTEMBER 
Pr 7 < 


Lond ym: 





MUSICAL 


I l M ~ rs, New 
and | st 
l scd., fr Shoe I | ; 
PRAISE, O PRAISE OUR GOD AND KING 
N ¢ > of Hay oO Orat \ g 
nA m for Har t ¢ Ge Use) to two ver fH 
A. & M., by Re J es Bapen Pow P fs 


NO\ 











iG 








Or res 





THE MUSICAI 


\ GOLDEN HARVEST 


A CANTATA 
FOR HARVEST-TIDI 





TENOR AND BASS SOLI AND CHORUS 


Vv HYMNS TO BE SUNG BY THE CONGREGATION 


S SELECTE \ ) rit 
HENRY KNIGHT. 
THE MI ¢ SED BY 


é HOM. AS ADAMS, 


he Music at St. A s, H 


P E ONE SHILLING, 


THE RAINBOW OF PEACE 


An EASY HARVEST-TIDE CANTA 
By THOMAS ADAMS. 
For Tenor and Bass Soli, Chorus, and Organ. 
Price 1s. ; Words only, 7s. 6d. per roo. 


A HARVEST SONG 
By C. LEE WILLIAMS. 





i Sop »S " 
I : Word 
Orchestral Part a 


SEED-TIME AND HARVEST 
By JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus 
Price 2 Words, 5s. per roo, or 2d. each with Music to the Hymr 
I Sol-fa, ts 
Orchestral Parts can be hired 


HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 


Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 


Music to the Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Org r Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral } Parts an be hired. 


THE J UBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus, and Orchestra 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s. 
WwW ne 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 

Price Two Shillings and Sixpence. 
TWELVE HY MNS ‘FOR HARVEST 
Selected from The Hymnary. 

Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 
PLAIN 


Harvest Hymn ny ELIZABETH STIRLING. 
Price Three-Halfpence 
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SONG OF THANKSGIVING 


A CANTATA 


FOR HARVEST 


SOPRANO, TENOR, 


AND GENERAI 


\ND BASS (OR 


AND CHORUS 


WITH HYMNS TO BE SUN 


LET AI 


THE 


O 


HE VOR \ EN 


SHAPCOTT 


BY 


HE Cr 


NGI 


FESTIVAL USI 


CONTRALTO) SOLI 


ING REGATION 


WENSLEY 
BY 


J. H. MAUNDER. 


ONE 


J. 


BARNBY. 
y: 


.L OUR BRETHREN 


JOIN IN 


REAPING 


H EST HyMN BY 
Price One Pe 
SOWING AND 
Harvest Ca vy J. MAT 
Tice wopence Wor 


THs 


Price 


T 


HARVI 


THE JOY OF. 


Hy 


e Three-Ha fpe 


THE LAST 


OUR-PA SONG 
A pe I 


Y 


Ss 


HARVEST 


\ 


HE HARVEST 
Sonc py MYLES B 


DE CRAMENT. 


pe 


LOAD 


y J. HAMILTON CLARKI 
Price Threepence. 


R. 
fa, Three 


ic S 


By J. B. CALKIN. 


N FOR HARVE By |. 


Price Twopence ; Tonic S 
Word 


A HARVEST 


Pric 


s only, 2s. 6d. 


HyMNn FOR HARVEST 


Price rhree-Halfpence 5 ae 


MAKE 


OFFERT 


LORD 


MELODY 


RVEST CAROL By F., 
Price Tw 

HE THAT 

RV SE ENCE (WI 


e Tw pence ; Tonk 
W 


ords only, 2s. 6d. pe 


S 


SOWER WENT 


BY 


K 


FEAST 


GAUI 


Half] 


DANCE 
—— 
l-fa, One Pe 


{ST THANKSGIVING 


MARCH 


HARVEST 


H. 


1-fa, 


HYMN 


l-fa 


t 


I 


MAUNDER. 
One Penny 


per 100. 


OF PRAISE 
By J. H. MAUNDER. 


, One Pe 


100, 


FORTH 
J. BARNBY 


Sol 


} 


-fa, One 


WITHIN 
HEARTS 


Pe 


A. 


SOWE TH 


HP 


CESS 


By C. WARWICK JORDAN. 
Price Threepence. 


OF HEAVEN, 


ND 


SE. 


\ 


By J. BARNBY. 


On Card, Price 


Lonpjon: NOVELLO AND COMPANY, Limirep. 





AND 


e Penr 


y- 


Pent 


ny. 


SOWING 


YOUR 


J. HERVEY. 


Hymn) 


EARTH, 
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Novello’s Cheap Editions of Old English Church Music 
BY 16TH, 17TH, AND 18TH CENTURY COMPOSERS. 
a few exceptions, taken from ** The Dictionary of National Biography.” 


ANTHEMS. 
ALCOCK, JOHN (1715—1806) HAYES, PHILIP (1738—1797). 


W 14d, The Lord sce I 


r 


BAS See ADMEAN Uf. 2690). HAYES, WILLIAM (1706—1777). 


i \ ] Great the Lore 4 Sol-fa, 1 
mpi © worship the Lord. ¢ 
ATTISHILL, JONATHAN (1738—1801). Sees tab kaek @ teenies, | 
A g Save, Lord, and hear us. 6d. 
O lat ( 


te ; HUMPHRYS, PELHAM (1647—1674). 
BECKWITH, JOHN CHRISTMAS (1750—18009). Hear, O heavens. 3d. 


LAKE, EDWARD (1708—176s). wel PANES (i700 aia ( 


y | OG . sg - 
+ oe Phine, O Lord, ts the greatness, rid. S 
LOW, JOHN (1648—1708). Kent's Twenty Anthems, anda Morning and Evenies ¢ 
! Service in C, \ 3 tavo und: ¢€ 
I Ant S e 
KING, CHARLES (1687—1743). | 
YCE, WILLIAM (171 1779) Hear, O Lor ¢ 


Unto Thee, OI 


LAWES, HI NRY, and | AR RANT, RICHARD ‘ F 
Not O! , 


LOCKE, MATTHEW (1630?—1677). : 
Oo] Int g ing, O Lor \l ) 
S to the I Men’s v 
BYRD, WILLIAM (1540—1623 , G 
now ° NARES, JAMES (1715—1783) 
B e the Lor l 1 


‘ Ble that « er S 
© Lor my G I will « I e. a 
CHILD, WILLIAM (1606 ?—1697 The fthe righteous. 3d. 
mea ( cwaheniggy “ye fine ; H. 
f I 
1 k q 
O PURCELL, HENRY (1658 ?—1695). i 
P ] ) Be merciful unto me é a 
1 ' to the Lord, 5 
CLARKE, JEREMIAH (1669 ?—1707). , } 
Iw Pe ’ ple your h, 
th O 1 he | 
CREYGHTON, ROBERT (1639?—1734). og, sect Bing ad 
I e] fl. Sol-f oy pe . 
Lord, O Jerusa — 
I O my so 6 
CROFT, WILLIAM (1677?—1727). eee ee dee ee We 
Cry Sole ( O ye Kingdoms 
( ord. tid. So I 
is a lante 4 1 





to the | : ; 
aay ' REDFORD, JOHN (/, 4535). .. 
Dt IWLAND, TOHN (15603? 1026 ?). Rejoice the Le ad. = 3. 

7 3 


Cc H 
ROG E RS, BENJAMIN (1614—1698). 


FOX, WILLIAM (-. 1572). jp say ate Ne 


EBDON, THOMAS (17 2S—1S811). praise 1 bed. 
; , cL a wns hall dwe thd. 5. 
FARRANT, RICHARD (/. 1564—158o). O pray for the peace. 14d — 6. ' 
Call t , ‘ . Teach me, O Lord. 14d. Sol-fa, rd. 7. | 

Hide t 7 I face S , 

Phy tender 1 ~ mk Olt ok | TALLIS, THOMAS (1510?—1585) : | 
10. | 





I Hear the v ice and p Hi II 
GIBBONS, OR I ANDO 1583—1625). If ye love Me. 14d. Sol-fa, 1d. 12. 1 
Pee Lee oe a TOMKINS, THOMAS (4. 1656). 13. \ 
H a om the S f Davi Great and marvellous are Thy work 3d I4. 7 
O Th t Ce oO c ] 
rt f I O Lord. « T\ Sr qeey ae wyheomrnglh © aad ?—1572). I 
I 


Pils is the record of } Mo. G I 
art t 3 a : Sol-fa O come ag servar oe the i rd, 1 T 

Sing to the Lord. 14d. 15. T 

( ;OLDWIN, JOHN (d. 1719) 16. T 
WELDON, JOHN (1676- 1736). L 

I 

I 


( RENE, MAURICE (1696?—1755) In Thee, O Lord. 3d. . 
iets Oo G n His holiness rh 
G t é praise a in is holn « THG.h ce I? 
will sing iT we << O praise the L 14d. J ‘ 
4 


I 

Let God arise ‘ . . 

Lord, let me know mine end. 1 WISE, MICHAEL (1646?—1657). 18. Ip 

Awake, awake, put on. 4d. 
Awake up, my glory. i 
Prepare ye the way of the L 





































































THE 





MUSICAL TIMES. 


SEPTEMBER I, 


1906. 639 








CHEAP EDITIONS of OL 
By 16TH, 17TH, AND 18TH CENTURY 


SERVICE 


\OVELLO 








D ENGLISH CHURCH MUSIC 


( -OMP OSERS—( Con? 


> 





Tne a . 











ALDRICH, HENRY (1647—1710).—Service inG. Edited, KEMPTON, THOMAS (1694—1762).—Service in B flat. 
by G. C. MARTIN. Complete, Is. C 4 ay od. 
sly: Te Deum, 4d.; Jubilate, 2d.; Kyrie, Creed, Sanctus Sin Deum, 4d.; Jubilate l.; Magnificat and Nunc 
n ), and Gloria in Excelsis, 6d.; Magnificat and Num dimittis ‘a 
- P : . KENT, JAMES (1700—177 6). —Service in C. 
BOYCE, WILLIAM, and ARNOLD, SAMUEL. — Te Deum, 6d. ; Jubilate 1.; Cantate Domino, 4d.; Deus 
Service in A. Complete, 9d. miser 2 3d. d 
gly: Te Deum (Boyce), 3d. ; Jubilate and Kyrie (Boyce), 14d. ; KING, “CH ARLES (16587—1748). — Service in F. 
Sanctus, Kyrie, ar - Creed (Arnold), 3d.; Magnificat and Nun C omplete, od. 
s (Arnold), 3d gly: Te Deum, 3d.; Jubilate, r}d.; Sanctus and Kyrie, 14d. ; 
BOY! ‘E, WILLIAM (1710 1779).— Te Deum and Creed, 3d. ; Mag wt and Nunc dimittis, 3d. 
Jubilate in C. 4d. (Sol-fa, 14d.) Service in Edited by Joun E. u EST. 
COOKE, BEN]: AMIN (1734—1793). — Service in G. Te Deum, of. ; Jubilate, od. ; Kyrie, Nicene Creed, and Sanctus, 
ted by G MARTIN. Complete, Is. acaara:. aie = aha 
S sry Te D tages ; Jubilate, A yee d Sanctus, MERBEC KE, JOHN (d. 1585? )- ~Communion Service 
: FR ata dimittis, 4d. 5 H: erncniced by Js STAINER. 6d. 
COOKE, ROBER 1814). — Magnificat and Nunc The Nicene Creed. Arran, ged by J. STAINER. 1d. 
dimittis in C. PATRICK, NATHANIEL (d. 1594). - Bervice inG minor 





CROFT, WILLIAM, and ELVEY, STEPHEN.—Service 
in A. Complete, 2s. 





(transpose -d to A minor). WEsT. 


( vomp ylete, Is. 


Edited by ic IHN E, 


Sing) Te Deum, 6d. H. PRENDERGAST), 6d. : Singly Ie Deum sc. 5 Bene ictus sd. ; Kyrie and Creed, 4d. ; 
| e, 4d. ; Kyrie, eed, and Sanctus, 6d.; Magnificat, 4d. ; Magnificat 1Nu mittis, 4d. 
Nur ttis, 3d PORTER, S AMU I L (1733—1810). — Service in D. 
CROFT, WIL he IAM, and PURCELL, HENRY.—The Complete, 9d. 
Order for the Burial of the Dead, and the Psalms, Singly : Te Deum : Jubilate, 14 Kyrie, Sanctus, and Creed 


pointed for chanting. Edited by G. C. MARTIN. Is. 

FARRANT, RICHARD (f. 1564—1580). Edited by 
Joun E. West.—Te Deum in G minor. 4d. 
Benedictus in G minor. 3d 
Kyrie Eleison and Nicene Creed in G minor. 3d. 
Magnificat and Nunc dimittis in G minor. 3d. 

GIBBONS, ORLANDO (1583—1625). — Service in F 
(transposed to G). Edited by G. C. 
Complete, Is. 


PURC 
PURC 


ROGE 


: Magnificat and Nu 


Complete, 9d. 
MARTIN. ingly Te 





ELL, DANIEL (1660 ?—1717).—Magnificat and 
Nunc dimittisin E minor. E ‘dived by vy J. STAINER. 4d. 
ELL, HENRY (1658 ?—1695). — Magnificat and 
Nunc dimittis in G minor. 6d. 

RS, BENJAMIN (1614—1698). — Service in D. 


Deum, 3d: Jubilate, r}d.; Kyrie, Creed, and Sanctus, 
Gloria in Excelsis (OusgeLEy), 14d. ; Magnificat and Nunc 


Singly: Te Det rg mt ; Benedi +> l.; Kyrie, Nicene Creed TRAVERS, JOHN (1703 ?—1758).—Service in F. Edited 
es ane ene Dinas Sana, 4 by G. C. Martin. omplete, Is. 
H AY ES, WwW ILLIAM (1706—1777). —C antate Domino and Singly: Te Deum, sd. ; Jubilate, 3d. ; Kyrie, Sanctus, and ¢ 
Deus Misereatur in E flat. 6d. yd. ; Magnificat and Nunc dimittis, 4d 


OLD ENGLISH ORGAN MU SIC 


EDITED BY 


JOHN 


PREF ATORY NOT 
The Organ Music of the older English composers has for some years 


and the antiquated character of its registering, which make a /itera/ perfor 


Some of it, however, is too good to be allowed to fall into oblivion. 
by a judicious modification of det: uils to suit modern requirements. 
Probably some of the “‘filling in” 
performance. 
‘he object of the present series is to provide a selection of the best 
make them practicable and effective on modern organs. 


t. OVERTUREin C. Thomas Adams. 2s. 19. TW 
2. INTRODUCTION & FuGuE. Dr. Benjamin Cooke. Is. 6d. I 
3- VOLUNTARY in G minor. John Stanley. 1s. 6d. II 

4 


. PRELUDE and FuGvE in E minor. T. A. Walmisley. 20. 


which the thinness of certain p< 


Andante 
Alla Marcia. 
THREE SEVENTEENTH CENTURY Pieces. (Second Set.) 


E. WEST. 


E. 
been much neglected, owing chiefly to its slight texture 
ance of it unsuited to organs of the present day. 

I'he character of its general outline is in no way destroy: 


ssages now seems to demand was actually intended i 


adapted only so far as necessary 


of these pieces, 
. J. W. 


O PIECES. Is.: 
Jon hen Battishill 
Tonathan Battishill. 


Is, 6d. Is. 6d. 
5. VOLUNTARY in A. William Russell. 1s. 6d. I. Prelude. Edward Gibbons. 
6. VOLUNTARY in C minor. Dr. Greene. ts. 6d. II. Voluntary in F. Matthew Lock. 
7. VOLUNTARY in C. Samuel Wesley 2s. III. Toccata in A minor. Matthew Lock. 
8. VoLuntary in C. William Russell. 2s. 21. VoLUNTARY in D. John Travers. 2s. 
9. PRELUDE and FuGugin A. Samuel W esley. Is. 22. THREE SLOW MOVEMENTS. Is. 6d. 
t0. INTRODUCTION and FuGugEin F. Dr. Crotch. ts. I. Prelude. Thomas Adams. 
tI. AIR VARIED. Thomas Adams. Is. 6d. II. Adagio. John Bennett. 
'2. THREE SHORT Pieces. Samuel Wesley. Is. 6d. III. Diapason Movement. William Walond. 
3. VoLuNtTARY in D. Dr. William Croft. 1s. 23. Two Pieces. Is. 6d. 
14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— I. Dirge. Thomas Attwood. 


I. Voluntary. Dr. Orlando Gibbons. II. C 
II. Voluntary (for a ‘* Double Organ’ *). Matthew Lock. 24. Twi 


JIL Toccata (for a ‘* Double Organ”). Dr. John Blow. i. © 

5. Two VoLuNTARIES. Dr. William Boyce. 1s. 6d. II 
a Two PIECEs. 2s. :— . 25. Tw 
I. — e. Henry Purcell. IV 
_ HL. Voluntary on the rooth Psalm Tune. Henry Purcell. 4 


- Int _ CTION and FuGUE inE flat. Dr. James Nares. 


s. 6d. 26. Con 


18. INtRe pote me ION and FuGuEin A. 


LONDON : 


Dr. James Nares. 2s. 
NOVELLO 





athedral Fugue. 


** Glorificamus.” 


AND COMPANY, 


Thomas Attwood. 
) SIXTEENTH CENTURY PIECEs. Is. 
oluntary. Richard Alwood. 
C John Redford. 
) PIECES. Is. 6d. 
exilla Regis prodeunt. Dr. John Bull. 
antasia on the Flemish Chorale, ‘‘Laet ons met 
Herten reijne.” Dr. John Bull. 
ERTO in E flat. William Felton. 2s. 
(Zo be continued.) 


LIMITED. 
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.Tor a r 
COMPOSITIONS INTRODUCTION 
4 8, L 
BY 
ete —D WAGNER py 
RICHARI AGNER. . 
F -~ = 
NOVELLO AND CO., LTD. 
. ~ ey Treo 
FOR STRINGS 
OPERAS d 
) magi ® (QUARTET AND ORCHESTRA) 
D \ 1 6 
Dit \ I 6 “OMPOS ) , 
7 Ww 4 COMPOSE! - 
a &£ ~DWARD ELGAR 
I ( y (1 S 1) 1 oO EI d X S Ed ,* 
I D nd Eng W (Op. 47.) 
D ( r t 
. Full Score, 12s. ; Quartet Parts, 4s. ; Orchestral Parts, 7s, 
| H s \ For " Pianoforte Duet Arrangement " ; 
g »4 
I German W s a 
ORCHESTRAL. ; _ THE TIMES. | 
The alternation of tone-colouring gives many charming effects, and the 
I \ String Part disposition of the instruments is of the happiest. . . . What is really a 
‘ remarkably poor little Welsh tune is turned to noble purposes in the tw 
SONGS. movements, and never has the composer given us work of finer or more 
} r as e) | : individual quality, in spite of the tenuity of his theme. Phrases of 
\ ¢ | admirable breadth and beauty occur, and there is an amusing /ugato of 
| | F » &F G . capital structure in the development section. When it is as familiar 
W : the spirited ‘* Cockaigne " and the beau ‘ariations,” there i 
| \ R Ta ) | doubt that it will rank as high as they. 
W 
[ \ \ | ( W DAILY TELEGRAPH. 
Far more important than the March is the piece for strings. This 
( > re s yposer can make his mark without the aid of 
HORUSES, & It 1, indeed, that Sir Edward Elgar 
' E E F ire yeluhrt ys su gly ed effects of colour, especially 
when, as yeste he | lvantage of a s uartet. The rk 
, is made up cellent material, and, simply as music, satisfie 
F . . connoisseur. 
! MORNING POST. 
In I t The second novelty, an troduction and Allegro for strings 
‘ interesting and extremely inge work. As juartet is emy € 
W I in the most effective manner, in addition to the strings of the 
: - and the piece is elaborated in a masterly fashi 
H Tar I DAILY NEWS. 
( It is an old idea made new, and the contrast of the quartet with the 
» full orchestra of strings has the happiest effect. A theme in the Welsh 
I . idiom gives a special ter to the work, and it is finely worked uj 
| the Coda. The fugato section whi takes the place of t 
! ordinary developmer f energy and interest, and the whole w 
) P ( ) is one of the most | the mposer has yet written for the 
(> orchestra. : 
( I DAILY CHRONICLE. 
' 2 It was an Introduction and Allegro in G for orchestra and string 
W eh ) 1 | quartet, and was re ve 
I ! t I > audience. It is based on z 
( ft 6 | Sir Edward, with his 
‘ ("1 ) ) facility, and a /ugato 
(S ) tion closes with the 
D (me P On ¢ deservedly, will be« instrumentation shows Elgar at 
) \ P his best. 
On ¢ I YORKSHIRE POST. 
The resourcefulness of the composer is well shown by the series of 
IRGAN. contrasts he obtains, and a remarkable section is a /wgato elaborately 
( (*] : worked, and busily employing the entire strings. The work, indeed, is 
M | 4 | ) distinctly original in conception and treatment, and doubtless will 
(* Lohe become popular, for a first hearing the naive little Welsh tune sticks 
} ( l ) \ Or I ; in the memory, ar d the entire compositionwis of that kind which excites 
| M Act S A greater esteem with familiarity. 
I gr » cry oO B ) GLOBE. 
ive I M ee r’) \ S 4 The idea has been very happily carried out, and the music cor a 
. U | I great deal that is both charming and effective, while it is almost 
I c Vv B } i unnecessary to say that it is admirably written, for Sir Edward Elgar is 
(“1 .? a master of his art. 
. : ae ST. JAMES'’S GAZETTE. 
PIANOFORTE. Sir Edward has here adopted with excellent results an orchestral 
cy Dut ) disposition of the kind that Handel approved. This, without 
er ¢ r ) designed on the scale, is a very pleasant, grateful piece of 
) | | I will ven to say ut while the A d/egve (especially the ar 
} S 1) é gato) is fully as clever as everything of Elgar's must be, it 
M 1) 4 W.K 4, | siderable charm and i t superficial. 
[it 1) \ FF. Spi ) ¢ . , 
) ' 4 I . ; ; PALL MALL GAZETTE, oe 
( I; (Arra vy W. K ) Excited to the point of reativeness, as the great musician lets us 
1) Di \ are fs know, by Welsh scenery and Welsh idiom, the thought « 
" P \ ‘ mposition gradually, even with great slowness, surged into his mir 
was in the valley of the Wye, that stra river of dreams, that he finally 
rought his work to practical i ; and singularly beautiful that work 
I i is. We have indicated that the composer regards the work practically as 
f a quartet ; but if the orchestra is to be regarded as an essential elen 
\. H | } iu the matter, the tern ild be changed to something more ne: 
( B 1 lescriptive. This, however, is a matter of detail, and it only |! 
I NR Ar , recorded that Elgar's drz ense is here in its most highly « 
\. H 4 stag d that the influence of a particular mood is expressed y bu 
( with te trutl ea t one likes to think of hi e 
! Eng musician of t w ever published a bar which i ed 
4 amt by insincerity of thought. 
\. H ( _—_- 
. Lonpon : NOVELLO AND COMPANY, Limrrep. 
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THE TIMES. 

Mr. S. Coleridge-Taylor has built a set of beautiful and 
most interesting orchestral variations on the theme of a negro 
song or hymn, beginning ‘‘ I’m troubled in mind,” which is 
almost certainly of purely African origin. As at first 
presented it does not seem very promising, but the composer 
lers with it and yet preserves its essential character 
ut. His work is finely expressive, beautifully 
riginal in design. 


does won 
throug! 


scored, na 








DAILY TELEGRAPH. 

The composer of ‘‘ Hiawatha” gives us on the present 
occasion a set of Symphonic Variations on a negro tune 
which is said to be familiar in America under the title 
“T’m troubled in mind.” The melody in question is 
characteristic in form and rhythm, and Mr. Coleridge-Taylor 
makes play with it in his own picturesque fashion. 


It has enough of barbaric suggestion, while both in the 
handling of the theme and the general orchestral current of 
the piece there is no want of variety. ... The new 


Variations were well, even brilliantly, played; and the 
audience, in accordance with Philharmonic traditions, 
greeted them with quite a burst of enthusiasm. 


STANDARD. 

“Symphonic Variations on a Negro Air,” by 
Mr. Coleridge-Taylor, is a work based on a bold theme, 
which is a real negro melody, and developed with clever 
orchestration. Effective use is made of the brass and wood- 
wind, especially in the section where the theme assumes a 
march character. The composer, who conducted, obtained 
a vigorous rendering of his interesting work. 


DAILY GRAPHIC. 

Mr. Coleridge-Taylor’s brilliant talent for orchestral 
writing is well known, but it has never served him better 
than in this case. His variations show remarkable freshness 
and originality of design, and they are scored with an 
astonishing command of the secrets of tone-colour. At 
times the influence of Dvorak, particularly in his ‘‘ New 
World” vein, is to be traced in the work, but there is no 
suggestion of anything like plagiarism, and Mr. Coleridge- 
Taylor is to be congratulated upon having produced a work 
which deserves to take a definite place in the modern 
orchestral repertory. 


EVENING STANDARD. 

Mr. Coleridge-Taylor’s ‘Orchestral Variations on an 
African Theme” has a genuine negro melody for its chief 
theme, which is developed with much ingenuity and varied 
orchestral colour characteristic of the composer’s style. It is 
an effective work which ought to become popular. 


> SOCIETYS CONCERT, JUNE 14, 1906. 





VARIATIONS 


RICAN AIR 


GE-TAYLOR. 


MS. String Parts (5), 7s. 


/ 


inoforte Solo, 2s. 6d. 


MORNING POST 

The work heard for the first time last evenin 
of the most striking he has as yet written. The title is 
perhaps a little misleading. Announced in one place as 
** Orchestral variations on an African theme,” it is styled 
in another ‘‘ Symphonic variations on a negro air.” Thx 
word rhapsody would, however, be more suitable to describe 
the very brilliant orchestral piece the composer has cot 
structed upon a theme which, we are told in the excellen 
analytical notes by Messrs. F. Gilbert Webb and Edgar F. 
Jacques, is known in America under the title of ‘* I’m troubled 
in mind.” There is nothing dry or scholastic in Mr. Coleridge 
Taylor’s treatment of this theme, which undergoes many 
and varied transformations at his hands. The scoring is 
admirable throughout and the work is instinct with life an 
vigour. Under the composer's spirited direction the piece 
received an excellent interpretation and was evidently greatly 
appreciated. 





DAILY NEWS. 

Mr. Coleridge-Taylor’s ‘*Symphonic Variations on a 
Negro Air” has his characteristic picturesqueness and fervour 
There is real pulse in his music. . . . It contains some good 
melodic material, and works up to an imposing climax. 


GLOBE. 

His ‘* Orchestral Fantasia on a Negro Melody” 
his old vein. The air itself is both quaint and beautiful, and 
in his treatment of it he has not only employed all the 
resources of modern art, but he has also succeeded in 
preserving its character with singular skill, and the Fantasia 
is as interesting and effective a piece of work as he has given 
us for some time. 


is quite ir 


PALL MALL GAZETTE. 

The work is one of haunting beauty, built as it is upon a 
pathetic negro melody which runs throughout like a golden 
thread. Certain works by Mr. Coleridge-Taylor which have 
followed his ever popular ‘‘ Hiawatha” have not completely 
commended themselves to our critical judgment ; but here 
his old, fine inspiration seems to have returned to him, and 
he treats his subject not only in a finely melodic but also in 
a finely artistic manner. He worked the whole composition 
up very gradually, but very emotionally, to a fine artistic 
finish. 


THE GUARDIAN. 
The theme chosen by Mr. Coleridge-Taylor is a charac- 
teristically melancholy negro melody that does not at the 
outset appear very promising as the basis of modern varia 
tions. But the composer handles it with such spirit and 
resource, and adorns it with such a wealth of picturesque 
orchestration that the interest of the work never flags. 
The most attractive section is that which stands for the slow 
movement in the symphonic scheme, a passage of ric 
glowing melody, treated with much polyphonic ingenuity. 
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EXTRACTS FROM THE PREFACE. 
The ‘* One Hundred Psalms (Bible Version) ” forming this Psalter have been selected and 
pointed for singing in churches where the Prayer Book version is not used. 


It has been well said that ‘‘good chanting should just be good declamation joined toa musical 
tonation. Only on this principle can be obtained that elasticity which is essential to emotional 
expression.” Therefore, all rhythmical subdivisions of bars can only be approximate, and 
echanical rigidity must give place to a natural rendering of these incomparable poems of 
Holy Writ. 


The typographical arrangements should tend to facilitate and promote intelligent chanting. 
Not only is the beauty of the Hebrew parallels brought out by the disposition of the words in 
poetic lines, but the singer is greatly assisted towards the attainment of what should be his 


earnest endeavour, a devotional rendering of the Psalms. 


Special care has been taken in selecting only singable chants, those that possess melodic 
interest and are free from harmonic complications. With a few exceptions, the reciting notes are 
not above C (third space in treble clef), and some of the chants have been transposed down 
from their original keys. While the selection ateedies the best known and well-tested chants, 
new ones have been specially contributed to this Psalter by Messrs. Josiah Booth, Alfred Hollins, 
J. Li. Maunder, and John k. West. 
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Ba ( te C1 r, fr Partit No (Peters, 205) 
I In D, O N at I Taylor's Studie 
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s i Bf O I tM nent (Edite 
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l ( D oO N (Pet ) 
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LONDON: 


NOVELLO AND COMPANY, 


EDITIONS.) 


ORGAN. 
LOCAL CENTRE. 





Saas Two Trios,” No. 1, in F ma 
Bacu Fight Short Prelude d Fugues, No. I 
(Bridge and Higgs, I k 1) 
SILA Andante in ¢ Ori al Compositions for the Org N 
Rut ERGE Ca c A flat, Op. 156, N Orig 
Compositions, No. 11 
G N Postlude I Original Compositic No. 74 
LOCAL CENTRE.—ADVANCED GRADE. 
Bacu.—Choral Vorspiele (Peters, Vol. 5, Nos. 27, 31, at ) 
Bacu St. Ann's Fugue (Bridge a Higgs, N 
SAINT-SAENS Ma e Religieuse, Op. 1 
SCHOOL EXAMINATIONS.—LOWER DIVISION 
STAINER.—Organ Primer, Nos. 11, 1 1 - 4 
SCHOOL EXAMINATIONS.—HIGHER DIVISION 
Bi Art of Organ Playing, Part 2, Nos. o 
Mi ELS Fugue from Sonata in ID x 


SINGING. 
INTERMEDIATI 
SOPRANO 


LOCAL CENTRE. GRADE, 











( 1 I s for the medium part of Voice (I 
by A. R egger) 
; i My heart « faithfu 
M \ "Ve ul r ted by A R ever) l) 
Giova » Bo 
MEZZO-SOPRANO 
SCAI Ari N dar pitt pene” (N t I 
CONTRALTO 
Cor 1! 40 Le for Contralto (Edite y A. Ra gg 
rENOR 
( t Lessons f Penor (Edited by A. Rance r) 
Be + His vat s nigh” (** Woman of Samari ) 
Scl ! t flowe New edition, \ N 
(Edite by A. R gee 
P ELI I attempt from Love's sicknes N 
Songs by Purcell), No. 
BARITONE. 
PANSER 42 Me ic Exercises for Barit Part (I 
y A. R egyer) 
Purcet What shall I (Novell — | 
N 
BASS 
CoNCONE so Lessons for Bass (Edited by A. R re 
BENN} ri y tohunt " (“ The May Quee ) 
LOCAL CENTRE.—ADVANCED GRADE. 
SOPRANO 
Co i Vocalises for Soprano (Edited | A. R eg 
: i **O worse than death \ 
H ‘Angels, eve right and fair i. 
(Edited by A. Randezg 
S ! Imp New Editio Vol. 5, No. 7 (Edite 
A. R egger) 
MEZZO-SOPRANO 
H { * To Heav'n’s Almighty Kin a" 3 
(*‘O Liberty, thou choicest treas i) Ma 
(Edite yA. R ex 
CONTRALTO. 
Co 30 Les for Contralto (Edited by A. Randegger) 
f ** The hall the eyes ' , 
Ha \ “He shall feed His flock” s(° Messiah *) 
(Edited A. R Z 
DDANNRE I (solden Gwendolen ” 
PARRY. Ballad of Meshullemeth ” (“‘ Juditt 
rENOR 
PANSE 40 Mel Exercises, Part 1(Edite \. 1 ) 
H Dt To “y . } (Sam ) 
(Edite y A. Ra 
Mt ELSSOUN Th rows of death” (“ Hyn Prais 
P Y When lov meet again "(English Ly Set 4, N 
BARITONE. 
PANSERON.—42 Melodic Exercises. Part I. (Edite \ 
Randegger) ° 
eel the Deity witt 
(Edite y ALR 
BASS 
Conconk.—4o Lessons for Bass (Edited by A. Randegg 
Mr ELSSOH *O Gow ve mercy (St. P. ) 
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SINGING—continued. 
SCHOOL EXAMINATIONS,.—PRIMARY. 


SOPRANO. 
igen, Op. 64, No. 17, in G (Peters, 2182) 


} 2 g 


SOPRANO. 


HE Progressive Studies. Part I. (High Voice) 
CONTRALTO 
432 Melo Exercises Part I. (Edited 
\ egger) 
TENOR. 
} HAyN} Fair my love I ethan Lyr 
N 
BARITONE 
( so Lessons for Baritone (Edited by A. Randegger) 
} NE Ge e Zepl 
BASS. 
Lessons for Bass (Edite y A. Randegger) 
The self-banished 


MEZZO-SOPRANO. 


BARITONE 


LOCAL CENTRE.—INTERMEDIATE GRA 
Kays! Sixteen Studies, Op , Nos. 2 and 7 
LOCAL CENTRE. -ADV ANCED GRADE. 


42 Exercises, Nos. 9 and 16 (Peters, 
A La Campagne 


2054) 


SCHOOL EXAMIN ate aga PRIMARY. 


Tou Thirty Melodies, Nos. 7 a 
SCHOOL EXAMINATIONS—ELEMENTARY 
I -—Moto Perpetuo, from Third Suite 


W AF Op. 45, Bock 1, Nos. 21 and 29 
( Hiite.— Bilder von der Puszta, Op. 23, Nos. 1 and 


Kay Thirty-six Studie , Op. 20, Boo 


VIOLONCELLO. 





NOVELLO AND COMPANY, I 


HOOL EXAMINATIONS.—ELEMENTARY. 


SCHOOL EXAMINATIONS.—HIGHER DIVISION, 


I The little dustma 
CONTRAL ro. 
Par Me Exercises. P. Ll. (Kdite y 
R g ) 
TENOR. 
s * Morning Greeting,” New Edition, Vol. 5, No. 
(Edit y A. Randegger) 


( t 40 Lessons for Baritone (Edited by A. R euger) 
BASS. 
‘ 40 Lessons for Bass (Edited by A. Randegger) 
HANDE ‘Shall I in Mamre’s fertile plain” (** Joshua”) 
CLASS SINGING EXAMINATION. 
The S Round Book (Book go, Novello’s | Old Not: atic 
S Songs) § Tonic Sol-fa 
VIOLIN. 
SCALE ARPEGGI, as required for tl Associated Boars 
Ex lations. Ihe Junior \ ist” ( ed by C. Egerto 


Core Fifth Sonata in B flat (first Adagio and Vivace only) 


SCHOOL EXAMINATIONS.—LOWER DIVISION. 


SCHOOL EXAMINATIONS. HIG — 


LOCAL CENTRE.—INTERMEDIATE GRADE. 


Mr I OHN.— Romance sans paroles Op. roo 
LOCAL CENTRE.—ADVANCED GRADE. 
EE i Sonata in F, No. 1, First Movement (Peters, 748) 
” SCHOO! EXAMINATIONS HIGHER DIVISION. 
. + S ta in G minor, Adagio a Allegr Piatti 


~|NEW FOREIGN 
PIANOFORTE MUSIC 


BARMOTIN, S.—S ta. Op. 4. 5S 


BLI apy os F.—Op. 37. S$ No. 1. I 
N 
DESTENA\ I Op. 29. ¢ d Fug 
DUBOIS, TH.—Six Etudes de ¢ . Maa 
N EA N Bon S 
Concerto-Cap 10S Ss 
Toctata tr scribed for Pianoforte l. I 
|} GODARD, B.—Op. 1 Fantaisie pet I I 
;LIADOW, A Drei Stucke. Op S 
(1) P (2) Valse »M 
LISZT, | ! eD Ss \ 
E. Sa I I 
PIERNE, G.—Op. 4 N P I 
Noct t I \ N | 
Sympl jue Solo 
POGOTERF, W Op. 4 Six Pre les S 
POMEER W. H.—Op. 14 Andante pat \ 1 
REINECKi ( Op. 27 Iwo Sonatas f I | 
Secor N in Gy. « 
Ne in ( . - 
;SAPELLNIKOFF, W Op N \I | N 
Moment Lyrique ; N Gsavott S 
- OJ 1 N Reproche € p t » 
N Pr &. ts. 64 et. OS N | S 
6| SCHUMANN, G.—H der Op. 27. Six I s 
| SCHYTTE, 1 Op. 14 K er-Suite Du 
|} SCRIABINE, A.—Op. 4 Four Pr S 
Op. 4 N Et N Pre N 
S 
Op. 45. N be t d’Album ; N p . 
N P s 
SPORCK, G Oo t Iwo P f 
STRELEZKI, A.—Op. 41 Serenade Pic 
PSCHAIKOWSK\ Op. 49. Overture 1 , 
WINKLER, A.— Op Variationem und Fug I 
CHAMBER MUSIC 
BEAUCE, H Be se. \ cello a Pianofort 
BEETHOVEN Cavatine fr O; t oO 
Clarinets, H a Bassoon 
BU MCKE.—Op. Rom \ Pia 
CAHNBLEY, E.—Op. 7. Scher Viol n I r 
D'AMBROSIO, A Twelve Duos of Me 
for 2 Violins a Pianoforte, in 4 B s Hook 
Book “4 
DEBUSSY, CI } Bateau ( i Petite Suit \ 
ianofort 
Minuet (from Petite Suite). Violin I 
| DES AY, E.—Op. 27 l for O ( inet, a I 
HUBL, O.—Op. 1 ( rtir Vi P ¢ 
JERAL, W Op ( ‘ \ | \ 
Pianoforte 
|} KUHNEL.—Op. 2. C ertino. Viola Pianoforte 


| LOWTZKY, H Op. 3. Violoncello and Pianofort 





| . No. 1. Andante mesto, 1s -3 No. Andar antabile 
PERILHOIL A Divertissement (for Wind Instru ts). 
Score and Parts 
No. 1. Conte Flutes Clarinet ; No. Musette. 
Oboes Bassoons, 2s N 3. Chass 4H S. 3 
Nee Bourreé¢ Flutes, 2 Clarinet Oboe I 
lo 
PE RSL ANI, e (uatuor in A, Op. \ \ 
I 4 | 4 
igietto Violin te 
ta. Violoncel rt 
Andante | For Flu I 
(Juartetting. \ \ 
I Parts 
S¢ HNIRL IN. Op. 7. Ballade Slave. | Violi ud P 
| SCHYTTE, L. Op 142A. Kinder-Suite Pi forte Duet 
Solo. Violi Violoncello, and Toy Instrument 
Ditto. For Pianoforte, Violin, and Violonce 
rs¢ emeante ying Andante Cantabile, from Fifth Sy ny. 
Arranged for Pianoforte, Violin, and Violoncello ; 
WE ISMANN, }.—Op. 14. Quartet. For \ I \ anc 
Violoncell 
Small Score 1 6| Parts 4 
WINKLER, A.— Op (uintuor. For \ \ 
and Violoncelk 
Small Score 1 ¢ Part 


ORGAN MUSIC 
BEER-WALBRUNN, A\.—Op 
Fu quasi u I tas 

se alla breve con vigore 


Andante quasi Allegro ma por pos 
BEETHOVEN~—Cavatine from Op. 1 St , 
CLAUSSMANN, A.—Op. 44. ust S ta 


DE ACEVES, R.—Op. 70. Trois Improvisat 
GERNSHEIM, F.— Op. 7¢ Fantasie et I 
GONTHIER, H Trois Preludes et I 


| QUEF, CH.—Fugue in A 


ROQUES, J.—Final 1 


AND COMPAN 
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BIRMINGHAM MUSICAL FESTIVAL, 


GRANVILLE BANTOCK. 
OMAR KHAYYAM. 
ll Se Price Three Shillings 


Analytical and Descriptive Notes, by ERNest NEWMAN Price One Shilling. 


JOSEF HOLBROOKE. 
THE BELLS. 
Vocal Scot é Price Three Shillings. 


Analytical and Descriptive Notes, by ERNEST NEWMAN Price One Shilling. 


L. vy. BEETHOVEN. 
MASS IN D. 


Vocal Score ... Price One Shilling and Sixpence. 


oncert Guide, by KRETZSCHMAI , “a Price ‘T'wopence 


JOH. SEB. BACH. 
SING YE TO THE LORD. 


ENGLISH VERSION BY G. W. DAISLEY. 
Vocal Score ms Price One Shilling 


HEREFORD MUSICAL FESTIVAL, 1906. 


HECTOR BERLIOZ. 
TE DEUM. 


eal Scon Price Two Shillings. 


JOH. SEB. BACH. 
MASS IN B MINOR. 


ocal Secor .Price Two Shillings and Sixpence. 


BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, LONDON, W. 
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September 1, 1906, 





Price 3d ° 


) y, ry 
A COLLECTION OF 
_ > ik ota + . 
PART-SONGS, GLEES, AND MADRIGALS. 
IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 
FIRST SERIES. 
17 Allamong the barley (Prize) .. «. E. Stirling 2d. 11 Integer Vitz. T.T.B.B. se Fle oming 4d 
x An ¢ 1igrant’s song Ww. Macfarren 2d. 24 June (She is coming *) (Priz ze). S.S.A. Finla 2d. 
2 ake! the starry midnight hour (Serenade) Mendelssohn 2d 10 Magdalen College song (Lily, sweet lily). s.s.a.n, 
Boating song (The sun is high)... E.G. Monk 2d E. G. Monk 2d. 
6 Come away, death. S.A.T.T.B, G. A. Macfarren 3d 27 Ohappy he who liveth. s.s.a.T.B. ... Ga toldi 2d. 
1, Come, heavy sleep.. Douland 2d 12 Orpheus with his lute ove eos G. A. Macfar sa. 
8 Countryman’s song (Oh, the sweet contentment) 1 Our native land G. Reichardt 2d. 
. G. Rimbault 3d 22 Pedlar’s song - .. Doulan 2d. 
2 Cricketers’ song (Bestir ye). T.T.B. G. A. Macfarren ed. 2t Shepherds’ song (Turn, Amarillis) ... , Brewe sd 
» Dirge (The glories of our birth) , S. Wesley 2d. 4 Song of the railroads . ewe - G, A. Macfarren 3d 
23 Fairi song (From grassy blades). s.s.ss. H.R. Bishop 6d. The angler’s trysting-tree “ }. Corf d 
; Fisherman's song. S.S.A.T.B E, F. ne ault 2d. 31 The dream (Prize wet _R.P Ste od 
rn Foo ll song (Brawling Boreas blows) ar - Monk 3d 26 The fair flower of Northu imberland - E.F. Rimbault 2d, 
2 Godspeed the plough. s.a.T.T. “aie 2d. 6 The hame fairy (Quartet). tT.T.B.B. ... me .. Winter 2d, 
Good morrow, fair ladies. s.s.T. t. Morley 2d. 19 The jolly cricket-ball. pa a .. E.G.Monk 2d 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d 9 The nts’ greeting. T.T.B.B.  ... ove .. Berner 2d 
13. Harvest song (Prize). S.A.T.B.... W. Macfarren 2d 33. There is a ladie sweete ... ad 
5 Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath one .. J. Benedict 2d 
16 In all thy need # Douland 2d. 18 When icicles hang by the wall : G. A. Macfarren 2d 
; SECOND SERIES. 
Vor. I—SIR JULIUS BENEDICT. | Vou. IT. (continued)... ; Vou. IV. (continued). 
37 Old May-day, - A 3d. | SIX MADRIGALS. EIGHT SHAKSPERE SONGS BY 
38 In Nicht Sone —: a Including the Bristol Prize Madrigals. G. A. MACFARREN. 
80 Thine eyes so bright (S.s.a.T.B.B.) )} . 
40 Dirge for the faithful lover tad ry Leslie j 4d. | 124 Sigh no more, ladies ... os 3d. 
41 A Drinking Song (T.T.B.B.)... 3d. g : = 125 You spottea snakes (S.S.A.A.) 3d. 
Po ; ‘ 81 All is not gold (s.a.T.T.B.) —R a Wathen - > 
42 Sylvan pleasures ose : oe «4d. iv Westbrook } 3d. | 126 Take, oh, take those lips away 1}d 
Fy — 27 It was a lover and his lass ] 
: > @ 82 Hark how the birds (s.s.a.7.7T.B.) } ve na SD ase 48. 
HENRY SMART. ne bis Het Lahee§ 3d. = 4 + ea ah mine . 14d. 
43 Consolation . 14d. | 83 All ye woods (s.s.A.T.B Do. 14d ) Hark. tt a wood tree 14d. 
44 Good night, thou glorious Sun 3d. 84 My love is fair (s.a.t.5.B.) H. Leslie 3d. . . T - he eee aw +4} 
45 Hunting Song 3d 85 Charm me asleep (S.5.A.T.B.B.) Do. 3d. 31 Tell me where is fancy bred 14d. 
46 Lady, rise, sweet Morn’ Ss awaking 3d. ee ee HENRY LESLIE. 
> Su o sd ? " > . 
.—— Morning ee at. Vow. III.—HENRY HILES. 132 The Violet a 3d 
¢ = ° 86 When twilight dews 14d. | 133 One morning sweet in n May 3d. 
ona ae a sma pry | 87 A Finland love song 14d. | 134 Daylight i isiading ... Ad. 
SEVEN SHAKSPERE SONGS BY 88 Evening.. 14d. | 135 Down in a pretty valley - 
G. A. MACFARREN. 89 To the Morning Wind 3d. 136 The Primrose 14d. 
49 Orpheus with his lute ‘i 4 Fey ol — 3d. 137 Arise, sweet love 3d 
50 When Icicles hang ... na oo Wl] * ; g1ng ; oll one HENRY SM AR’ r. 
51 Come away, Death (s.A.T.7.3.) 3d. FRANCESCO BE RGE R 138 'Tis break of day , 
2 Whe ¢ 3d. 2 Nig ve reak of d 2d. 
2 eee 13. | 92 Night, lovely Night 14d. | 139 My true love hath my heart. 2d. 
53 Who is Sylvia Id. | 93 Essay, my Heart 34. | y40 Doth not my 1s 2 od 
54 Fear no more the heat o' the Sun 3d 94 Childh n00d’s melody cad. |.” S ns ly de aaa ly come cd 
55 Blow, blow, thou Winter Wind 3d 95 Now 7 oa, | 245 Spring Song... - 2d. 
> a meet eee one eee td 142 a Curfew , om 2d 
oa , 2 — ° $c. 2 2d 
J. L. HATTON. 97 Arise, the sunbeams hail » ee pry RE aj _ 
of alma id. J. BAPTISTE CALKIN. ee demas 
ee 98 Night winds that so gently flow rgd, | 144 Spring Voices soe se 3d. 
38 Come, celebrate the ned tid. 99 Breathe soft, ye Winds ~ 14g, | 145 Waken, lords and ladies gay 3c, 
59 Songto Pan... one wee 3d. Snes Be ; Tq | 140 As it fell upon a day ] 
60 The Indi 7 100 My lady is so wondrous fair tid. | P - 3¢ 
e Indian Maid eee eee 3d. “Pie Sse gg : an r 4 Huntsman, rest . . 
61 The Pearl Divers d to1 Chivalry of Labour (s.s.a.7. sd. | M 3 
: : 4 102 Come, fill, my boys (A.T.T 3d. ‘Tis May upon the mot antain d. 
103 Echoes ae we rad. ms Take, oh, take those lips away 14d. 
i sia > | 
. ‘ J. BARNBY. 
Vou. II.—G. A. MACFARREN. | 104 Phebus... 4.1 vor. V.-ARTHUR SULLIVAN 
62 Robin Goodfellow w. 3d. | 105 Luna i 14d. | “s JR SULLIVAN. 
63 Break, breakon thy coldgrey stones 3d. | 106 A Wife's Song... tid. | 150 The Rainy Day vee 14d. 
64 Echoes (The Splendour falls) 3d. | 107 Home they brought rad. | 151 Oh, hush thee, my b abie eco d. 
65 Song of the Railroads = 14d. 105 Annie Lee 14d, | 152 Evening . 14d. 
6 Christmas “ 7 3d. | too Starry Crowns of Heaven 14d. | 153 Joy to the V ictors 3d. 
67 Adieu, Love, Adieu ... 3d. | 110 The Wind - i. | 154 Parting gleams 14d. 
rrr The Skylark oo i, 135 Echoes ; . — 3d. 
C. A. MACIRONE G. A. MACFARREN. | W. MACFARREN. 
68 Sir Knight, Sir Knight 3d. | 112 The Sandsof Dee... 1. 266 Spring - 
69 The Wounded Cupid... tad. | 113 Alton Locke's Song nid. | ses aroecnee Tad 
70 Woman's smile ‘ atin 3d. | 114 The Starlings ... pal. | sce Aateien Kia * ii 
71 Autolycus’ Song ‘ 3d. 115 The Three Fishers a. |sen Winter ... oy 
72 Footsteps of Angels ... 3d. | 116 The World's Age 14d. | 550 You a ont ” 4h, 
72 ~ 100 You stole my love rad. 
73 ines fair on Carlisle wall 3 7 Sing, heigh he 3d. 6 7 
The Sun shines fa Carli s! ail 3d. 117 Sing, heigh ho 161 Dainty love 14d, 
HENRY LESLIE. Vor. IV.—A. ZIMMERMANN. J. LEM! MENS. 
74 The Pilgrims ann 3d. | 118 Fairy Song sd. 162 Drops of Rain sd. 
75 Mysoul to God, my heart to thee... 3d 119 Good Night t4d. | 163 The Fairy Ring 3d. 
70 Awake, awake, the flow’rs unfold ... 3d 120 Gone for ever ... i 164 The Light of Life 3d, 
—_ 77 How sweet the moonlight sleeps... 14d. | 21 Flowers... - ese 3d. | 165 Oh, welcome him . 3d. 
78 Land, Ho! -— ws ae 3d. | 122 To Daffodils cco t4d. | 166 Sunshine through the clouds, 3d. 
79 Up, up, ye Dames 123 Good Morrow... ses 3d. | 167 The Corn Field 3d. 
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168 Wake! to the 
I l tt 1 id a 
I A | f Lif 1 
I I prithee id € a eart ‘ 
I rhe } 1 
CIRO PINSUTIL. 
z4n4A > : | 
I An A Song 1 
176 The Tw irits i 
I The ¢€ a i 
I ihe Car j 
I stra 4 
Vo.. VI.—J. L. HATTON. 
tho W 2 
mi A 
iS2 Ay 
183 Th 
184 j 
185 The $ i 
386 Good Night - . ~ @ 
187 Blyt I 
188 Sta ht 
189 1 ¢ } 
! Jack I ° 
tgr I love j 
! The \V a Bla ] 
193 The Bait (C i 
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? hel 3 
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} The Hardy Norseman sd 
i 
Oo ) 1 3d 
2 O who wi A.T.T.E yd 
2 Vho l r 4a 
V ith to 3a 
\ Al Da 3d 
290 I saw lovely Philli } 
The River Spirit ] 
I Va 3 opr 
heph sd 
} t Ma 2 
odoflove. 8 
2 in dulci jubil Chri ; 
rhe song ot Frat 
H t tin the M 
Winter Song 3 
Bishop of Ment 
1 last I strayed 2d 
V n y 2a 
3 as al 2 2d 
} L otc (S.S.A.T.T.B 
roses. Madrigal - 3d 
6 we and chaunt it. Double Choir 2d 
3 for 4 VOIC 2d 
308 The Red Wine flows T.T.B.B.) 2d 
9 Shoot, false love, I care not 
Vo. XI. L. DE PEARSAL 













nuth, at Ag 
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332 Ad ve shore 
b ow the forest mountai 2 
4 Caput ay defero : 3d 
315 Chieftain to the Hig ids 
316 \ing there was in f 2d. 
ome, let 1 ner! - 2d 
5 Mihi est pr A.T.B.B.) 2d 
Light of yall(S.S.A.T.B.B. )3 
3 Lay a sal for 8 voices 3d 


The W 
332 No! no 
333 Sir Patr 
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342 O thou we 


343 Spring 
344 Night - 
345 Evening 
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ROBERT FRANZ 
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Vot. XII. (continued), 
F, HENSEL, née MENDELSSO 
346 Dost thou hear the tre 
437 The unknown land 
38 In Autumn ‘ 
49 Mornin eting 
50 The woodland v — 
51 When woods are glowing 


A. C. MACKEN 


52 _ ow I love the festive boy 


g gt 


iZ1E 





33 ~ ° 

54 Wh hen Spring 

55 lhe day of love... . ° 

stars are with the voyager 
E. PROUT. 


357 Hail to the chief eee a 


J. L. HATTON. 


356 The 





HN, 


358 At the coming of the Spring 3d 
> 3d 
od 

3d 

oe 14d 

ith a pleasant face. d 

e aes iad. 

365 Not for me the larkis singing d 


Vo. XIII. 
t Spring 
L. Hatton 


366 Spring, the swee 


367 Take heart - ose a. 
The fishing boat ose » 

369 The lark ... 

3 The moon shone 2 calmly bright | 

371 The reproach 

72 The swing , - 

373 The wrecked hope 7 me 

374 ” 

3 1ow is round v 





376 What is got by sig imei ? 


ll the lover rest 


38 me 
388 In the woods one m 

389 The rose and the soul am 

390 Adieu to the woods 9 

391 King Winter ni 

392 The Miller G. A. Macfarrer 

Vor. XIV. 
393 in rill Macfarren 3d 
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) d. 
39 H. Hiles 6d 
7 the hour) Hy. Leslie 14d 
3 ght morning star _ ,, 30 
399 Boat Son Hail to the chief) 3d. 
soo Thet umph of Death C. Hol 3d. 
401 Now the bright morning star Pierson 34. 
so2 The sht-hi aired morn S. Reay 34. 
rl Red o’er the forest , 3d. 
404 Sweet isthe breath of early morn, 34 
5 Where wavelet ; rippled Ciro Pinsuti 6d. 
goo We'll gaily sing and play 6d. 
4 2 alls the evening shade" 
Marenzio 3 
408 Lilies white, crimson roses (5 v.) d. 
; I , s(5 Vv.) 3d 
41 i _ 3d. 
411 See where ound (6v.),, 3d 
s12 Those daint 5 v.) Morley 3d 
41 ymph , » 34 
414 e, I care not... - 3d. 
11 ph(6v.) Palestrina 34. 
VoL. L. XV. 
41 Waelrent 3¢ 
417 n G A "besharen of 
418 Winds of Au n! Chas. Oberthiir 2d 
319 Softly fall the shades E. Silas 2¢ 
420 Love me little, love me long L. Wilson 24 
y21 Shall I tell you whom I love Wesley 1, 
422 saloverandhislass J. Booth 3¢ 
$23 nandreply J. B.Grant 2d 
42 imelanchol )Lahee 4d 
42 x Song M. Hill 3d 
326 come daw sday 30. 
427 ¢ rge of the ude Hecht 4d 
428 Th re is beauty on th mountain Goss 44 
4329 O my sweet Mary (5 v.) » 4 
130 Lo, wherethe rosy-bosom’d hours , 44 
331 Hereyes the ne yw-worm 4d 
432 The bells of St. Micha lower , 
(S.A.T.BAR.B.) Knyvett and Stewart 4¢ 
tiskeen Lawn (5 v.) 3d 


" The Cr 
434 The wine cup is circling in 
Hall (s.A.T.BAR.B.) Sir R P. Stewart 3 
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NOVELLO’S PART-SONG BOOK. 
(SECOND SERIES.) 
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Vow. XV. (continued) 
4 Ye mariner { Englan H. Pi 

l Vesper Hymn Reethove 2 

What t igh s« ‘ Naumant 
4 rh w I ] 
ng H Faith d 
440 Hark,h the Lark | 
441 A wn 1 

Vou. XVI 

42 Winter day A. | licott 4d 
443 Hon ard Henry Leslie 4d 

444 Toseal! theca is o’er (S.S.A.T.B.) 
F. A. Marshall 4d 
445 Rest hath come - 2d 
» I Josiah Booth 4d 
h C. G. Reissiger 3d. 
* 3 

R, Miller 
R. de Cuvry 3d 
N. W. Gade 2d 
ve F. Kiicken 3d. 
; , vi 3d. 
Franz Abt 2d. 


so wondrous fair 





Dr. Hiller 4d 

H. Dorn 3d 

i the so W. Hay 3d 

Kir c Ciro Pi iti 3d. 
159 We you ask my heart 3d. 
3d 

‘ 

ad 

oA 

d. 





: il 
"Be Walmisles 3d. 


Vov. XVII. 














468 Vind Gertrude Hine 4d. 
369 J. T. Musgrave 2 
470 , » eee 8 
{ lladies gay E. Louis 4 
$72 cy bred Pinsut 3 
473 " B irs 3d. 
; : . E. Hecht 4d 
j Tistwilight's holy hour Clippingdale 3d 
376 Oh, Lwish were a swallowO.Wa *r 3d 
; 51 , Baby dear Oliver 3d. 
A hie Dale : C. H. 4d. 
; Th t spring F. E. Gla 3d. 
so Rustic coquett F, Cha 3d 
381 Pack clouds away .C.H d 3d 
A chafer's wedding L. Lewandowski 6d 
483 Joy in sprin Raff 3d 
83 Ave Maria 3d 
385 And th no more a ad. 
; rh | vealth of light 2d 
487 Starlit is night-time ed. 
488 In the moonlight ” 3d. 
+8 , 2d 
19 » 2 
4 _ 2d. 
49 > RI o = 3d 
49 7. C. Martin 2d 
104 W. S. Rockstro 4d 










Faning 6d 
Gregory 2d 
















s eyes C. H. Lio d 

4 

? tt 4d 
Lo ‘ for Spring C. H. Lloyd 3d. 

» 1 me not,in mournful C. Pinsuti 3d 
10 Thet y the River ' 3d 
%. Schumann 2d. 
‘1 on 2d. 
: 4 
H. Lahee 4 

S. Reay 3 

Ciro Pinstt | 

H. Smart 3d 

P t J]. L. Hatton 3d 
62 pole tripping Hattor i 
62 1a sod night F. Schi 3d 
ide J. Braht 1 

2 w 3d 
f Darthula ” 4d 

a F. Corder 3 

l W. Bendall 3d 

If! lead C. Wood 4d 
Che Norse Queen ft V. Hay 3d 

Car y Song C. A. Macirone 





winds that waft Vincent Wallace 2d 
Corin for Cleoradying , » J 


Vor. XVIII. (continued.) 





Madeleine j. L. Roeckel 

533 Karth,with itstroubled voices Costa 
; Music, when soft voices die A. King 
The days of long ago B. Tours 

6 The present; or, the bag of the bee 
( Fly to my mistress) C.Carr Moseley 

$37 The triumph of Victoria J. Stainer 

538 The erry dwarfs Mackenzie 

539 Sleep, darling baby. Ricardo Mahllig 


$40 The rosy dawn creeps C, H. Lloyd 
If doughty deeds C. Lee Williams 
2 Radiant sister Rosalind F, Ellicott 
543 To Chloris, on her singing Pringle 

lhe blue-eyed lassie I. Brandei 
545 Bonme Bell A. C. Mackenzic 


546 Peace be aroundthee R.F. Ellicott 
547 O Mistress mine H. MacCunn 
548 There is a garden ” 
549 It was a lass 
5 How can a bird help singing ? 
Franz Abt 
t In Spring time - 
552 The Rover's Joy ‘ a 
553 Evening Song ae ea 
554 The Flowers’ review a 


555 The Rose in Octobe 





ace 
ssg The Recruit 


6 The Highland L 















61 Rattlin’ roarin’ W illic le 
562 The lovely Adelaide Volkslied 
563 To the wood we'll go as 
564 The Douglas raid O. Pre 
565 When t inter’s horn J. Be 
566 The Fountain I 
567 The three lays ... JL 
568 Airs of Summer .. ~ 
569 O’er the meadows tripp'd sweet 
Kitty . Boyton Smith 
570 When golden Autumn's sr niling 
Marschner 
571 The four jolly smiths R. T. Leslie 
572 Bells across the snow Ch. Gounod 
573 S Franz Abt 
<74 day is dying 
575 ica f 
76 “W. A. Barrett 
577 hleen Mavourneen F. N. Crouch 
8 A Battle Song E. A. Sydenham 
79 Toa bre Toast, No. 2) 


ther artist 
A. C. Mackenzie 


bank of roses John Ward 


St Home, sweet home Edward Land 
582 Auld lang syne ” 
583 Cherry Ripe 


‘John E. West 





584 Bright Moon J 
585 My love dwelt in a Northern land 
I _ rd Elgar 
586 To Morning Ct . Lloyd 
587 To Mary in Heaven G. | Sennett 
588 Philli Walter Hay 
589 Rest - — o Mahllig 
590 Hope . . H. Lloyd 
591 Contentment... ° R. Miller 
592 Sunshine on thesea.. C. Vincent 
393 Shall [comparethee J]. H. Parry 
594 Hie upon Hielands ... V. Caillard 
595 Maiden fair ; J. Haydn 
596 Strike the lyre (s.a.t.8.) T. Cooke 
Songs of the River 

597 , No.2,Water-L ilies F. H.Cowen 
598 , No.3 Resting . H. Cowen 
5099 , No. 4, Rowing " 
600 The dawn of spring ... M. Watson 
601 The broken flower O. King 
602 The hunti S.A.T.B.)J. . Hatton 
603 hs hen golden day A. Fisher 
604 Full fathom five Cc. Wood 
0 >» Hemlock tree... 9% 

i’s lottery Siegfried Jacoby 





C. Goodall 


> The Cavalier ... “ 
Wind that softly E. A. Sydenham 


608 
609 ‘Tis here Hermann Goetz 
610 Longing eee ese ” 

611 Good advice... a6 me 














612 Persevere 

613 Faithfulness °° 

614 Absence ... ese eve ” 

615 Comfort... eee ” 

616 The little bird ... E. A. Sydenham 
617 Merrily fly the hours a 

618 Ring the joy-bells 

619 As the ripples flow am 

620 The milkmaids ” 

621 Winter ... we E. Duncan 
622 H ing song ons * 

62 Song a J sur r A. H. Brewer 
624 “* Wassail A. M. Goodhart 
625 The day that saw thy beauty rise 


. Corder (W — Jackson 





626 What thor ch I have st - 
627 If I love will you doom me 
F. Corder (Wm. Jackson) 
628 Hail to the swallow (Gk. and Eng 
words Goodhart 


29 Serenade— Come forth Macirone 


The fairy lover.. A. W. Batson 
Love's adieu 


. ~ a 
632 Love wakes W. Noel Johnson 


633 The despairing lover A.W. Batson 
634 Love's inconstancy = 
635 Cephalus and Procris 
636 Ladye fair, thow hast my life’ 

Edited by H. Leslie 
637 Love me little .. King Hall 
638 Echoes ... O. King 
639 Bright be thy dre ams.. 
630 Three children sliding A.W.B atsc n 
641 The Light of Love 


From White's and W i’ s]. D Davis 
643 Give place, you ladies Wm.Stephen 








644 Spanish Serenade Edwarc : Elgar 
645 Go, happy rose Ilitie 
646 Soft, soft wind C.V. Fan ford 
647 Sing heighho ... ~ 
648 _ Beacon me 
639 The Knight's Tomb 
650 To his flocks (Six E lizabethan 
Pastorals) V. Stanford 
651 Corydon, arise o ” 
652 Diaphenia - 
653 Sweet love for me; » ” 
654 Damon's passion ,, om 
655 Phebe - - 
656 This morning, at the dawn H. Le slie 
657 Sad hearts A. Herbert Brewe1 
658 Advice to lovers . P. W., Piicher 
659 Peace; comeaway C. V. Stanford 
660 Waiting for father R. Bartholomew 
61 The blue-bottle's fate 
A. H, Ashwort! 
662 March like the Victors R. Rogers 
663 Hark! the Vesper Hymn is stealing 
Arr. by Sir John Stevenson 
664 Ye banks and braes 
Arr. by W. G. McNaught 
665 The trysting tree G. J. Bennett 


Jean (Of a’ the airts) Oliver King 








667 ne a wayward boy C.H.L loyd 
668 Come, fairies, trip it. F. liiffe 
669 Song of the Silent land John E.West 3 
670 The time of youth (King Henry 
VIIL.) (s.a.B.) ¥ ‘ . 
671 Come o’er the burn, Bessie (s AE 
672 Enforce yourself as God's own 
Knight (s.4.8.) Edmund Turg 
673 Thus musing (s.a.T.) Wm. Newark 
674 Ah, my dear son (S.s.A.) ... Anon 
675 Pastime with good Company (King 
Henry VIII.) (a.1.B.) 
676 Hope. one J. Rheinbe rger 
677 The cloud — - 
678 The foun tain ° 
679 Evening Rest ... ” 
680 The Nightingale ve 
681 Good Advice ... . 
682 The Storm am 2 
683 Autumn Song ... » 
684 The oak tree G. J. Bennett 
685 When Flora de cks Noel Johnson 
686 I thinkon thee in the night E Fedarb 
687 The evening wind l’red. J. Harper 
688 To daisies, not to shut so soon 
J. D. Davis 
689 Beauty arise ... K. J. Pye 
690 It was a lover Charles ‘Wood 
691 Sweet thrush J. Danby 
692 Sunshine L. Spohr 
693 Evening . ose ” 
694 Let me w ander. ose a 
695 Tothestars ... ans - 
696 Resignation ‘ 
697 Thoughts of Spring . 


698 When evening casts her sh: idows 

round ... Clowes Bayley 
Magdalen at Michael's Gate 

Ethel M. Boyce 

Queen of fresh flowers _King Hall 

o1 Gentle sleep . H.W. Schartau 


702 So sweet a kiss George Sampson 
703 A wet sheet and a flowing sea 


F. E. Gl adstone 
Six Elizabethan Pastorals, Set 2 
On a hill there grows a flower 








704 

. V. Stanford 

705 Like desert woods ” 

700 Prais sed be Diana win me 

707 i and Ros alind ... o 

8 ady vales ... ” 

709 The Shepherd Doron’ 's Jig 0 
710 The merry month T. Rogers 
711 O mistress mine ... J. F. Bridge 
The shepherd's choice A. Thomson 
Come, tuneful friends C. H. Lloyd 


O sing unto my roundelay S. Wesle; 
Go, lovely rose! ... Arthur Berridge 





710 


, A lament Robin H. Legge 
717 The Watchman ... ” ” 
718 The Starlings... ~ - 
719 +. inting Song 





’ The She pherd’ sE legy Ny ‘Thompson 

721 Holiday in Arcadia ,, 

722 The Haven Joseph Barnby 
. A. R. Gaul 





/ 


723 The Harvest-feast 
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